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Instructions for the Candidates

Write your roll number in the space provided on the top of
this page.

This paper consists of seventy five multiple-choice type of
questions.

At the commencement of examination, the question booklet
will be given to you. In the first 5 minutes, you are requested
to open the booklet and compulsorily examine it as below :
(i) To have access to the Question Booklet, tear off the
paper seal on the edge of this cover page. Do notaccept
a booklet without sticker-seal and do not accept an open
booklet.

Tally the number of pages and number of questions in
the booklet with the information printed on the cover
page. Faulty booklets due to pages/questions missing
or duplicate or not in serial order or any other
discrepancy should be got replaced immediately by a
correct booklet from the invigilator within the period
of 5 minutes. Afterwards, neither the Question Booklet
will be replaced nor any extra time will be given.
After this verification is over, the Test Booklet Number
should be entered on the OMR Sheet and the OMR Sheet
Number should be entered on this Test Booklet.

Each item has four alternative responses marked (1), (2), (3)
and (4). You have to darken the circle as indicated below on
the correct response against each item.

Example: ) @) @ (@ where (3)is the correctresponse.

Your responses to the items are to be indicated in the OMR
Sheet given inside the Booklet only. If you mark your
response at any place other than in the circle in the OMR
Sheet, it will not be evaluated.

Read instructions given inside carefully.

Rough Work is to be done in the end of this booklet.

If you write your Name, Roll Number, Phone Number or
put any mark on any part of the OMR Sheet, except for the
space allotted for the relevant entries, which may disclose
your identity, or use abusive language or employ any other
unfair means, such as change of response by scratching or
using white fluid, you will render yourself liable to
disqualification.

You have to return the original OMR Sheet to the invigilators
at the end of the examination compulsorily and must not
carry it with you outside the Examination Hall. You are
however, allowed to carry original question booklet and
duplicate copy of OMR Sheet on conclusion of examination.
Use only Blue/Black Ball point pen.

Use of any calculator or log table etc., is prohibited.

There are no negative marks for incorrect answers.

In case of any discrepancy in the English and Hindi versions,
English version will be taken as final.
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VISUAL ARTS
PAPER - 111

Note : This paper contains seventy five (75) objective type questions of two (2) marks each. All
questions are compulsory.

1.  In print making for viscosity process what type of surface of block is needed ?
(1) Wooden (2) Rubber (3) Metal (4) Stone

2. Which are the intaglio methods ?
(1) Woodcut and Planography (2) Dry point and Aquatint

(3)  Etching and Serigraphy (4) Collography and Mezzotint

3.  Andy Warhol, a pop artist has used :

(1) Oleograph (2) Collograph (3) Serigraph (4) Lithograph
4.  'Burr’ is an effect achieved on :

(1) Wood (2) Metal (3) Canvas (4) Stone
5. Conteis used in:

(1) Painting (2) Metal casting (3) Lithography (4) Poster

6.  ‘The life of a Virgin’ is a :
(1) Painting (2) Mural (3) Woodcut (4) Sculpture

7.  Name the writer of the book titled “Kishangarh Painting” :

(1) W.G. Archer (2) E. Dickinson
(3) M.S. Randhawa (4) S. Piggott

8.  Sculpture Named ‘Dancing girl’ is placed in which Museum ?
(1) National Museum, Karachi (2)  British Museum, London
(3) National Museum, New Delhi  (4) Indian Museum, Kolkata

9.  Endless number of uses of a moving dot is called :
(1) Line (2) Shape (3) Texture (4) Sketch

st (11T z
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10. Which is the early Ragmala Painting of Rajasthan ?
(1) Chawand Ragmala (2) Chunar Ragmala
(3) Geet Govind (4) Late Bundi Ragmala

11. The concept “Harmony is the balance of contrast” in art given by whom ?
(1) Carra Carlo (2) Paul Klee (3) Kandinsky (4) Piet Mondrian

12. In which year the first Manifesto of Abstract art occurred ?
(1) 1912 AD (2) 1910 AD (3) 1914 AD (4) 1916 AD

13. Gangaikonda Cholapuram temple was built by which one of the following rulers ?
(1) Rajaraja Chola (2) Rajendra Chola I
(3) Parantaka I (4) Adityal

14. Rampurva Bull Capital is housed in :
(1) National Museum, New Delhi ~ (2) Sarnath Museum, Uttar Pradesh
(3) Rashtrapati Bhawan, New Delhi (4) Patna Museum, Bihar

15. Kalamkari is a folk art form of :
(1) Rajasthan (2) Bihar
(3) Madhya Pradesh (4) Andhra Pradesh

16. Horse is a vehicle of :
(1) Yama (2) Varuna (3) Indra (4) Vayu

17. Dhvanyaloka was written by which one of the following ?
(1) Harsha (2) Anandavardhana
(3) Bharatmuni (4) Nandalal Bose

18. “Lives of the Most Excellent Painters, Sculptors and Architects” was written by :
(1) Vincent Van Gogh (2) E.H. Gombrich
(38) Giorgio Vasari (4) Gustave Courbet

19. The sculptor, who got influenced by the traditional temple sculpture of Southern India,
precisely the kavachas cover, is :

(1) Hiranmoy Roy Chowdhury (2) P.V.Janakiram
Aekka Yadagiri Rao (4) Dilip Saha
ST ] ;




10. TSTEAM o1 YT Te YRR ITHTCATES0T Shi=HT € ?
(1) =EvE JHEE (2) AR ITHT
(3) a TMfa< (4) XEdl F&T WHEE

11. el § ' foUdl ¥ goarfea’’ A AauRon e < ?
(1) R et (2) I A (3) IR (4) TR 9=

12.  STHdhel 1 YoH Noogs fohe o § g&qd fohan ?
(1) 1912 s&&t (2) 1910 sHeA (3) 1914 ZHat (4) 1916 zHeA

13. Tr=fafed § 9 form sees g1 TMEenivel Sierqed et o1 i foman o on ?
(1) TSRS = (2) TE=AAI (3) U< I (4) e I

14. THYEl 9 Hhied Fel feod €2
(1) U HuRerd, 7 foeet (2) ERATY HURIE, 3T YW
(3) gufd wam, 7 fewett (4) U HURTe, foRR

15. FHETHHRI Hal I Tk Hell § 2
(1) ToTEA 2) far (3) T W (4) ity Taw

16. 2799 forgent am&A § 2
(1) =| (2) ='U 3) ¥T® 4) =%

17. ‘w=ciieh’ Tefafed § 9 feae g ed €2
1) & (2) oTHeaHd (3) wRagfa (4) cca WE

18. ‘'TIESH Sifth T W TeRdTele Ued, Theled U Tehieaed '’ i oiEsh i § ?
(1) foGeamam  (2) Twaawlam (3) SenfSEiewd (4)  TEE ES

19. Tfayor YRA & WA HfeX et faewent see werk ¥ gufad 89 are gfider © :
(1) T aed ) 9El SHeRm (3) TR ARNK @ (4)  foold 9%
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20. Which substance is applied for cleaning aluminium during melting ?
(1) Borax (2) Sugar
(3) Ammonium Chloride (4) Common Salt (Sodium Chloride)

21. ‘Fat Chair’ (1964-1985) is a work by :
(1) John Cage (2) Joseph Beuys
(3) Nam June Paik (4) George Brecht

22.  During 1970, one of the pioneer and leading exponent of abstract art from the West, who
derived inspiration and spiritual nourishment from the oriental art is :

(1) Chuck Close (2) Hans Arp (3) Jasper Johns (4) Aristide Maillol

23. ‘Mukkola Perumal’, 1974 is the works by :
(1) Valsan Kolleri (2) Soman
(3) S. Radhakrishnan (4) Kanai Kunhiraman

24. ‘The Umbrellas, Japan-USA’, 1984-1991 is an art works by :
(1) Rummana Husain (2) Christo
(3)  Prithpal Schdave Ladi (4) Sheba Chhachi

25. The main pigments used for full-colour reproduction of design :
(1) Cyan, Magenta and Yellow (2) Red, Green and Blue
(3) Brown, Black and Blue (4) Violet, Indigo and Orange

26. ‘Viral Advertising’ means :
(1) A form of advertisement developed using Internet
(2
(
(

) Racist and Sexist Advertising
3) More Empowerment of Women in Advertising
)

4) Gender and Ethnicity in Advertising Practice

27. The original artwork is separated into the Red, Green and Blue components with :

(1) a Hard Disc (2) a Pen Drive
a Memory Card (4) a Digital Scanner
o NN ; paper
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e % SRH TGAfIY i IHE 3 & folt o 9 awa &1 ST fhan i 2
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(1) <4 (2) SEE FE" (3) THSAUE®  (4) SSio=
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28. In full colour Reproduction, ‘Black” is added as a :
(1) Spot Colour (2) Key Colour (3) Second Colour (4) Third Colour
29. Which publication was credited with the first use of the word ‘Cartoon’ to describe humourons
and satirical drawings in 1843 ?
(1) Punch (2) Simplicissimus (3) Le Charivari (4) Creative Camera
30. Which is said to be the best known Logo in the world ?
(1) McDonald’s Golden Arches (2) Red Cross
(3)  The Olympic Five-Ringed Symbol (4) The Mercedes Star
31. Match the following :
List-1 List-1I
(a) 1796 AD (i) Lithography
(b) 1875 AD (i) Photostate
(c) 1907 AD (iii) Screen Printing
(d) 1910 AD (iv) Offset Printing
Code :
@ () © @
1) @ 6 @) ()
@ O G @ W)
@) G 6 @) @
@ O G @ )
32. Match the following :
List-1 List-1I
(a) Gum Solution (i)  Screen Printing
(b) Rocker (i) Woodcut
(c) Polyvinyle Acetate  (iii) Lithograph
(d) Brayer (iv) Mezzotint
Code
@ () © @
O G @) 0O @
@ O G @) ()
@) @ @) 6 @)
@) @ O G (@)
st TR :




28. Ul {7 UfdsRfd (Fet e fuiresem) § ‘sie ! i fefafed & &9 # e s # ¢
(1) e R (2) Rl FHR (& )
3) fsda &1 (F%vE HeR) (4) TG (I FR)
29. 1843 T T AR YUl SEATH I AT HIH o fAC ‘1A’ W3 I UBel IR START HH &l 5
frfafed # 9 e YoM &l <1 g 2
(1) U= () Tomcffafara  (3) o =Ra™ (4) Trufea wAU
30. fova R =1 gfaema @ @ -
(1) HFHSHTS H TMeed 3T (2) THE
(3) Siifyes 1 U BRI o1 Wedih (4) ufdfes =R
31. TrAfaftea s gafaa wifse .
e - 1 et - 11
(a) 1796 Tl () TR
(b) 1875 T €t (i) TRIRR=E
(c) 1907 Tl (i) ®hA faf=n
(d) 1910 T €t (iv) sTTwge fhf=m
e :
@ (b) (9 (d)
1) @ @ Gv) ()
2 @O @) @@ @)
3) @) @) (@v) (i)
4 @ (v) @) (i)
32. TrAfatea w1 gafaa wifse .
et - 1 gt - 11
(a) T HiegwH () ®hH Hf=T
(b) T (i) Fe®he
(c) UiciiforEa Tfdee (iii) faemme
(d) W (iv) Hesife
e
@@ (b) (9 (d)
1) @) Gv) @ ()
2 @O @ @v) (i)
®) (@) @) @) ()
4) @@ @) (Gv) (i)
N7t i : Paperi




33. Match the following :
List-I

(a) Lautrec

(b) Rembrandt

(c) Albrecht Durer
(d) Pablo Picasso
Code :

@ (® (9 (9
1) (Gv) @) @ @
(2) @) @ @ (@)
G O @@ @) (i)
@ @@ @O @) (@)

34. Match the following :
List-I
Man with a Pipe

)  The Mechanic
d) Still life with a Chair

Code :

(@ () (o) (d)
1) @) @Gv) @) ()
() (@v) @) @) ()
@) @ @ @v) ()
“4) @ (@) @G (@)

35. Match the following :
List-I

(a) Nab%s

0 Sumcton

(d) Contructivism

COde(:a) (b) (o) (d)

1 @) @) @O @)

() @) (@) (@) (@)

3 ii iv) (i) (@

@ ® o o @
orsy ARV

(a)

(b)  Still life with Black Fishes
(

(

List-II

Spenish Printmaker

German Printmaker

) Dutch Printmaker
v) French Printmaker

List-1I

Juan Gris
Fernand Leger
Picasso

Georges Braque

List-II

Tatlin

Denis Maurice
Pierre Roy
Henri Rousseau

10
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33. TrAfafea s gafaa s .

g - 1
(a) <M
(b) I
(0 TR S|
(d) TrEen fushrE
<< :

(@ (b)) (o) (d)
1) @v) () (@) ()
(2) @) @) @) ()
G) @ @) (@v) (i)
(4) @) @ @) ()

34. Tr=fafed s gafea s -

4 forg T ey

EUREARED

35. Tr=fafea &1 gafea wifse -

b)
iv)
i)
iv)

O @ @

4) (v

)
Il

s |

T - 11

wfer et
ELEREEET
<q foeiet
% i

T - 10
S i

TR 9
T =@
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36. Match the following :
List-I

(a) Didarganj Yakshi
(b) Yaksha From Parkham
(c) Buddha Preaching the Law
(d) Dancing Girl
Code :
@@ (b) () (d)
1 @) @ @@ @)
2 @ @) (@) (i)
G) Gv) @ @ ()
@4 @ @) @) @

37. Match the following :
List-I

(a) Gandhar Sculptures
(b) Mathura Sculptures
(c) Amravati Sculptures
(d) Sarnath Sculptures
Code :

@@ (b) (9 (d)
1 @ @ @) (@)
() Gv) (@) () @)
G) Gv) @) @ @)
@ O @) @) (@)

38. Match the following :
List-I

(a) Sankho Chaudhuri
(b) Ramkinkar Vaij
(c) D.P. Roy Choudhury
(d) Mahendra Pandya
Code :
@@ (b) (9 (d)
1 (Gv) @ () ()
2 @ @ @) (@)
G @ @ @) @)
4 (v) @) @ @
st TR

List-1I

List-1I

Limestone

Chunar Sandstone
Spotted Red Sandstone
Grey Schist

List-1I

Binodini

Toilet

Triumph of Labour

Environment

12

i)  National Museum, New Delhi
ii) Patna Museum, Patna
iii) Archaeological Museum, Mathura

iv) Archaeological Museum, Sarnath
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36. Trefafed s gafea wifsE -

g - 1 g - 11

(a) focreist asft () T SR, T foedlt
(b) ITEH T F& (i) 9T HURHE, I
() U <d I3 (iil) RIATIcoTeh TR, AT
(d) =ifeT T (iv) Uk SURerd, |RATY
b @@ (b) (9 (d)
1) @) G G ()
2 @ (@) @v) (i)
@) (v) (@) (@) (i)
(4) @) @) @v) (@)
37. TrAfatea s gafaa s .
et - 1 T - 11
(a) TYR i {ﬁ?ﬁ (i) ARHLM
(b) A Y AT (i) TR FewH
() SHIEdt s gfdar (i) T ¥E Te=m
(d) HRAE kA (v) o fae
e @@ (b) (9 (d)
1) @@ @ @) Q)
) (@v) @) @) @
3) (v) (@) (@) ()
4 @@ @) (@) (i)
38. frfafEd &1 gafea wife
gt - 1 T - 11
(a) FE A () forife
(b) TR oI (i) e
() L. o =l (ili) TR 3T TeR
(d) = T (iv) THETATE
i @ (b) (9 (d)
1) G@v) (@) @) (i)
2 @ @ @) @Gv)
G) @ @) @) @Gv)
4) (v) @@ @ @
s [T 1 Papec




39. Match the following :

List-1
(a) Jama Masjid
(b) Qutub Minar
(c) Buland Darwaza
(d) Gol Gumbaz
Code :

@ (b) (9 (d)
1 O @) @) (@)
() @) @) @ G
G Gv) (@) @ @
4) @) @) @ @

40. Match the following :
List-I

(a) Ghiberti

(b) Auguste Rodin
(c) Eduardo Paolozzi
(d) George Baselitz
Code :

@@ (b) (9 (d)
1) @ @) @) @
() @) @ @ @)
G @ @ (@v) ()
@4 (v) @) @ @

41. Match the following :
List-I

(a) Nagji Patel

(b) Pushpa Mala

(c) Nanda Gopal

(d) Meera Mukherjee
COde(a) (b) (o) (d)
1) @) @Gv) @& @
(2) @) @ @ @)
®) ( ) () (iV) (i)
4)

a7 \II\I | \|\|H|||

i)

iii)

(
(i
(
(iv)

List-1I
i)  Akbar
ii) Shahjahan
i) Qutub ud-din Aibak
iv) Adil Shah

List-1I
i)  “The Gates of Hell’
ii) ‘Japanese War God’
i) ‘Gates of Paradise’

List-1I

‘Memories of a Herostone’
‘Ashoka at Kalinga’
‘Banyan Gateway’

‘And then what Happened’

14

iv) ‘Figure with Raised Arm’
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39. TrAfafea s gafaa wifse

g - 1
(a) STHI HiE&SS
(b) W HAR
() A< ST
(d) e T
<< :
(@ (b)) (o) (d)
1) @ @) @) Q)
(2) @) @) @ ()
(3) (v) (i) () ()
(4) (D) (@v) (@) ()
40. fr=fafea w1 gafaa wifse .
et - 1
(a) Tt
(b) 3= Ufed
(c) TGS wrsAiarsst
(d) S aferes
e
@@ (b (o) (d)
1) @) @P) @Gv) ()
(2) @) @) @) ()
G) @ @) (@v) (i)
(4) (v) (D) () ()
41. frfafea i gafaa s
et - 1
(a) ANTSH 9ed
(b)  IeAT ATl
(c) g™
(d) s
e
@@ (b) (o) (d)
(1) @) @) @ ()
(2) G @ @) ()
(3) @) @) (v) (D)
(4) (@) (@) @) (@)
o [ AN

et - 11
i) ‘T Aw R
i) SIS AR e

(
(
(iii) ‘T ATH TeES'
(iv) ‘TR fag e o’

T - 11
e ST T AR

" 3T3MRT WS Fiferm’
‘A e’
‘UE < IR §us’
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42. Match the following :
List-I List-II
(a) Tripurantaka Murti (i) Khiching, Mayurbhanja
(b) Kalyanasundaramurti (ii) Kailasanatha temple, Ellora
(c) Durga Mahisasura Mardini (iii) Gyaraspur
(d) Shalbanjika (iv) Elephanta
Code :
@ () © @
O G 6 G @
@ @ G @ )
@) O G @) W)
@) (v G @ @
43. Match the Slogans with the Awards/Events in recognition of Advertising Creativity :
List-1 List-1I
(a) International Festival of Creativity (i) Dand AD
(b)  The Oscars in Advertising Business @i CLIO
() A Pencil is a Knighthood of your Career (iii) Hall of Fame
(d) Highest Achievement in Advertising (iv) CANNES Lions
Stems from Greek Mythology
Code :
@ () © @
O @ @ 6 @
@ O @ @) @)
@) v @) 0 @
@) @ @) O @
44. Match the Olympic Winter Games with their approved mascots :
List-I List-II
(a) Beijing 2008 (i)  Vinicius (Blends of Brazilian Animals)
(b) Rio 2016 (i) Beibei (Good Luck Dolls)
() Munich 1972 (iii) Soohhorang (A White Tiger)
(d) Pyeongchang 2018  (iv) Waldi (A Striped Dashhund)
Code :
@ () (9 (d)
O (v G @ 6
@ @ 6 @ W)
@) O @ @) @)
@) @ O G (@)
s [T 1
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42, fr=fafea w1 gafaa wife .

et - 1 et - 11
(a) Torgaiaer wfd (i) @, T
(b) eI (i) HeTRmTY T, TERT
(c) 3 Afewmge AfdHt (i) TIRHR
CIRUSEISED] (iv) Tt
<<
@@ (b) (9 (d)
1) @) G Gv) (i)
2) (@) (@(v) (@) (i)
®) @@ (@) () (iv)
4) (v) @@ @@ @
43, foQA gersiteral & a9 § AR 1 fHeT STare/SrishH o |y &Y
g - 1 g - 11
(a) STMA Wiad 3w forufefaed () SrdsTe
(b) T SEhH T TSaRERM foasHy (i) ¥ TA TE W
() TIFEd 3 T AEege A IR SRR (iii) BT ATH HH
(d) TEUE T=ioHe 3 TSaERNT &M WiH W (iv) & A
L IEDIGIE]
e
@ (b) (9 (d)
1) @) @Gv) @) (i)
2 @ @) (@) (iv)
3) (v) () (@) (i)
(4) @) (@Gv) @) (i)
44, Arcifuss fomr g &1 faem 39 STHIfed The & T
et - 1 gt - 11
(a) @S, 2008 () fatfasma (srsia o aggsil =1 fagon)
(b) Raf, 2016 (i) o (T[S b S(A)
) =fTE, 1972 (iti) YRR (S &)
(d) T, 2018 (iv) dedl (UieR Sweve)
< :
@@ (b) (9 (d)
1) Gv) (@) @) @
2) (@) (@) @) (i)
G) @ @) @) (i)

@4 @ @O @

st (111

) (iid)
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45. Match the lyrics with their makers in Indian Television :
List-1 List-1I
(a) ‘Jab mai chota ladka tha’ (i) Cadbury Dairy Milk
(b) ‘Har ek friend zaroori’ (i) Bajaj Bulb
(c) ‘Zara sa hansi, dulaar zarasa’ (i) Amul
(d) ‘Kuch khas hai hum sabhi mein” (iv) Airtel
Code :
@ ®) © (@
W @ ) @ 0
@ @) @ 6 @)
@) @ O G G
@ 0 @ v @)
46. Assertion (A) : Wood cut is a relief printing process.
Reason (R) : Because in relief printing the image is sunk below the surface and is printed.
Code :
(1) (A) is correct but (R) is not correct
(2) (A) is not correct but (R) is correct
(3) (A) and (R) both are not correct
(4) (A) and (R) both are correct
47. Assertion (A) : In Aquatint printmaking process the tonal effect is obtained by use of resin
powder.
Reason (R) : Because resin powder is acid-resistant which does not alow biting the plate.
Code :
(1)  (A) is correct but (R) is not correct
(2) (A) is not correct but (R) is correct
(3) (A) and (R) both are not correct
(4) (A) and (R) both are correct
48. Assertion (A) : In Lithography the printing and non-printing area are on different plane.
Reason (R) : Because oil based ink and water are attracted to each other.
Code :
(1) (A) is correct but (R) is not correct
(2)  (A) is not correct but (R) is correct
(3) (A) and (R) both are not correct
(4) (A) and (R) both are correct
ar [ [N HAHIARRII "




45.

46.

47.

48.

R fafas & 39 Gd o M et afai o 91 & :

g - 1 T - 11
(a) & H Blel ASH oA () Head T faew
(b) T TH He & (i) SIS o
(c) T H1 &I, gAR S | (iti) STA
d) FSEETEA A H (iv) TS
<< :

@@ () (9 (d
1 @ @v) @@ (@
(2 @) @ @ @)
@) (@) @ @) (@)
@ @ @) @v) (i)

AR (A) : IS *e Uw fefiw faf<n ufwan 21

& (R) : Fiifer Reftw fif=n  30s wae & 9= o5 Tt § 3R St St 7
e

1) (A) ¥& 8 W (R) To@ § | 2) (A) Te@ § W (R) HE

3) (A) 3R (R) ST Tera 4) (A) 3R (R) < =t ¥ |

AR (A) :  Taanee Gf=n sAm =t ufran # Y Tser & STEm ¥ Id JTE Wi BT €

T (R) : Fiifeh T T8 STeA-Hiarelt B & Fed wie 1 &R 7 3 |
<

(1) (A) ¥l € R (R) T &1 ) (A) 7ol ¥ W (R) T R

3) (A) 3R (R) I Terd 1 4) (A) 3R (R) < T £

afeRem (A) ;¢ fafedmmer & < oik F-faf=n wfen et o1 ode W En 1

e (R) : Fiifeh Teila Tl 3T I Teh g i ST Shftd 2 ¢ |
<

(1) (A) ¥&l € R (R) T &1 ) (A) 7ol ¥ T (R) T R
3) (A) 3R (R) THI Terd 1 4) (A) 3R (R) < T €1

st (11 DT 1



49. Assertion (A) : An artist has no right to make changes in natural beauty according to his
own wish.
Reason (R) : Because the beauty of nature could not be as subtle, deep and fine in an
artist’s imagination.
Code :
(1)  (A) is correct and (R) is incorrect (2) (A) is correct and (R) is also correct
(3) (A) and (R) both are incorrect  (4) (A) is incorrect and (R) is correct
50. Assertion (A) : Artis the link between the feeling of an artist and viewers.
Reason (R) : Because art is an emotional aspect of human behaviour.
Code :
(1)  (A) is correct and (R) is incorrect (2) (A) and (R) both are correct
(3)  (A) is incorrect and (R) is correct (4) (A) and (R) both are incorrect
51. Assertion (A) : Drawing is basic component of all the arts.
Reason (R) : Because without it, form and image cannot be created.
Code :
(1) (A) is incorrect and (R) is correct (2) (A) is correct and (R) is incorrect
(3) (A) and (R) both are correct (4) (A) and (R) both are incorrect
52. Assertion (A) : Themes in folk and tribal art are changing in contemporary times.
Reason (R) : There is a growing demand for folk and tribal art of India in the International
Market.
Code :
(1) (A) is correct but (R) is not correct
(2)  (A) is not correct but (R) is correct
(3) (A) and (R) both are not correct
(4) (A) and (R) both are correct
53. Assertion (A) : Architectural style at Fatehpur Sikri is eclectic in nature.
Reason (R) : Political concerns determined Akbar’s architectural patronage.
Code :
(1) (A) is correct but (R) is not correct
(2) (A) is not correct but (R) is correct
(3) (A) and (R) both are not correct
(4) (A) and (R) both are correct
st (11T 2




49.

50.

51.

52.

53.

AR (A) :  FHATHR I i AFR T foh o Fafiier died H TR I5aa H:X |

T (R) : Fiifer frat faftia Tred FempR ot Hea § Afasw Fad, e iR I 78 <
HehdT |

e

1) (A) & T 3R (R) 7o g (2) (A) T& T R (R) ff T 7|

3) (A) 3R (R) I & 7@ B (4) (A) 7A@ € 3R (R) 9 T

e (A) : el FoadR Sl STyfa o) <o it eyfad & o= i wS B

e (R) : SRiifch el AT TGN 1 HTaTcHe U8 & |

< :

(1) (A) 52 § 3R (R) 7o 2) (A) 3R (R) 3 & T T
3) (A) T T SR (R) T T 4) (A) 3R (R) S & T

IR (A) : ARG T FHelsil 1 STHRYT b T |

e (R) : Fiifeh s o1 &9 IR Sfa T sA= <1 ¥hd |

e

(1) (A) Tod T 3R (R) § & 2) (A) 9@ T 3R (R) T B |
3) (A) 3R (R) SH & T £ 4) (A) 3R (R) I & Terd B |

AR (A) :  THRRH THI H Tk a1 SHg Hhenl H faw (3w) oea ) T

e (R) : SR TSR § 9RA Sl @Ik Ta SIS el i AT 9¢ W& T |
<

1) (A) ¥&I 8, " (R) Tod 8 | 2) (A) 7@ €, T (R) T T

3) (A) 3R (R) ST TTerd €1 4) (A) 3R (R) < =t ¥ |

AURT (A) : A Hih i ATIehell Sl Yhid A= SIS < |

e (R) : TSHitaeh Tadietl = 3TeheR o Agehell GY&TU ! STA9TRA fhat|
<

(1) (A) 98 &0 (R) T g | 2) (A) T T, T (R) T R
3) (A) 3R (R) <M e 4) (A) 3R (R) < T €1

st (11 DT 2



54.

55.

56.

57.

B (A
v ]

Assertion (A) : Indian art and culture inspired the development of art and culture in
Southeast Asia.

Reason (R) : India colonised Southeast Asia during the ancient period.
Code :

(1) (A) is correct but (R) is not correct

(2)  (A) is not correct but (R) is correct

(3) (A) and (R) both are not correct

(4) (A) and (R) both are correct

Assertion (A) : People don’t tend to think of Picasso as a sculptor, but he was an astounding

one.

Reason (R) : He approached the medium with the freedom of a self-taught sculptor,
breaking away from all existing rules.

Code :

(1) (A) and (R) both are correct (2) (A) and (R) both are incorrect

(3)  (A) is correct, but (R) is incorrect (4) (A) is incorrect, but (R) is correct

Assertion (A) : Indian traditional metal casting is not categorised as ‘gravity cast’.

Reason (R) : In “gravity cast’, molten metal is not poured directly into the space of the
burnt-out wax.

Code :
(1) (A) and (R) both are correct (2) (A) and (R) both are incorrect

(3)  (A) is correct, but (R) is incorrect (4) (A) is incorrect, but (R) is correct

Assertion (A) : Stonehenge is one of the most recognizable and famous prehistoric
monuments in the world.

Reason (R) : It was a site of religious worship and ritual.
Code :
(1) (A) is correct, but (R) is incorrect (2) (A) is incorrect, but (R) is correct

and (R) both are incorrect  (4) (A) and (R) both are correct
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54.

55.

56.

57.

AURAT (A) :  WRATT Fell T Gehfd 7 faror gaf TR § el w6 G&hfd & fosme =l 9

T
T (R) : T h1eT o QI ST&T0T 8 TR R ol SUToreT o |
<
(1) (A) 92§, = (R) 7o 2 2) (A) 7o €, R (R) T T
3) (A) 3R (R) ST TTerd € 4) (A) 3R (R) < =t ¥ |

AMUFRYT (A) : AT TRl 1 GfderR T2 Ad W 98 STRse &9 9 GHERel qfder 3 |

e (R) : IR odHH ol § 31er geeant wE B qfdehell HiEH whi Taasdl o |19 39 &5
T shed @il

<

(1) (A) 3R (R) < T 1 2) (A) 3R (R) I TTerd ¥ |

(3) (A) W& T, T (R) T B | (4) (A) T T, T (R) T R

IR (A) : TR TWRET €1q IR &l Ufqdt w2’ & &9 § Joiiag T2 fvan mn g1

e (R) : ‘Aferet s’ | fueel gU g 1 ol gU S & T W Y T8 STe S |
e

(1) (A) 3R (R) < T €1 2) (A) 3R (R) ST 7Terd ¥ |

(3) (A) T ¥, W (R) oA T 4) (A) T T, T (R) T R

AUFRYT (A) : WS favd & Fa9 Ay TgaM S el d91 9fig ga-Ufaerfaes wmenl § 9

TH T
T (R) : I YTiHeh ST T8 SRR € o |
ETE
(1) (A) W& §, T (R) T & (2) (A) e ¥, WY (R) T 2
3) (A) 3R (R) ST TTerd €1 4) (A) 3R (R) < =&t ¥ |

st (11 DT 2



58. Assertion (A) : Illustrations producing witty, iconic and satirical images for reproduction
were described as caricatures; after 1843, they became cartoonists.
Reason (R) :  John Leech is credited with changing of the term with his work of “Punch”.
Code :
(1) (A) is incorrect, but (R) is correct (2) (A) is correct, but (R) is not correct
(3) Both (A) and (R) are incorrect  (4) Both (A) and (R) are correct
59. Assertion (A) : A Low viewpoint makes people seem important and a high camera angle
make they seem less so.
Reason (R) : The angle from which a photograph is taken can make difference to the
way in which a subject is interpreted.
Code :
(1) (A) is correct, but (R) is not correct
(2) Both (A) and (R) are correct
(3) Both (A) and (R) are not correct
(4) (A) is incorrect, but (R) is correct
60. Assertion (A) : A Colour is usually categorised by “hue” which is colour in its pure form.
Reason (R) : The saturation of a colour does not refer to how pure the hue is so, a pure
hue is fully saturated.
Code :
(1)  (A) is correct, but (R) is incorrect (2) (A) is not correct, but (R) is correct
(3) Both (A) and (R) are not correct (4) Both (A) and (R) are correct
61. Arrange the printmakers in chronological order of their birth :
(1) Goya, Rembrandt, Edward Hopper, James Ensor
(2) Rembrandt, Goya, James Ensor, Edward Hopper
(3) James Ensor, Rembrandt, Edward Hopper, Goya
(4) Rembrandt, Goya, Edward Hopper, James Ensor
62. Choose the correct sequence of stencil method in screen printing :
(1) Placing oil based image, Masking, Applying Gum Arabic, Washing
(2) Masking, Applying Gum Arabic, Washing, Placing oil based image
(3) Placing oil based image, Applying Gum Arabic, Washing, Masking
(4) Washing, Applying Gum Arabic, Masking, Placing oil based image
s [T 2




58.

59.

60.

61.

62.

AR (A) : 9 wfashfa 3 forieyul ufafied oIk gregel Bfa weqa v € i =imafas & '
T gfvid foram T of; 1843 & I¥ATA o HIfTE &7 |

& (R) : S &= 6t Rfd T R WY & SR age S 59 3% o ST g |
e :

(1) (A) Tod § W (R) F&t 1 2) (A) ¥ T W (R) T T

3) (A) 3R (R) <M Tera 4) (A) 3R (R) < T €1

AR (A) : T F@ETEe H AR FEY oIl ¢ 31 T8 hAl ISt I=¢ a1 & 07 o7 <l ¢ |

& (R) : et @ el foran won €, 3uek T & = o1 ikt S§ 3TeTT o1 Hehell T |
e

1) (A) ¥& %, g (R) To@ 2) (A) R (R) < T 1

3) (A) 3R (R) ST TTerd £ (4) (A) o § W (R) FEl T

atfirerer (A) : el T o wmIdEn gy gRT SRiieRa fohan s ® St foRddt 1 1 91 w9 B 7

e (R) : el &1 @t |qfa (saturation) 1 TR Ik T T TSl i S § Tl §
TafaT, 1 Wt Y5 g A Hg B B |

<<

(1) (A) 5 & R/ (R) T 2 | 2) (A) TTed € W (R) HE R

3) (A) 3R (R) ST TTerd €1 4) (A) R (R) IH T

BRI ] b SIH o HITHHTTHR ZarEed i |
(1) 7, Y06, TSaS g, S TR (2)  YHal, T, S TR, TSa€ gl

(3) SIFH THR, Hell, TSae g, M (4)  XHaH, T3, TSae g, SiF TR

Tnta fuf=n 5 Eiga fafy o & % o1 =77 &

(1) e T v, s, T sifae e, At
(2) R, T sRfae e, anfeim, deft fos v
(3) i T T, T SRfeeh T, A, Wi
(4) oY, T RfeeR T, Wi, deft s e
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63. Select the correct sequence of the wood cut process :

(1)

Spooning, Chiseling, Drawing, Inking
Chiseling, Drawing, Inking, Spooning
Drawing, Chiseling, Inking, Spooning
Chiseling, Drawing, Spooning, Inking

64. Choose the correct chronological sequence of the Islamic monuments of the world :

(1)

Mosque-Cathedral of Cordoba-Spain, Great Mosque of Isfahan-Iran, Alhambra-Spain,
Qutub Complex-Delhi

Great Mosque of Isfahan-Iran, Mosque-Cathedral of Cordoba-Spain, Qutub Complex-
Delhi, Alhambra-Spain

Qutub Complex-Delhi, Great Mosque of Isfahan-Iran, Mosque-Cathedral of Cordoba-
Spain, Alhambra-Spain

Alhambra-Spain, Mosque-Cathedral of Cordoba-Spain, Qutub Complex-Delhi, Great
Mosque of Isfahan-Iran

65. Choose the correct chronological sequence of the medieval cities of Delhi :

(1)
(2)
(3)
(4)

Tughlagabad, Qila Rai Pithora, Jahanpanah, Shahjahanabad
Shahjahanabad, Qila Rai Pithora, Tughlagabad, Jahanpanah
Qila Rai Pithora, Tughlagabad, Jahanpanah, Shahjahanabad
Shahjahanabad, Jahanpanah, Qila Rai Pithora, Tughlagabad

66. Arrange the following monuments in correct sequence accordingly from South to North :

(1)

Kandariya Mahadeva Temple, Martand Sun Temple, Durga Temple Aihole, Meenakshi
Temple

Meenakshi Temple, Martand Sun Temple, Kandariya Mahadeva Temple, Durga Temple
Aihole

Durga Temple Aihole, Kandariya Mahadeva Temple, Martand Sun Temple, Meenakshi
Temple

Meenakshi Temple, Durga Temple Aihole, Kandariya Mahadeva Temple, Martand
Sun Temple

67. Select the correct chronological sequence of following artist in descending order :

(1)
(2)
(3)
(4)

a7

Rubens, Raphael, Rembrandt, Tintoretto
Raphael, Tintoretto, Rubens, Rembrandt
Rembrandt, Tintoretto, Rubens, Raphael
Tintoretto, Rembrandt, Raphael, Rubens
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63. IS he UihAT o T ohH 1 TFT L
(1) T, fasife, g, S (2) Terstfei, g, gfehm, wgf
(3) g, fesife, g, T (4) fawifem, g, wgfm, R
64. fova & sEenfyen TR o TR A I =IH HY :
(1) TIh-HUSH S HRF-TH, I TR Ah TEREH-ETM, STeew- T, FHga TRER-feeeft
(2) < U AT SEREH-IH, HIEh-hIgd 31 hRed TH, Fqd IReR-fieed, sTeema-wr
(3) FHqd IRER-Teeet, Ie HIh ST TEREM-3UH, Ah-hIgd 31T IR Ie-E, STeer-T
(4) STATEN-TH, HEh-h IS Ah hRSE-TH, FHIa IRR-Teeeh, I Tk 3T TEHeH-501
65. Taceil & ALzehlella TR o Gl Hieishd o =T
(1) reTshreTe, foren A9 e, SeiHre, Testeiere
(2) VTESTReR, faret T faeii, qictenTee, STeioTe
(3) fopen W fusliv, qicrhmee, SRS, Aeselse
(4) vESEIETE, ST, e Aa fusdi, qrerwee
66. TEATCTEd TR ol SfeT0r | ST ol SR WEl v H eeerd i :
(1) e weiea uf<y, drive ¥ Af<y, g af< - emeard, Hiafl Af<t
(2) el Af<y, A ¥ i<y, e Heed Af<y, g Aft - e
(3) g Af<X - SR, et Heled Hi<y, Hivs ¥F Af<y, Hief Aty
(4) el Ay, g AR - SR, el Heled Hiey, AU ¥E Aiel
67. TrfafEd SRl Sl 37 FHITHATTER ToRial shH H Hafeed i
(1) &, Thd, T, fe=eiel (2) Uha, feeia, T4, W0
(3) T, feeRal, ®e, Uthd] (4) TN, T, Uthdd, ®o
aad T 2 —




68. Select the correct chronological sequence :

(1)
2)
)
)

Abstract Speed, The City Rises, The Prodigal Son, Nude Descending a Staircase
The City Rises, Nude Descending a Staircase, Abstract Speed, The Prodigal Son
The Prodigal Son, The City Rises, Nude Descending a Staircase, Abstract Speed
Nude Descending a Staircase, Abstract Speed, The Prodigal Son, The City Rises

69. Select the correct chronological sequence of sculptures :

(1)
2)
)
)

Nadeshwar, Winnower, When Winter Comes, Egg Bride
When Winter Comes, Winnower, Egg Bride, Nadeshwar
Egg Bride, When Winter Comes, Winnower, Nadeshwar
Winnower, Nadeshwar, Egg Bride, When Winter Comes

70. Select the correct sequence of maturing temperature of clay from higher to lower :

(1)
2)
)
)

Stoneware, Porcelain, Earthenware, Gangetic Silt
Porcelain, Stoneware, Earthenware, Gangetic Silt
Gangetic Silt, Stoneware, Porcelain, Earthenware

Gangetic Silt, Porcelain, Stoneware, Earthenware

71. Select the correct sequence of melting points in ascending order :

(1)
(3)

Gold, Zinc, Brass, Lead (2) Brass, Gold, Lead, Zinc
Zinc, Lead, Gold, Brass (4) Lead, Zinc, Brass, Gold

72. Select the events that helped graphic Renaissance in sequence of historicity :

1)

a7

Fall of Bastille, Designing of Steam Engine, William Morris Designed “Trellis” Wallpaper,

Alphonse Mucha Designed ‘Job Cigarette Posters’.

Alphonse Mucha Designed ‘Job Cigarette Posters’, William Morris Designed “Trellis”

Wallpaper, Designing of Steam Engine, Fall of Bastille.

William Morris Designed “Trellis” Wallpaper, Fall of Bastille, Alphonse Mucha Designed

‘Job Cigarette Posters’, Designing of Steam Engine.

Designing of Steam Engine, Fall of Bastille, Alphonse Mucha Designed ‘Job Cigarette

Posters’, William Morris Designed “Trellis” Wallpaper.
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68.

69.

70.

71.

72.

el HIeThAIER Fafd fafsg

(1) ToR®R e, T 4 veee, g Ui 99, < fedfen 1 watsy
2) 3 5 TEo, <E feufen U watehy, e i, § UEia 99
(3) T WErd 99, § Tt Teei, e fedfen T wathd, e i
(4)

2

4) e fedfen T wathd, TagR Hie, T UehTa 94, § f4dt e

il o TThHTHR §&1 foshed sl == o

(1) TRYR, fasier, & fa= &=, T arEe
2) =1 fa=x Fm, faeieR, T o, ARyR
(3)
(4)

3) U oEs, w6 faey wH, fareier, ARy
4) TsTeR, ARTER, T A1ES, = fa=t

TR Y FreR ) feen ¥ fagt % aftasean arg 3 T8 w1 9w #Y
(1) THRR, difdfer, AR, Mifes faee
(2) AITHfeH, R, ALTeRR, Mifew faee
(3) Tifek faee, WieeR, Wifdfer, steFer
4) Tfek faee, Aiftfer, LR, SRR

1
2

4

9Gd U A H eI o Tal ohH ol oIqT DY
1) Tiee, N, 9, e (2) 9, e, o, fNe
3) f5e=, Tie, Ties, I8 @) g, N#, 99, Tiee

TfRifehd o A H 37 TSl o1 =ad ®Y fS=8H Uitk TSRl § §&Edl U3 i

(1) i@ 3T s%iid, fesmef it €W oM, fafeam wim 7 ‘Sfem’ s fesmed o,
SR TR A e faie det’ fesmed fhan|

(2) SFABY BN A ‘Siel fore dreed’ fesme foran, faferm Aifte 1 ¢fed’ srerdwr fesea o,
e 31T% W SoH, Hid A il |

(@) fafer wifte 7 ofem’ arew fesme fran, wia st adiel, STerhi-g =en | ' Sie famie
qrey’ fesmeq fohan, fesmefHm o1t =y e |

(4) feSEMT 1k €M $9H, Tid A6 axiid, TR =N A ‘g fare gre’ fested o,
faferem @ifta 7 ‘g’ aeuR fesméa fean|

st (11 DT 2



73. Choose the right sequence of inventions :

1)
(2)
®)
4)

Xerography, Calligraphy, Photography, Lithography
Lithography, Xerography, Calligraphy, Photography
Photography, Xerography, Calligraphy, Lithography
Calligraphy, Lithography, Photography, Xerography

74. Choose the right sequence in computer Animations :

)

Object Specifications, Storyboard Layout, Key frame Specifications, Generation of
in-between Frames

Storyboard Layout, Generation of in-between Frames, Object Specifications, Key frame
Specifications

Storyboard Layout, Object Specifications, Key frame Specifications, Generation of
in-between Frames

Generation of in-between Frames, Key frame Specifications, Object Specifications,
Storyboard Layout

75. Select the correct chronological sequence of chola temples :

(1)
()
()
4)

Rajarajeshwar, Gangaikonda Cholapuram, Airavateswara, Kampahareswara
Kampahareswara, Airavateswara, Rajarajeshwar, Gangaikonda Cholapuram
Rajarajeshwar, Gangaikonda Cholapuram, Kampahareswara, Airavateswara

Airavateswara, Kampahareswara, Gangaikonda Cholapuram, Rajarajeshwar
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73. @ISl & Hel Y H F9T HY

(1)
(2)
(3)
(4)

74. I UTHIM % FEl A 1 TIT Y

(1)
(2)
(3)
(4)

3TesTRe. TFATRHRTY, RREE o-3T5e, hi-ThH SRRy, SHRH A6 9-Toee e

RREE -2, SHEH 3% $7-foedy i, sTesiae Tfafthehyrd, shi-ThH TG fhehsrd
TRIAE T-3T%e, STesae T Afthehed, hi-ThH WAHRI, SHEM 3h $1-foed he
SARM 36 §A-Toed i, Hi-ThH T heh ey, 3Teside. WAfhhI, TRide -3

75. it A & Tl THicishd ol T I

1)
(2)
(3)
(4)

TSRISISIER, THTgehISl ATATYLH, TTAdReR, HUBELEE

TSRISIVIER, g ehi Sl FICYLH, ShaTiIeR, UXEdSan

-00o0-

st (11 DT .



Space For Rough Work

st (11T 2



