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Instructions for the Candidates
1. Write your roll number in the space provided on the top of

this page.
2. This paper consists of seventy five multiple-choice type of

questions.
3. At the commencement of examination, the question booklet

will be given to you.  In the first 5 minutes, you are requested
to open the booklet and compulsorily examine it as below :
(i) To have access to the Question Booklet, tear off the

paper seal on the edge of this cover page.  Do not accept
a booklet without sticker-seal and do not accept an open
booklet.

(ii) Tally the number of pages and number of questions in
the booklet with the information printed on the cover
page.  Faulty booklets due to pages/questions missing
or duplicate or not in serial order or any other
discrepancy should be got replaced immediately by a
correct booklet from the invigilator within the period
of 5 minutes.  Afterwards, neither the Question Booklet
will be replaced nor any extra time will be given.

(iii) After this verification is over, the Test Booklet Number
should be entered on the OMR Sheet and the OMR Sheet
Number should be entered on this Test Booklet.

4. Each item has four alternative responses marked (1), (2), (3)
and (4).  You have to darken the circle as indicated below on
the correct response against each item.

Example :      where (3) is the correct response.

5. Your responses to the items are to be indicated in the OMR
Sheet given inside the Booklet only.  If you mark your
response at any place other than in the circle in the OMR
Sheet, it will not be evaluated.

6. Read instructions given inside carefully.
7. Rough Work is to be done in the end of this booklet.
8. If you write your Name, Roll Number, Phone Number or

put any mark on any part of the OMR Sheet, except for the
space allotted for the relevant entries, which may disclose
your identity, or use abusive language or employ any other
unfair means, such as change of response by scratching or
using white fluid, you will render yourself liable to
disqualification.

9. You have to return the original OMR Sheet to the invigilators
at the end of the examination compulsorily and must not
carry it with you outside the Examination Hall.  You are
however, allowed to carry original question booklet and
duplicate copy of OMR Sheet on conclusion of examination.

10. Use only Blue/Black Ball point pen.
11. Use of any calculator or log table etc., is prohibited.
12. There are no negative marks for incorrect answers.
13. In case of any discrepancy in the English and Hindi versions,

English version will be taken as final.

¬⁄UËˇÊÊÁÕ¸ÿÙ¢ ∑§ Á‹∞ ÁŸŒ¸‡Ê
1. ß‚ ¬ÎDU ∑§ ™§¬⁄U ÁŸÿÃ SÕÊŸ ¬⁄U •¬ŸÊ ⁄UÙ‹U Ÿê’⁄U Á‹Áπ∞–
2. ß‚ ¬˝‡Ÿ-¬òÊ ◊¢ ¬ø„ûÊ⁄U ’„ÈÁfl∑§À¬Ëÿ ¬˝‡Ÿ „Ò¥–
3. ¬⁄UËˇÊÊ ¬˝Ê⁄êU÷ „ÙŸ ¬⁄U, ¬˝‡Ÿ-¬ÈÁSÃ∑§Ê •Ê¬∑§Ù Œ ŒË ¡ÊÿªË–  ¬„‹U ¬UÊ°ø Á◊Ÿ≈U

•Ê¬∑§Ù ¬˝‡Ÿ-¬ÈÁSÃ∑§Ê πÙ‹Ÿ ÃÕÊ ©‚∑§Ë ÁŸêŸÁ‹ÁπÃ ¡Ê°ø ∑§ Á‹∞ ÁŒÿ
¡Êÿ¢ª, Á¡‚∑§Ë ¡Ê°ø •Ê¬∑§Ù •fl‡ÿ ∑§⁄UŸË „Ò —
(i) ¬˝‡Ÿ-¬ÈÁSÃ∑§Ê πÙ‹Ÿ ∑§ Á‹∞ ¬ÈÁSÃ∑§Ê ¬⁄U ‹ªË ∑§Êª¡ ∑§Ë ‚Ë‹ ∑§Ê

»§Ê«∏ ‹¢U–  πÈ‹Ë „Èß¸ ÿÊ Á’ŸÊ S≈UË∑§⁄U-‚Ë‹U ∑§Ë ¬ÈÁSÃ∑§Ê SflË∑§Ê⁄U Ÿ ∑§⁄¢U–
(ii) ∑§fl⁄U ¬ÎDU ¬⁄U ¿U¬ ÁŸŒ¸‡ÊÊŸÈ‚Ê⁄U ¬˝‡Ÿ-¬ÈÁSÃ∑§Ê ∑§ ¬ÎDU ÃÕÊ ¬˝‡ŸÙ¢ ∑§Ë

‚¢ÅÿÊ ∑§Ù •ë¿UË Ã⁄U„ øÒ∑§ ∑§⁄U ‹¢U Á∑§ ÿ ¬Í⁄U „Ò¢U–  ŒÙ·¬ÍáÊ¸ ¬ÈÁSÃ∑§Ê
Á¡Ÿ◊¢ ¬ÎDU/¬˝‡Ÿ ∑§◊ „Ù¢ ÿÊ ŒÈ’Ê⁄UÊ •Ê ªÿ „Ù¢ ÿÊ ‚ËÁ⁄Uÿ‹U ◊¢ Ÿ „Ù¢
•ÕÊ¸Ã˜ Á∑§‚Ë ÷Ë ¬˝∑§Ê⁄U ∑§Ë òÊÈÁ≈U¬ÍáÊ¸ ¬ÈÁSÃ∑§Ê SflË∑§Ê⁄U Ÿ ∑§⁄¢U ÃÕÊ
©‚Ë ‚◊ÿ ©‚ ‹Uı≈UÊ∑§⁄U ©‚∑§ SÕÊŸ ¬⁄U ŒÍ‚⁄UË ‚„Ë ¬˝‡Ÿ-¬ÈÁSÃ∑§Ê ‹
‹¢– U ß‚∑§ Á‹∞ •Ê¬∑§Ù ¬Ê°ø Á◊Ÿ≈U ÁŒÿ ¡Êÿ¢ª–  ©‚∑§ ’ÊŒ Ÿ ÃÙ
•Ê¬∑§Ë ¬˝‡Ÿ-¬ÈÁSÃ∑§Ê flÊ¬‚ ‹Ë ¡ÊÿªË •ı⁄U Ÿ „Ë •Ê¬∑§Ù •ÁÃÁ⁄UQ§
‚◊ÿ ÁŒÿÊ ¡ÊÿªÊ–

(iii) ß‚ ¡Ê°ø ∑§ ’ÊŒ ¬˝‡Ÿ-¬ÈÁSÃ∑§Ê ∑§Ê Ÿ¥’⁄U OMR ¬òÊ∑§ ¬⁄U •¢Á∑§Ã ∑§⁄¢U
•Uı⁄U OMR ¬òÊ∑§ ∑§Ê Ÿ¥’⁄U ß‚ ¬˝‡Ÿ-¬ÈÁSÃ∑§Ê ¬⁄U •¢Á∑§Ã ∑§⁄U Œ¢–

4. ¬˝àÿ∑§ ¬˝‡Ÿ ∑§ Á‹∞ øÊ⁄U ©ûÊ⁄U Áfl∑§À¬ (1), (2), (3) ÃÕÊ (4) ÁŒÿ ªÿ „Ò¢–
•Ê¬∑§Ù ‚„Ë ©ûÊ⁄U ∑§ flÎûÊ ∑§Ù ¬Ÿ ‚ ÷⁄U∑§⁄U ∑§Ê‹Ê ∑§⁄UŸÊ „Ò ¡Ò‚Ê Á∑§ ŸËø
ÁŒπÊÿÊ ªÿÊ „Ò–
©ŒÊ„⁄UáÊ —    ¡’Á∑§ (3) ‚„Ë ©ûÊ⁄U „Ò–

5. ¬˝‡ŸÊ¥ ∑§ ©ûÊ⁄U ∑§fl‹ ¬˝‡Ÿ ¬ÈÁSÃ∑§Ê ∑§ •ãŒ⁄U ÁŒÿ ªÿ OMRU ¬òÊ∑§ ¬⁄U „Ë
•¥Á∑§Ã ∑§⁄UŸ „Ò¥–  ÿÁŒ •Ê¬ OMRU ¬òÊ∑§ ¬⁄U ÁŒÿ ªÿ flÎûÊ ∑§ •‹ÊflÊ Á∑§‚Ë
•ãÿ SÕÊŸ ¬⁄U ©ûÊ⁄U Áøq¢ÊÁ∑§Ã ∑§⁄UÃ „Ò¥, ÃÙ ©‚∑§Ê ◊ÍÀUÿÊ¢∑§Ÿ Ÿ„Ë¢ „ÙªÊ–

6. •ãŒ⁄U ÁŒÿ ªÿ ÁŸŒ¸‡ÊÙ¢ ∑§Ù äÿÊŸ¬Ífl¸∑§ ¬…∏¢U–
7. ∑§ìÊÊ ∑§Ê◊ (Rough Work) ß‚ ¬ÈÁSÃ∑§Ê ∑§ •ÁãÃ◊ ¬ÎDU ¬⁄U ∑§⁄¢U–
8. ÿÁŒ •Ê¬ OMR ¬òÊ∑§ ¬⁄U ÁŸÿÃ SÕÊŸ ∑§ •‹ÊflÊ •¬ŸÊ ŸÊ◊, ⁄UÊ‹ Ÿê’⁄U,

»§ÊŸ Ÿê’⁄U ÿÊ ∑§Êß¸ ÷Ë ∞‚Ê Áøq Á¡‚‚ •Ê¬∑§Ë ¬„øÊŸ „Ê ‚∑§, •¥Á∑§Ã ∑§⁄UÃ
„Ò¥ •ÕflÊ •÷Œ˝ ÷Ê·Ê ∑§Ê ¬˝ÿÊª ∑§⁄UÃ „Ò¥, ÿÊ ∑§Êß¸ •ãÿ •ŸÈÁøÃ ‚ÊœŸ ∑§Ê
¬˝ÿÊª ∑§⁄UÃ „Ò¥, ¡Ò‚ Á∑§ •¥Á∑§Ã Á∑§ÿ ªÿ ©ûÊ⁄U ∑§Ê Á◊≈UÊŸÊ ÿÊ ‚»§Œ SÿÊ„Ë ‚
’Œ‹ŸÊ ÃÊ ¬⁄UËˇÊÊ ∑§ Á‹ÿ •ÿÊÇÿ ÉÊÊÁ·Ã Á∑§ÿ ¡Ê ‚∑§Ã „Ò¥–

9. •Ê¬∑§Ù ¬⁄UËˇÊÊ ‚◊Ê# „ÙŸ §¬⁄U ◊Í‹ OMR ¬òÊ∑§ ÁŸ⁄UËˇÊ∑§ ◊„ÙŒÿ ∑§Ù ‹Uı≈UÊŸÊ
•Êfl‡ÿ∑§ „Ò •ı⁄U ¬⁄UËˇÊÊ ‚◊ÊÁ# ∑§ ’ÊŒ ©‚ •¬Ÿ ‚ÊÕ ¬⁄UËˇÊÊ ÷flŸ ‚ ’Ê„⁄U
Ÿ ‹∑§⁄U ¡Êÿ¢–  „Ê‹Ê¥Á∑§ •Ê¬ ¬⁄UËˇÊÊ ‚◊ÊÁ# ¬⁄U ◊Í‹ ¬˝‡Ÿ-¬ÈÁSÃ∑§Ê ÃÕÊ OMR
¬òÊ∑§ ∑§Ë «ÈUå‹Ë∑§≈U ¬˝ÁÃ •¬Ÿ ‚ÊÕ ‹ ¡Ê ‚∑§Ã „Ò¥–

10. ∑§fl‹ ŸË‹/∑§Ê‹ ’Ê‹U åflÊßZ≈U ¬Ÿ ∑§Ê „Ë ¬˝ÿÊª ∑§⁄¢U–
11. Á∑§‚Ë ÷Ë ¬˝∑§Ê⁄U ∑§Ê ‚¢ªáÊ∑§ (∑Ò§‹∑È§‹≈U⁄U) UÿÊ ‹Êª ≈U’‹ •ÊÁŒ ∑§Ê

¬˝ÿÙª flÁ¡¸Ã „Ò–
12. ª‹Ã ©ûÊ⁄UÊ¥ ∑§ Á‹∞ ∑§Êß¸ Ÿ∑§Ê⁄UÊà◊∑§ •¥∑§ Ÿ„Ë¥ „Ò¥–
13. ÿÁŒ •¥ª˝¡Ë ÿÊ Á„¥ŒË Áflfl⁄UáÊ ◊¥ ∑§Êß¸ Áfl‚¥ªÁÃ „Ê, ÃÊ •¥ª˝¡Ë Áflfl⁄UáÊ •¥ÁÃ◊

◊ÊŸÊ ¡Ê∞ªÊ–
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VISUAL ARTS

PAPER - III

Note : This paper contains seventy five (75) objective type questions of two (2) marks each.  All
questions are compulsory.

1. In print making for viscosity process what type of surface of block is needed ?

(1) Wooden (2) Rubber (3) Metal (4) Stone

2. Which are the intaglio methods ?

(1) Woodcut and Planography (2) Dry point and Aquatint

(3) Etching and Serigraphy (4) Collography and Mezzotint

3. Andy Warhol, a pop artist has used :

(1) Oleograph (2) Collograph (3) Serigraph (4) Lithograph

4. ‘Burr’ is an effect achieved on :

(1) Wood (2) Metal (3) Canvas (4) Stone

5. Conte is used in :

(1) Painting (2) Metal casting (3) Lithography (4) Poster

6. ‘The life of a Virgin’ is a :

(1) Painting (2) Mural (3) Woodcut (4) Sculpture

7. Name the writer of the book titled “Kishangarh Painting” :

(1) W.G. Archer (2) E. Dickinson
(3) M.S. Randhawa (4) S. Piggott

8. Sculpture Named ‘Dancing girl’ is placed in which Museum ?

(1) National Museum, Karachi (2) British Museum, London

(3) National Museum, New Delhi (4) Indian Museum, Kolkata

9. Endless number of uses of a moving dot is called :

(1) Line (2) Shape (3) Texture (4) Sketch
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ŒÎ‡ÿ ∑§‹Ê∞°

¬˝‡Ÿ-¬òÊ - III

ÁŸŒ¸‡Ê — ß‚ ¬˝‡Ÿ-¬òÊ ◊¥ ¬ø„ûÊ⁄U (75) ’„È-Áfl∑§À¬UËÿ ¬˝‡Ÿ „Ò¥–  ¬˝àÿ∑§ ¬˝‡Ÿ ∑§ ŒÙ (2) •¢∑§ „Ò¥–  ‚÷Ë ¬˝‡Ÿ •ÁŸflÊÿ¸
„Ò¥–

1. Á¬˝ã≈U ◊Á∑¥§ª ◊¥ ªÊ…∏¬Ÿ (ÁflS∑§ÊÁ‚≈UË) ∑§Ë ¬˝Á∑˝§ÿÊ „ÃÈ é‹ÊÚ∑§ ∑§Ë Á∑§‚ ¬˝∑§Ê⁄U ∑§Ë ‚Ã„ ∑§Ë •Êfl‡ÿ∑§ÃÊ „ÊÃË „Ò?

(1) flÈ«UŸ (‹∑§«∏Ë ∑§Ë) (2) ⁄U’«∏ (3) ◊≈U‹ (4) S≈UÊŸ

2. ßŸ≈UªÁ‹ÿÊ ¬hÁÃÿÊ¥ ∑§ÊÒŸ-‚Ë „Ò¥?

(1) flÈ«U∑§≈U •ÊÒ⁄U å‹ŸÊª˝Ê$»§Ë (2) «˛UÊß¸ åflÊß¥≈U •ÊÒ⁄U ∞ÄflÊÁ≈Uã≈U

(3) ßÁø¥ª •ÊÒ⁄U ‚⁄UËª˝Ê$»§Ë (4) ∑§Ê‹Êª˝Ê$»§Ë •ÊÒ⁄U ◊ï$¡ÊÁ≈Uã≈U

3. ¬ÊÚ¬ ∑§‹Ê∑§Ê⁄U ∞ã«UË flÊ⁄U„Ê‹ Ÿ Á∑§‚∑§Ê ¬˝ÿÊª Á∑§ÿÊ ÕÊ?

(1) •Ê‹ÿÊª˝Ê$»§ (2) ∑§Ê‹Êª˝Ê$»§ (3) ‚⁄UËª˝Ê$»§ (4) Á‹ÕÊª˝Ê$»§

4. “’⁄¸” ∞∑§ ¬˝÷Êfl „Ò, ¡Ê ÁŸêŸÁ‹ÁπÃ ◊¥ ‚ Á∑§‚ ¬⁄U ¬«∏ÃÊ „Ò?

(1) ∑§Êc∆U (2) œÊÃÈ (3) ∑Ò§Ÿfl‚ (4) S≈UÊŸ

5. ∑§Ê¥Ã ∑§Ê ¬˝ÿÊª Á∑§‚◊¥ Á∑§ÿÊ ¡ÊÃÊ „Ò?

(1) ÁøòÊ∑§‹Ê (2) œÊÃÈ ∑§Ë …U‹Êß¸ (3) Á‹ÕÊª˝Ê$»§Ë (4) ¬ÊS≈U⁄U

6. “Œ˜ ‹Êß$»§ •ÊÚ$»§ ∞ flÁ¡¸Ÿ” ÄÿÊ „Ò?

(1) ÁøòÊ∑§‹Ê (2) Á÷ÁûÊ ÁøòÊ (3) flÈ«U ∑§≈U (4) ◊ÈÁÃ¸∑§‹Ê

7. ¬ÈSÃ∑§ “Á∑§‡ÊŸª…∏ ¬Ò¥Á≈¥Uª” ∑§ ‹π∑§ „Ò —

(1) «UéÀÿÍ.¡Ë. •Êø¸⁄U (2) ß¸. Á«UÁ∑§ã‡ÊŸ˜ (3) ∞◊.∞‚. ⁄U¥œÊflÊ (4) ∞‚. Á¬ªÊ≈U

8. “«UÊ¥Á‚ª ª‹¸” ŸÊ◊∑§ ◊ÍÁÃ¸ Á∑§‚ ‚¥ª˝„Ê‹ÿ ◊¥ ÁSÕÃ „Ò?

(1) ⁄UÊc≈˛UËÿ ‚¥ª˝„Ê‹ÿ, ∑§⁄UÊøË (2) Á’˝≈UË‡Ê ‚¥ª˝„Ê‹ÿ, ‹¥ŒŸ

(3) ⁄UÊc≈˛UËÿ ‚¥ª˝„Ê‹ÿ, Ÿß¸ ÁŒÀ‹Ë (4) ÷Ê⁄UÃËÿ ‚¥ª˝„Ê‹ÿ, ∑§ÊÀ∑§ÃÊ

9. ∞∑§ ªÁÃ‡ÊË‹ Á’¥ŒÍ ∑§ •¥Ã„ËŸ ¬˝ÿÊª ∑§Ê ∑§„Ã „Ò¥ —

(1) ⁄UπÊ (2) •Ê∑§Ê⁄U (3) ¬ÊÃ (4) S∑§ø
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10. Which is the early Ragmala Painting of Rajasthan ?

(1) Chawand Ragmala (2) Chunar Ragmala

(3) Geet Govind (4) Late Bundi Ragmala

11. The concept “Harmony is the balance of contrast” in art given by whom ?

(1) Carra Carlo (2) Paul Klee (3) Kandinsky (4) Piet Mondrian

12. In which year the first Manifesto of Abstract art occurred ?

(1) 1912 AD (2) 1910 AD (3) 1914 AD (4) 1916 AD

13. Gangaikonda Cholapuram temple was built by which one of the following rulers ?

(1) Rajaraja Chola (2) Rajendra Chola I

(3) Parantaka I (4) Aditya I

14. Rampurva Bull Capital is housed in :

(1) National Museum, New Delhi (2) Sarnath Museum, Uttar Pradesh

(3) Rashtrapati Bhawan, New Delhi (4) Patna Museum, Bihar

15. Kalamkari is a folk art form of :

(1) Rajasthan (2) Bihar

(3) Madhya Pradesh (4) Andhra Pradesh

16. Horse is a vehicle of :

(1) Yama (2) Varuna (3) Indra (4) Vayu

17. Dhvanyaloka was written by which one of the following ?

(1) Harsha (2) Anandavardhana

(3) Bharatmuni (4) Nandalal Bose

18. “Lives of the Most Excellent Painters, Sculptors and Architects” was written by :

(1) Vincent Van Gogh (2) E.H. Gombrich

(3) Giorgio Vasari (4) Gustave Courbet

19. The sculptor, who got influenced by the traditional temple sculpture of Southern India,
precisely the kavachas cover, is :

(1) Hiranmoy Roy Chowdhury (2) P.V. Janakiram

(3) Aekka Yadagiri Rao (4) Dilip Saha
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10. ⁄UÊ¡SÕÊŸ ∑§Ê ¬˝ÊøËŸ ∞fl¥ ¬˝Ê⁄UÁê÷∑§ ⁄UÊª◊Ê‹ÊÁøòÊáÊ ∑§ÊÒŸ‚Ê „Ò?

(1) øÊflá«U ⁄UÊª◊Ê‹Ê (2) øÍŸÊ⁄U ⁄UÊª◊Ê‹Ê

(3) ªËÃ ªÊÁflãŒ (4) ¬⁄UflÃË¸ ’Í¥ŒË ⁄UÊª◊Ê‹Ê

11. ∑§‹Ê ◊¥ ““Áfl⁄UÊœÊ¥ ◊¥ ‚È‚¥flÊÁŒàfl”” ŸÊ◊∑§ •flœÊ⁄UáÊÊ Á∑§‚Ÿ ŒË?

(1) ∑§Ê⁄UÊ ∑§Ê‹Ê¸ (2) ¬Ê‹ Ä‹Ë (3) ∑§Êã«UËãS∑§Ë (4) Á¬ÿ≈U ◊ÊãŒ˝ËÿÊŸ

12. •◊ÍÃ¸∑§‹Ê ∑§Ê ¬˝Õ◊ ÉÊÊ·áÊÊ¬òÊ Á∑§‚ fl·¸ ◊¥ ¬˝SÃÈÃ Á∑§ÿÊ?

(1) 1912 ß¸‚flË (2) 1910 ß¸‚flË (3) 1914 ß¸‚flË (4) 1916 ß¸‚flË

13. ÁŸêŸÁ‹ÁπÃ ◊¥ ‚ Á∑§‚ ‡ÊÊ‚∑§ mÊ⁄UÊ ª¥ªÊß¸∑§Êá«UÊ øÊ‹¬È⁄U◊ ◊¥ÁŒ⁄U ∑§Ê ÁŸ◊Ê¸áÊ Á∑§ÿÊ ªÿÊ ÕÊ?

(1) ⁄UÊ¡⁄UÊ¡Ê øÊ‹ (2) ⁄UÊ¡ãŒ˝ øÊ‹ I (3) ¬⁄UÊãÃ∑§ I (4) •ÊÁŒàÿ I

14. ⁄UÊ◊¬ÍflÊ¸ ’È‹ ∑Ò§Á¬≈U‹ ∑§„Ê° ÁSÕÃ „Ò?

(1) ⁄UÊc≈˛UËÿ ‚¥ª˝„Ê‹ÿ, Ÿß¸ ÁŒÀ‹Ë (2) ‚Ê⁄UŸÊÕ ‚¥ª˝„Ê‹ÿ, ©ûÊ⁄U ¬˝Œ‡Ê

(3) ⁄UÊc≈˛U¬ÁÃ ÷flŸ, Ÿß¸ ÁŒÀ‹Ë (4) ¬≈UŸÊ ‚¥ª˝„Ê‹ÿ, Á’„Ê⁄U

15. ∑§‹◊∑§Ê⁄UË ∑§„Ê° ∑§Ë ‹Ê∑§ ∑§‹Ê „Ò?

(1) ⁄UÊ¡SÕÊŸ (2) Á’„Ê⁄U (3) ◊äÿ ¬˝Œ‡Ê (4) •Ê°œ˝ ¬˝Œ‡Ê

16. •‡fl Á∑§‚∑§Ê flÊ„Ÿ „Ò?

(1) ÿ◊ (2) flL§áÊ (3) ßãŒ˝ (4) flÊÿÈ

17. “äflãÿ‹Ê∑§” ÁŸêŸÁ‹ÁπÃ ◊¥ ‚ Á∑§‚∑§ mÊ⁄UÊ ⁄UÁøÃ „Ò?

(1) „·̧ (2) •ÊŸ¥Œflœ¸Ÿ (3) ÷⁄UÃ◊ÈÁŸ (4) Ÿ¥Œ‹Ê‹ ’Ê‚

18. ““‹Êß√‚ •ÊÚ»§ Œ ◊ÊS≈U ∞Ä‚Ë‹¥≈U ¬ã≈U‚¸, S∑§‹å≈U‚¸ ∞á«U •Ê∑§Ë¸≈UÄ≈˜‚”” ∑§Ê ‹π∑§ ∑§ÊÒŸ „Ò?

(1) Áflã‚¥≈U flÊŸ ªÊª (2) ß¸.∞ø. ªÊ◊Á’˝ø (3) Á¡•ÊÁ¡¸ÿÊ fl‚Ê⁄UË (4) ªÈSÃÊfl ∑È§’¸

19. ŒÁˇÊáÊ ÷Ê⁄UÃ ∑§Ë ¬⁄¥U¬⁄UÊªÃ ◊¥ÁŒ⁄U ◊ÍÁÃ¸∑§‹Ê Áfl‡Ê·∑§⁄U ∑§flø ∑§fl⁄U ‚ ¬˝÷ÊÁflÃ „ÊŸ flÊ‹ ◊ÍÁÃ¸∑§Ê⁄U „Ò —

(1) Á„⁄UŸ◊Êÿ ⁄UÊÿ øÊÒœ⁄UË (2) ¬Ë.flË. ¡Ÿ∑§Ë⁄UÊ◊ (3) ∞Ä∑§Ê ÿÊŒÊÁª⁄UË ⁄UÊfl (4) ÁŒ‹Ë¬ ‚Ê„
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20. Which substance is applied for cleaning aluminium during melting ?

(1) Borax (2) Sugar

(3) Ammonium Chloride (4) Common Salt (Sodium Chloride)

21. ‘Fat Chair’ (1964-1985) is a work by :

(1) John Cage (2) Joseph Beuys

(3) Nam June Paik (4) George Brecht

22. During 1970, one of the pioneer and leading exponent of abstract art from the West, who
derived inspiration and spiritual nourishment from the oriental art is :

(1) Chuck Close (2) Hans Arp (3) Jasper Johns (4) Aristide Maillol

23. ‘Mukkola Perumal’, 1974 is the works by :

(1) Valsan Kolleri (2) Soman

(3) S. Radhakrishnan (4) Kanai Kunhiraman

24. ‘The Umbrellas, Japan-USA’, 1984-1991 is an art works by :

(1) Rummana Husain (2) Christo

(3) Prithpal Schdave Ladi (4) Sheba Chhachi

25. The main pigments used for full-colour reproduction of design :

(1) Cyan, Magenta and Yellow (2) Red, Green and Blue

(3) Brown, Black and Blue (4) Violet, Indigo and Orange

26. ‘Viral Advertising’ means :

(1) A form of advertisement developed using Internet

(2) Racist and Sexist Advertising

(3) More Empowerment of Women in Advertising

(4) Gender and Ethnicity in Advertising Practice

27. The original artwork is separated into the Red, Green and Blue components with :

(1) a Hard Disc (2) a Pen Drive

(3) a Memory Card (4) a Digital Scanner
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20. ª‹Ÿ ∑§ ŒÊÒ⁄UÊŸ ∞ÀÿÈÁ◊ÁŸÿ◊ ∑§Ë ‚»§Êß¸ ∑§⁄UŸ ∑§ Á‹∞ ∑§ÊÒŸ ‚ Ãûfl ∑§Ê ©¬ÿÊª Á∑§ÿÊ ¡ÊÃÊ „Ò?

(1) ’Ê⁄UÄ‚ (2) ‡ÊÈª⁄U

(3) •◊ÊÁŸÿ◊ Ä‹Ê⁄UÊß¸«∏ (4) ‚ÊŒÊ Ÿ◊∑§ (‚ÊÁ«ÿ◊ Ä‹Ê⁄UÊß¸«∏)

21. “»Ò§≈U øÿ⁄U” (1964-1985) ÁŸêŸÁ‹ÁπÃ ◊¥ ‚ Á∑§‚∑§Ë ∑Î§ÁÃ „Ò?

(1) ¡ÊÚŸ ∑§$¡ (2) ¡Ê‚»§ ’ÊÚÿ‚ (3) ŸÊ◊ ¡ÍŸ ¬Êß¸∑§ (4) ¡ÊÚ¡¸ ’˝ë≈U

22. 1970 ∑§ ŒÊÒ⁄UÊŸ, ¬Á‡ø◊Ë ∞’S≈˛UÄ≈U ∑§‹Ê ∑§ ¬˝◊Èπ •ÊÒ⁄U •ª˝áÊË ¬˝ÁÃ¬ÊŒ∑§ ¡Ê •ÊÁ⁄U∞¥≈U‹ ∑§‹Ê ‚ ¬˝⁄UáÊÊ ÃÕÊ
•ÊäÿÊÁà◊∑§ ¬Ê·áÊ ¬˝ÊåÃ ∑§⁄UÃ Õ —

(1) ø∑§ Ä‹Ê¡ (2) „¥‚ •¬¸ (3) ¡ÊS¬⁄U ¡Êã‚ (4) •Á⁄US≈Êß¸«U ◊‹Ê‹

23. “◊ÈÄ∑§Ê‹Ê ¬M§◊‹”, 1974 ÁŸêŸÁ‹ÁπÃ ◊¥ ‚ Á∑§‚∑§Ë ∑§‹Ê∑Î§ÁÃ „Ò?

(1) flÊÀ‚Ÿ ∑§ÊÀ‹⁄UË (2) ‚Ê◊Ÿ (3) ∞‚. ⁄UÊœÊ∑Î§cáÊŸ (4) ∑§ŸÊß¸ ∑È§ã„Ë⁄U◊Ÿ

24. “Œ •ê’˝‹Ê¡, ¡Ê¬ÊŸ-ÿÍ.∞‚.∞.” 1984-1991 ÁŸêŸÁ‹ÁπÃ ◊¥ ‚ Á∑§‚∑§Ë ∑§‹Ê∑Î§ÁÃ „Ò?

(1) M§◊ÊŸÊ „È‚ÒŸ (2) Á∑˝§S≈UÊ

(3) ¬˝ËÃ¬Ê‹ ‚øŒfl ‹Ê«UË (4) ‡Ê’Ê ¿UÊøË

25. Á«U¡ÊßŸ ∑§ ¬ÍáÊ¸ ⁄¥Uª ¬ÈŸ¬˝ÁÃ∑Î§ÁÃ (»È§‹ ∑§‹⁄U Á⁄U¬˝Ê«Ä‡ÊŸ) ∑§ Á‹∞ ¬˝ÿÈÄÃ ◊ÈÅÿ Á¬ª◊ã≈U‚ „Ò¥ —

(1) SÿÊŸ, ◊¡ã≈UÊ •ÊÒ⁄U ÿ‹Ê (2) ⁄U«U, ª˝ËŸ •ÊÒ⁄U éÀÿÍ

(3) ’˝Ê©Ÿ, é‹Ò∑§ •ÊÒ⁄U éÀÿÍ (4) flÊÚÿ‹≈U, ß¥Á«UªÊ •ÊÒ⁄U •ÊÚ ⁄¥U¡

26. “flÊÚÿ⁄U‹ ÁflôÊÊ¬Ÿ” ∑§Ê •Ê‡Êÿ „Ò —

(1) ß¥≈U⁄UŸ≈U ∑§Ê ©¬ÿÊª ∑§⁄U∑§ ÃÒÿÊ⁄U Á∑§ÿÊ ªÿÊ ÁflôÊÊ¬Ÿ M§¬

(2) ¡ÊÁÃflÊŒË •ÊÒ⁄U Á‹¥ª÷ŒË ÁflôÊÊ¬Ÿ

(3) ÁflôÊÊ¬Ÿ ◊¥ ◊Á„‹Ê•Ê¥ ∑§Ê •ÊÒ⁄U •Áœ∑§ •Áœ∑§ÊÁ⁄UÃÊ

(4) ÁflôÊÊ¬Ÿ √ÿfl„Ê⁄U ◊¥ Á‹¥ª ÃÕÊ ¡ÊÃËÿÃÊ

27. ◊Í‹ ∑§‹Ê ∑§Ê ÁŸêŸÁ‹ÁπÃ ◊¥ ‚ Á∑§‚∑§ mÊ⁄UÊ ⁄U«U (‹Ê‹), „⁄UÊ (ª˝ËŸ) •ÊÒ⁄U éÀÿÍ (ŸË‹) ÉÊ≈U∑§Ê¥ ◊¥ •‹ª-•‹ª
Á∑§ÿÊ ¡ÊÃÊ „Ò?

(1) „Ê«¸U Á«US∑§ (2) ¬Ÿ «˛UÊßfl (3) ◊◊Ê⁄UË ∑§Ê«¸U (4) Á«UÁ¡≈U‹ S∑Ò§Ÿ⁄U
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28. In full colour Reproduction, ‘Black’ is added as a :

(1) Spot Colour (2) Key Colour (3) Second Colour (4) Third Colour

29. Which publication was credited with the first use of the word ‘Cartoon’ to describe humourons
and satirical drawings in 1843 ?

(1) Punch (2) Simplicissimus (3) Le Charivari (4) Creative Camera

30. Which is said to be the best known Logo in the world ?

(1) McDonald’s Golden Arches (2) Red Cross

(3) The Olympic Five-Ringed Symbol (4) The Mercedes Star

31. Match the following :

List-I List-II

(a) 1796 AD (i) Lithography

(b) 1875 AD (ii) Photostate

(c) 1907 AD (iii) Screen Printing

(d) 1910 AD (iv) Offset Printing

Code :

(a) (b) (c) (d)

(1) (ii) (i) (iv) (iii)

(2) (i) (iii) (ii) (iv)

(3) (iii) (i) (iv) (ii)

(4) (i) (iv) (ii) (iii)

32. Match the following :

List-I List-II

(a) Gum Solution (i) Screen Printing

(b) Rocker (ii) Woodcut

(c) Polyvinyle Acetate (iii) Lithograph

(d) Brayer (iv) Mezzotint

Code :

(a) (b) (c) (d)

(1) (iii) (iv) (i) (ii)

(2) (i) (ii) (iv) (iii)

(3) (ii) (iii) (i) (iv)

(4) (ii) (i) (iv) (iii)
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28. ¬ÍáÊ¸ ⁄¥Uª ¬˝ÁÃ∑Î§ÁÃ (»È§‹ ∑§‹⁄U Á⁄U¬˝Ê«UÄ‡ÊŸ) ◊¥ ““é‹Ò∑§”” ∑§Ê ÁŸêŸÁ‹ÁπÃ ∑§ M§¬ ◊¥ ¡Ê«∏Ê ¡ÊÃÊ „Ò —

(1) S¬ÊÚ≈U ∑§‹⁄U (2) ∑§Ë ∑§‹⁄U (◊ÈÅÿ ⁄¥Uª)

(3) ÁmÃËÿ ⁄¥Uª (‚Ò∑§á«U ∑§‹⁄U) (4) ÃÎÃËÿ ⁄¥Uª (Õ«¸U ∑§‹⁄U)

29. 1843 ◊¥ „ÊSÿ •ÊÒ⁄U √ÿ¥Çÿ¬ÍáÊ¸ «˛UÊß¸ãª‚ ∑§Ê flÁáÊ¸Ã ∑§⁄UŸ ∑§ Á‹∞ “∑§Ê≈¸ÍUŸ” ‡ÊéŒ ∑§Ê ¬„‹Ë ’Ê⁄U ©¬ÿÊª ∑§⁄UŸ ∑§Ê üÊÿ
ÁŸêŸÁ‹ÁπÃ ◊¥ ‚ Á∑§‚ ¬˝∑§Ê‡ÊŸ ∑§Ê ¡ÊÃÊ „Ò?

(1) ¬¥ø (2) Á‚ê¬‹ËÁ‚Á‚◊‚ (3) ‹ øÊÁ⁄UflÊ⁄UË (4) Á∑˝§∞Á≈Ufl ∑Ò§◊⁄UÊ

30. Áfl‡fl ÷⁄U ∑§Ê ‚ÈÁflÅÿÊÃ ‹ÊªÊ „Ò —

(1) ◊Ò∑§«UÊŸÊÀ«U ∑§Ê ªÊÀ«UŸ •Êø¸¡ (2) ⁄U«U ∑˝§ÊÚ‚

(3) •Ê‹¥Á¬∑§ ∑§Ê ¬Ê°ø ÉÊ⁄UÊ¥ flÊ‹Ê ¬˝ÃË∑§ (4) ◊Á‚¸Á«U¡ S≈UÊ⁄U

31. ÁŸêŸÁ‹ÁπÃ ∑§Ê ‚È◊Á‹Ã ∑§ËÁ¡∞ —

‚ÍøË - I ‚ÍøË - II
(a) 1796 ∞ «UË (i) Á‹ÕÊª˝Ê$»§Ë

(b) 1875 ∞ «UË (ii) »§Ê≈UÊS≈U≈U

(c) 1907 ∞ «UË (iii) S∑˝§ËŸ Á¬˝Áã≈¥ª

(d) 1910 ∞ «UË (iv) •ÊÚ$»§‚≈U Á¬˝Áã≈¥Uª

∑Í§≈U —
(a) (b) (c) (d)

(1) (ii) (i) (iv) (iii)

(2) (i) (iii) (ii) (iv)

(3) (iii) (i) (iv) (ii)

(4) (i) (iv) (ii) (iii)

32. ÁŸêŸÁ‹ÁπÃ ∑§Ê ‚È◊Á‹Ã ∑§ËÁ¡∞ —

‚ÍøË - I ‚ÍøË - II

(a) ª◊ ‚ÊÚÀÿÍ‡ÊŸ (i) S∑˝§ËŸ Á¬˝Áã≈¥Uª

(b) ⁄UÊÚ∑§⁄U (ii) flÈ«U∑§≈U

(c) ¬ÊÚ‹ËÁflŸÊß‹ ∞Á‚≈U≈U (iii) Á‹ÕÊª˝Ê$»§

(d) ’˝ÿ⁄U (iv) ◊ï$¡ÊÁ≈Uã≈U

∑Í§≈U —
(a) (b) (c) (d)

(1) (iii) (iv) (i) (ii)

(2) (i) (ii) (iv) (iii)

(3) (ii) (iii) (i) (iv)

(4) (ii) (i) (iv) (iii)
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33. Match the following :

List-I List-II

(a) Lautrec (i) Spenish Printmaker

(b) Rembrandt (ii) German Printmaker

(c) Albrecht Durer (iii) Dutch Printmaker

(d) Pablo Picasso (iv) French Printmaker

Code :

(a) (b) (c) (d)

(1) (iv) (iii) (ii) (i)

(2) (iii) (i) (ii) (iv)

(3) (i) (ii) (iv) (iii)

(4) (ii) (i) (iii) (iv)

34. Match the following :

List-I List-II

(a) Man with a Pipe (i) Juan Gris

(b) Still life with Black Fishes (ii) Fernand Leger

(c) The Mechanic (iii) Picasso

(d) Still life with a Chair (iv) Georges Braque

Code :

(a) (b) (c) (d)

(1) (iii) (iv) (ii) (i)

(2) (iv) (ii) (iii) (i)

(3) (ii) (i) (iv) (iii)

(4) (i) (iii) (ii) (iv)

35. Match the following :

List-I List-II

(a) Nabis (i) Tatlin

(b) Navie Art (ii) Denis Maurice

(c) Surrealism (iii) Pierre Roy

(d) Contructivism (iv) Henri Rousseau

Code :

(a) (b) (c) (d)

(1) (iii) (iv) (i) (ii)

(2) (ii) (iii) (iv) (i)

(3) (ii) (iv) (iii) (i)

(4) (iv) (i) (ii) (iii)
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33. ÁŸêŸÁ‹ÁπÃ ∑§Ê ‚È◊Á‹Ã ∑§ËÁ¡∞ —
‚ÍøË - I ‚ÍøË - II

(a) ‹ÊÒòÊ (i) S¬ÁŸ‡Ê Á¬˝ã≈U◊∑§⁄U
(b) ⁄Uê’˝Ê¥ (ii) ¡◊¸Ÿ Á¬˝ã≈U◊∑§⁄U

(c) •À’˝Ä≈U «KÍ⁄U⁄U (iii) «Uø Á¬˝ã≈U◊∑§⁄U

(d) ¬Ê’‹Ê Á¬∑§Ê‚Ê (iv) »˝¥§ø Á¬˝ã≈U◊∑§⁄U
∑Í§≈U —

(a) (b) (c) (d)

(1) (iv) (iii) (ii) (i)

(2) (iii) (i) (ii) (iv)

(3) (i) (ii) (iv) (iii)

(4) (ii) (i) (iii) (iv)

34. ÁŸêŸÁ‹ÁπÃ ∑§Ê ‚È◊Á‹Ã ∑§ËÁ¡ÿ —

‚ÍøË - I ‚ÍøË - II
(a) ◊Ÿ ÁflŒ˜ ∞ ¬Êß¬ (i) ¡ÊÚŸ ª˝Ë‚

(b) ÁS≈U‹ ‹Êß»§ ÁflŒ˜ é‹∑§ Á»§‡Ê‚ (ii) »§ŸÊZŒ ‹¡¥

(c) ŒË ◊∑§ÁŸ∑§ (iii) Á¬∑§Ê‚Ê
(d) ÁS≈U‹ ‹Êß»§ ÁflŒ˜ ∞ øÿ⁄U (iv) ¡Ê¡¸ ’˝Ê∑§

∑Í§≈U —
(a) (b) (c) (d)

(1) (iii) (iv) (ii) (i)

(2) (iv) (ii) (iii) (i)

(3) (ii) (i) (iv) (iii)

(4) (i) (iii) (ii) (iv)

35. ÁŸêŸÁ‹ÁπÃ ∑§Ê ‚È◊Á‹Ã ∑§ËÁ¡ÿ —
‚ÍøË - I ‚ÍøË - II

(a) ŸÊ’Ë (i) ≈U≈U‹ËŸ

(b) Ÿfl •Ê≈¸U (ii) «UÁŸ‚ ◊ÊÁ⁄U‚
(c) ‚ÈÁ⁄UÿÁ‹í◊ (iii) Á¬ÿ⁄U ⁄UÊÚÿ

(d) ‚¥⁄øŸÊflÊŒU (iv) „Ÿ⁄UË M§‚Ê
∑Í§≈U —

(a) (b) (c) (d)

(1) (iii) (iv) (i) (ii)

(2) (ii) (iii) (iv) (i)

(3) (ii) (iv) (iii) (i)

(4) (iv) (i) (ii) (iii)
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36. Match the following :

List-I List-II

(a) Didarganj Yakshi (i) National Museum, New Delhi

(b) Yaksha From Parkham (ii) Patna Museum, Patna

(c) Buddha Preaching the Law (iii) Archaeological Museum, Mathura

(d) Dancing Girl (iv) Archaeological Museum, Sarnath

Code :

(a) (b) (c) (d)

(1) (iii) (i) (ii) (iv)

(2) (i) (iii) (iv) (ii)

(3) (iv) (ii) (i) (iii)

(4) (ii) (iii) (iv) (i)

37. Match the following :

List-I List-II

(a) Gandhar Sculptures (i) Limestone

(b) Mathura Sculptures (ii) Chunar Sandstone

(c) Amravati Sculptures (iii) Spotted Red Sandstone

(d) Sarnath Sculptures (iv) Grey Schist

Code :

(a) (b) (c) (d)

(1) (ii) (i) (iii) (iv)

(2) (iv) (ii) (iii) (i)

(3) (iv) (iii) (i) (ii)

(4) (i) (ii) (iii) (iv)

38. Match the following :

List-I List-II

(a) Sankho Chaudhuri (i) Binodini

(b) Ramkinkar Vaij (ii) Toilet

(c) D.P. Roy Choudhury (iii) Triumph of Labour

(d) Mahendra Pandya (iv) Environment

Code :

(a) (b) (c) (d)

(1) (iv) (i) (iii) (ii)

(2) (ii) (i) (iii) (iv)

(3) (i) (ii) (iii) (iv)

(4) (iv) (iii) (ii) (i)
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36. ÁŸêŸÁ‹ÁπÃ ∑§Ê ‚È◊Á‹Ã ∑§ËÁ¡ÿ —
‚ÍøË - I ‚ÍøË - II

(a) ÁŒŒÊ⁄Uª¥¡ ÿˇÊË (i) ⁄UÊc≈˛UËÿ ‚¥ª˝„Ê‹ÿ, Ÿß¸ ÁŒÀ‹Ë
(b) ¬⁄UπÊ◊ ∑§Ê ÿˇÊ (ii) ¬≈UŸÊ ‚¥ª˝„Ê‹ÿ, ¬≈UŸÊ

(c) ©¬Œ‡Ê ŒÃ ’Èh (iii) ¬È⁄UÊÃÊÁàfl∑§ ‚¥ª˝„Ê‹ÿ, ◊ÕÈ⁄UÊ

(d) «UÊ¥Á‚¥ª ª‹¸ (iv) ¬È⁄UÊÃÊÁàfl∑§ ‚¥ª˝„Ê‹ÿ, ‚Ê⁄UŸÊÕ
∑Í§≈U —

(a) (b) (c) (d)

(1) (iii) (i) (ii) (iv)

(2) (i) (iii) (iv) (ii)

(3) (iv) (ii) (i) (iii)

(4) (ii) (iii) (iv) (i)

37. ÁŸêŸÁ‹ÁπÃ ∑§Ê ‚È◊Á‹Ã ∑§ËÁ¡∞ —

‚ÍøË - I ‚ÍøË - II
(a) ª¥œÊ⁄U ∑§Ë ◊ÍÁÃ¸ÿÊ° (i) ‹Êß◊S≈UÊŸ

(b) ◊ÕÍ⁄UÊ ∑§Ë ◊ÍÁÃ¸ÿÊ° (ii) øÈŸÊ⁄U ‚Ò¥«US≈UÊŸ

(c) •◊⁄UÊflÃË ∑§Ë ◊ÍÁÃ¸ÿÊ° (iii) S¬Ê≈U«U ⁄U«U ‚Ò¥«US≈UÊŸ
(d) ‚Ê⁄UŸÊÕ ∑§Ë ◊ÍÁÃ¸ÿÊ° (iv) ª˝ ÁøS≈U

∑Í§≈U —
(a) (b) (c) (d)

(1) (ii) (i) (iii) (iv)

(2) (iv) (ii) (iii) (i)

(3) (iv) (iii) (i) (ii)

(4) (i) (ii) (iii) (iv)

38. ÁŸêŸÁ‹ÁπÃ ∑§Ê ‚È◊Á‹Ã ∑§ËÁ¡∞ —
‚ÍøË - I ‚ÍøË - II

(a) ‚¥πÊ øÊÒœ⁄UË (i) Á’ŸÊÁŒŸË

(b) ⁄UÊ◊Á∑¥§∑§⁄U flÒ¡ (ii) ≈UÊÚÿ‹≈U
(c) «UË.¬Ë. ⁄UÊÚÿ øÊÒœ⁄UË (iii) ≈˛UÊÿê$»§ •ÊÚ$»§ ‹’⁄U

(d) ◊„ãŒ˝ ¬Ê¥«˜UÿÊ (iv) ∞ŸflÊÚÿ⁄◊¥≈U
∑Í§≈U —

(a) (b) (c) (d)

(1) (iv) (i) (iii) (ii)

(2) (ii) (i) (iii) (iv)

(3) (i) (ii) (iii) (iv)

(4) (iv) (iii) (ii) (i)
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39. Match the following :

List-I List-II

(a) Jama Masjid (i) Akbar

(b) Qutub Minar (ii) Shahjahan

(c) Buland Darwaza (iii) Qutub ud-din Aibak

(d) Gol Gumbaz (iv) Adil Shah

Code :

(a) (b) (c) (d)

(1) (i) (ii) (iii) (iv)

(2) (ii) (iii) (i) (iv)

(3) (iv) (iii) (ii) (i)

(4) (iii) (iv) (ii) (i)

40. Match the following :

List-I List-II

(a) Ghiberti (i) ‘The Gates of Hell’

(b) Auguste Rodin (ii) ‘Japanese War God’

(c) Eduardo Paolozzi (iii) ‘Gates of Paradise’

(d) George Baselitz (iv) ‘Figure with Raised Arm’

Code :

(a) (b) (c) (d)

(1) (ii) (iii) (iv) (i)

(2) (iii) (i) (ii) (iv)

(3) (i) (ii) (iv) (iii)

(4) (iv) (iii) (ii) (i)

41. Match the following :

List-I List-II

(a) Nagji Patel (i) ‘Memories of a Herostone’

(b) Pushpa Mala (ii) ‘Ashoka at Kalinga’

(c) Nanda Gopal (iii) ‘Banyan Gateway’

(d) Meera Mukherjee (iv) ‘And then what Happened’

Code :

(a) (b) (c) (d)

(1) (iii) (iv) (i) (ii)

(2) (iii) (i) (ii) (iv)

(3) (iii) (ii) (iv) (i)

(4) (ii) (iii) (i) (iv)
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39. ÁŸêŸÁ‹ÁπÃ ∑§Ê ‚È◊Á‹Ã ∑§ËÁ¡∞ —
 ‚ÍøË - I ‚ÍøË - II

(a) ¡Ê◊Ê ◊ÁS¡Œ (i) •∑§’⁄U
(b) ∑È§ÃÈ’ ◊ËŸÊ⁄U (ii) ‡ÊÊ„¡„Ê°

(c) ’È‹¥Œ Œ⁄UflÊ$¡Ê (iii) ∑È§ÃÈ’ÈŒ˜ŒËŸ ∞’∑§

(d) ªÊ‹ ªÈê’$¡ (iv) •ÊÁŒ‹ ‡ÊÊ„
∑Í§≈U —

(a) (b) (c) (d)

(1) (i) (ii) (iii) (iv)

(2) (ii) (iii) (i) (iv)

(3) (iv) (iii) (ii) (i)

(4) (iii) (iv) (ii) (i)

40. ÁŸêŸÁ‹ÁπÃ ∑§Ê ‚È◊Á‹Ã ∑§ËÁ¡∞ —

‚ÍøË - I ‚ÍøË - II
(a) ÁÉÊ’≈UË¸ (i) “Œ ª≈˜U‚ •ÊÚ$»§ „‹”

(b) •ÊªS≈U ⁄UÊÁ«Ÿ (ii) “¡Ê¬ÊŸË$¡ flÊ⁄U ªÊÚ«U”

(c) ∞«ÈU•«UÊ¸ ¬Ê•Ê‹Êï$¡Ë (iii) “ª≈˜U‚ •ÊÚ$»§ ¬Ò⁄UÊ«UÊß$¡”
(d) ¡ÊÚ¡¸ ’ÁS‹≈˜U$¡ (iv) “Á»§ª⁄U ÁflŒ ⁄Uï«U •Ê◊¸”

∑Í§≈U —
(a) (b) (c) (d)

(1) (ii) (iii) (iv) (i)

(2) (iii) (i) (ii) (iv)

(3) (i) (ii) (iv) (iii)

(4) (iv) (iii) (ii) (i)

41. ÁŸêŸÁ‹ÁπÃ ∑§Ê ‚È◊Á‹Ã ∑§ËÁ¡∞ —
‚ÍøË - I ‚ÍøË - II

(a) ŸÊª¡Ë ¬≈U‹ (i) “◊◊Ê⁄UË$¡ •ÊÚ$»§ ∞ „Ë⁄UÊS≈UÊŸ”

(b) ¬Èc¬Ê ◊Ê‹Ê (ii) “•‡ÊÊ∑§Ê ∞≈U ∑§ÊÁ‹¥ªÊ”
(c) Ÿ¥Œ ªÊ¬Ê‹ (iii) “’ŸÿŸ ª≈Ufl”

(d) ◊Ë⁄UÊ ◊Èπ¡Ë¸ (iv) “∞á«U ŒŸ flÊ≈U „Òå¬ã«U”
∑Í§≈U —

(a) (b) (c) (d)

(1) (iii) (iv) (i) (ii)

(2) (iii) (i) (ii) (iv)

(3) (iii) (ii) (iv) (i)

(4) (ii) (iii) (i) (iv)
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42. Match the following :

List-I List-II

(a) Tripurantaka Murti (i) Khiching, Mayurbhanja

(b) Kalyanasundaramurti (ii) Kailasanatha temple, Ellora

(c) Durga Mahisasura Mardini (iii) Gyaraspur

(d) Shalbanjika (iv) Elephanta

Code :

(a) (b) (c) (d)

(1) (iii) (i) (iv) (ii)

(2) (ii) (iv) (i) (iii)

(3) (i) (ii) (iii) (iv)

(4) (iv) (iii) (ii) (i)

43. Match the Slogans with the Awards/Events in recognition of Advertising Creativity :

List-I List-II

(a) International Festival of Creativity (i) D and AD

(b) The Oscars in Advertising Business (ii) CLIO

(c) A Pencil is a Knighthood of your Career (iii) Hall of Fame

(d) Highest Achievement in Advertising (iv) CANNES Lions

Stems from Greek Mythology

Code :

(a) (b) (c) (d)

(1) (ii) (iv) (i) (iii)

(2) (i) (ii) (iii) (iv)

(3) (iv) (iii) (i) (ii)

(4) (iii) (iv) (i) (ii)

44. Match the Olympic Winter Games with their approved mascots :

List-I List-II

(a) Beijing 2008 (i) Vinicius (Blends of Brazilian Animals)

(b) Rio 2016 (ii) Beibei (Good Luck Dolls)

(c) Munich 1972 (iii) Soohhorang (A White Tiger)

(d) Pyeongchang 2018 (iv) Waldi (A Striped Dashhund)

Code :

(a) (b) (c) (d)

(1) (iv) (iii) (ii) (i)

(2) (iii) (i) (ii) (iv)

(3) (i) (ii) (iii) (iv)

(4) (ii) (i) (iv) (iii)
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42. ÁŸêŸÁ‹ÁπÃ ∑§Ê ‚È◊Á‹Ã ∑§ËÁ¡∞ —
‚ÍøË - I ‚ÍøË - II

(a) ÁòÊ¬È⁄UÊ¥Ã∑§ ◊ÍÁÃ¸ (i) πËÁø¥ª, ◊ÿÍ⁄U÷¥¡
(b) ∑§ÀÿÊáÊ‚ÈãŒ⁄U◊ÍÁÃ¸ (ii) ∑Ò§‹Ê‡ÊŸÊÕ ◊¥ÁŒ⁄U, ∞‹Ê⁄UÊ
(c) ŒÈªÊ¸ ◊Á„·Ê‚È⁄U ◊ÁŒ¸ŸË (iii) ÇÿÊ⁄U‚¬È⁄U
(d) ‡ÊÊ‹÷¥Á¡∑§Ê (iv) ∞Á‹»§ã≈UÊ
∑Í§≈U —

(a) (b) (c) (d)

(1) (iii) (i) (iv) (ii)
(2) (ii) (iv) (i) (iii)
(3) (i) (ii) (iii) (iv)
(4) (iv) (iii) (ii) (i)

43. ÁflôÊÊ¬Ÿ ‚Î¡Ÿ‡ÊË‹ÃÊ ∑§ ‚¥’¥œ ◊¥ ŸÊ⁄U ∑§Ê Á◊‹ÊŸ •flÊ«¸U/∑§Êÿ¸∑˝§◊ ∑§ ‚ÊÕ ∑§⁄¥U —
‚ÍøË - I ‚ÍøË - II

(a) ß¥≈U⁄UŸ‡ÊŸ‹ »§ÁS≈Ufl‹ •ÊÚ»§ Á∑˝§∞Á≈UÁfl≈UË (i) «UË ∞¥«U ∞ «UË
(b) Œ •ÊÚS∑§‚¸ ßŸ ∞«Ufl⁄U≈UUÊß¸Á¡¥ª Á’¡Ÿ‚ (ii) ‚Ë ∞‹ •Êß¸ •Ê
(c) ∞ ¬Áã‚‹ ß¡ ∞ ŸÊß≈UU„È«U •ÊÚ»§ ÿÊ⁄U ∑Ò§Á⁄Uÿ⁄U (iii) „ÊÚ‹ •ÊÚ»§ »§◊
(d) „Êß∞S≈U •øËfl◊¥≈U ßŸ ∞«Ufl⁄U≈UÊß¸Á¡¥ª S≈Uê‚ »˝§ÊÚ◊ ª˝Ë∑§ (iv) ∑§Êã‚ ‹ÊÚÿã‚

◊ÊßÕÊ‹ÊÚ¡Ë
∑Í§≈U —

(a) (b) (c) (d)

(1) (ii) (iv) (i) (iii)
(2) (i) (ii) (iii) (iv)
(3) (iv) (iii) (i) (ii)
(4) (iii) (iv) (i) (ii)

44. •Ê‹¥Á¬∑§ Áflã≈U⁄U ªê‚ ∑§Ê Á◊‹ÊŸ ©Ÿ∑§ •ŸÈ◊ÊÁŒÃ ◊S∑§≈U ∑§ ‚ÊÕ ∑§⁄¥U —
‚ÍøË - I ‚ÍøË - II

(a) ’ËÁ¡¥ª, 2008 (i) ÁflÁŸÁ‚•‚ (’˝Ê¡Ë‹ ∑§ ¬‡ÊÈ•Ê¥ ∑§Ê Á◊üÊáÊ)
(b) Á⁄U•Ê, 2016 (ii) ’’ (ªÈ«U ‹∑§ «UÊÚ‹)
(c) êÿÍÁŸπ, 1972 (iii) ‡ÊÍ„Ê⁄UÊ¥ª (‚»§Œ ’ÊÉÊ)
(d) åÿÊ¥ªøÊ¥ª, 2018 (iv) flÊÀŒË (œÊ⁄UËŒÊ⁄U «ÒU‡Ê„Òá«U)
∑Í§≈U —

(a) (b) (c) (d)

(1) (iv) (iii) (ii) (i)
(2) (iii) (i) (ii) (iv)
(3) (i) (ii) (iii) (iv)
(4) (ii) (i) (iv) (iii)
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45. Match the lyrics with their makers in Indian Television :

List-I List-II

(a) ‘Jab mai chota ladka tha’ (i) Cadbury Dairy Milk

(b) ‘Har ek friend zaroori’ (ii) Bajaj Bulb

(c) ‘Zara sa hansi, dulaar zarasa’ (iii) Amul

(d) ‘Kuch khas hai hum sabhi mein’ (iv) Airtel

Code :

(a) (b) (c) (d)

(1) (ii) (iv) (iii) (i)

(2) (iii) (ii) (i) (iv)

(3) (iv) (i) (iii) (ii)

(4) (i) (ii) (iv) (iii)

46. Assertion (A) : Wood cut is a relief printing process.

Reason (R) : Because in relief printing the image is sunk below the surface and is printed.

Code :

(1) (A) is correct but (R) is not correct

(2) (A) is not correct but (R) is correct

(3) (A) and (R) both are not correct

(4) (A) and (R) both are correct

47. Assertion (A) : In Aquatint printmaking process the tonal effect is obtained by use of resin
powder.

Reason (R) : Because resin powder is acid-resistant which does not alow biting the plate.

Code :

(1) (A) is correct but (R) is not correct

(2) (A) is not correct but (R) is correct

(3) (A) and (R) both are not correct

(4) (A) and (R) both are correct

48. Assertion (A) : In Lithography the printing and non-printing area are on different plane.
Reason (R) : Because oil based ink and water are attracted to each other.

Code :

(1) (A) is correct but (R) is not correct

(2) (A) is not correct but (R) is correct

(3) (A) and (R) both are not correct

(4) (A) and (R) both are correct
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45. ÷Ê⁄UÃËÿ ≈UÁ‹Áfl¡Ÿ ∑§ ßŸ ‚¥ªËÃ ∑§ Á◊‹ÊŸ ©Ÿ∑§Ë ∑¥§¬ÁŸÿÊ¥ ∑§ ‚ÊÕ ∑§⁄¥U —

‚ÍøË - I ‚ÍøË - II

(a) ¡’ ◊Ò¥ ¿UÊ≈UÊ ‹«∏∑§Ê ÕÊ (i) ∑Ò§«U’⁄UË «Uÿ⁄UË Á◊À∑§

(b) „⁄U ∞∑§ »˝¥§«U ¡M§⁄UË (ii) ’¡Ê¡ ’À’

(c) ¡⁄UÊ ‚Ê „¥‚Ë,ŒÈ‹Ê⁄U ¡⁄UÊ ‚Ê (iii) •◊Í‹

(d) ∑È§¿U πÊ‚ „Ò „◊ ‚÷Ë ◊¥ (iv) ∞ÿ⁄U≈U‹

∑Í§≈U —

(a) (b) (c) (d)

(1) (ii) (iv) (iii) (i)

(2) (iii) (ii) (i) (iv)

(3) (iv) (i) (iii) (ii)

(4) (i) (ii) (iv) (iii)

46. •Á÷∑§ÕŸ (A) — flÈ« U∑§≈U ∞∑§ Á⁄U‹Ë»§ Á¬˝Áã≈¥Uª ¬˝Á∑˝§ÿÊ „Ò–

Ã∑¸§ (R) — ÄÿÊ¥Á∑§ Á⁄U‹Ë»§ Á¬˝Áã≈¥Uª ◊¥ ß◊¡ ‚Ã„ ‚ ŸËø œ¥‚Ë „ÊÃË „Ò •ÊÒ⁄U ¿UÊ¬Ë ¡ÊÃË „Ò–

∑Í§≈U —

(1) (A) ‚„Ë „Ò ¬⁄¥UÃÈ (R) ª‹Ã „Ò– (2) (A) ª‹Ã „Ò ¬⁄¥UÃÈ (R) ‚„Ë „Ò–

(3) (A) •ÊÒ⁄U (R) ŒÊŸÊ¥ ª‹Ã „Ò¥– (4) (A) •ÊÒ⁄U (R) ŒÊŸÊ¥ ‚„Ë „Ò¥–

47. •Á÷∑§ÕŸ (A) — ∞ÄflÊÁ≈¥U≈U Á¬˝Áã≈¥Uª ’ŸÊŸ ∑§Ë ¬˝Á∑˝§ÿÊ ◊¥ ⁄UÁ‚Ÿ ¬Ê©«U⁄U ∑§ ©¬ÿÊª ‚ ≈UÊŸ‹ ¬˝÷Êfl ¬˝ÊåÃ „ÊÃÊ „Ò–

Ã∑¸§ (R) — ÄÿÊ¥Á∑§ ⁄UÁ‚Ÿ ¬Ê©«U⁄U •ê‹-¬˝ÁÃ⁄UÊœË „ÊÃÊ „Ò Á¡‚‚ å‹≈U ∑§Ê ˇÊ⁄UáÊ Ÿ„Ë¥ „ÊÃÊ–

∑Í§≈U —

(1) (A) ‚„Ë „Ò ¬⁄¥UÃÈ (R) ª‹Ã „Ò– (2) (A) ª‹Ã „Ò ¬⁄¥UÃÈ (R) ‚„Ë „Ò–

(3) (A) •ÊÒ⁄U (R) ŒÊŸÊ¥ ª‹Ã „Ò¥– (4) (A) •ÊÒ⁄U (R) ŒÊŸÊ¥ ‚„Ë „Ò¥–

48. •Á÷∑§ÕŸ (A) — Á‹ÁÕÿÊª˝Ê»§Ë ◊¥ Á¬˝Áã≈¥Uª •ÊÒ⁄U ŸÊÚŸ-Á¬˝Áã≈¥Uª ∞Á⁄UÿÊ •‹ª •‹ª ‚Ã„ ¬⁄U „ÊÃ „Ò¥–

Ã∑¸§ (R) — ÄÿÊ¥Á∑§ ÃÒ‹Ëÿ SÿÊ„Ë •ÊÒ⁄U ¬ÊŸË ∞∑§ ŒÍ‚⁄U ∑§Ë •Ê⁄U •Ê∑§Á·¸Ã „ÊÃ „Ò¥–

∑Í§≈U —

(1) (A) ‚„Ë „Ò ¬⁄¥UÃÈ (R) ª‹Ã „Ò– (2) (A) ª‹Ã „Ò ¬⁄¥UÃÈ (R) ‚„Ë „Ò–

(3) (A) •ÊÒ⁄U (R) ŒÊŸÊ¥ ª‹Ã „Ò¥– (4) (A) •ÊÒ⁄U (R) ŒÊŸÊ¥ ‚„Ë „Ò¥–
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49. Assertion (A) : An artist has no right to make changes in natural beauty according to his
own wish.

Reason (R) : Because the beauty of nature could not be as subtle, deep and fine in an
artist’s imagination.

Code :

(1) (A) is correct and (R) is incorrect (2) (A) is correct and (R) is also correct

(3) (A) and (R) both are incorrect (4) (A) is incorrect and (R) is correct

50. Assertion (A) : Art is the link between the feeling of an artist and viewers.

Reason (R) : Because art is an emotional aspect of human behaviour.

Code :

(1) (A) is correct and (R) is incorrect (2) (A) and (R) both are correct

(3) (A) is incorrect and (R) is correct (4) (A) and (R) both are incorrect

51. Assertion (A) : Drawing is basic component of all the arts.

Reason (R) : Because without it, form and image cannot be created.

Code :

(1) (A) is incorrect and (R) is correct (2) (A) is correct and (R) is incorrect

(3) (A) and (R) both are correct (4) (A) and (R) both are incorrect

52. Assertion (A) : Themes in folk and tribal art are changing in contemporary times.

Reason (R) : There is a growing demand for folk and tribal art of India in the International
Market.

Code :

(1) (A) is correct but (R) is not correct

(2) (A) is not correct but (R) is correct

(3) (A) and (R) both are not correct

(4) (A) and (R) both are correct

53. Assertion (A) : Architectural style at Fatehpur Sikri is eclectic in nature.

Reason (R) : Political concerns determined Akbar’s architectural patronage.

Code :

(1) (A) is correct but (R) is not correct

(2) (A) is not correct but (R) is correct

(3) (A) and (R) both are not correct

(4) (A) and (R) both are correct
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49. •Á÷∑§ÕŸ (A) — ∑§‹Ê∑§Ê⁄U ∑§Ê ∑§Êß¸ •Áœ∑§Ê⁄U Ÿ„Ë¥ Á∑§ fl„ ŸÒ‚Áª¸∑§ ‚ÊÒãŒÿ¸ ◊¥ ßë¿UÊŸÈ‚Ê⁄U ’Œ‹Êfl ∑§⁄¥U–

Ã∑¸§ (R) — ÄÿÊ¥Á∑§ ÁŸ‚ª¸ ÁŸÁ◊¸Ã ‚ÊÒãŒÿ¸ ∑§‹Ê∑§Ê⁄U ∑§Ë ∑§À¬ŸÊ ‚ •Áœ∑§ ‚Íˇ◊, ª„Ÿ •ÊÒ⁄U üÊc∆U Ÿ„Ë¥ „Ê
‚∑§ÃÊ–

∑Í§≈U —

(1) (A) ‚„Ë „Ò •ÊÒ⁄U (R) ª‹Ã „Ò– (2) (A) ‚„Ë „Ò •ÊÒ⁄U (R) ÷Ë ‚„Ë „Ò–

(3) (A) •ÊÒ⁄U (R) ŒÊŸÊ¥ „Ë ª‹Ã „Ò– (4) (A) ª‹Ã „Ò •ÊÒ⁄U (R) ‚„Ë „Ò–

50. •Á÷∑§ÕŸ (A) — ∑§‹Ê ÁøòÊ∑§Ê⁄U ∑§Ê •ŸÈ÷ÍÁÃ •ÊÒ⁄U Œ‡Ê¸∑§ ∑§Ë •ŸÈ÷ÍÁÃ ∑§ ’Ëø ∑§Ë ∑§«∏Ë „Ò–

Ã∑¸§ (R) — ÄÿÊ¥Á∑§ ∑§‹Ê ◊ÊŸflËÿ √ÿfl„Ê⁄U ∑§Ê ÷ÊflÊà◊∑§ ¬ˇÊ „Ò–

∑Í§≈U —

(1) (A) ‚„Ë „Ò •ÊÒ⁄U (R) ª‹Ã „Ò– (2) (A) •ÊÒ⁄U (R) ŒÊŸÊ¥ „Ë ‚„Ë „Ò–

(3) (A) ª‹Ã „Ò •ÊÒ⁄U (R) ‚„Ë „Ò– (4) (A) •ÊÒ⁄U (R) ŒÊŸÊ¥ „Ë ª‹Ã „Ò–

51. •Á÷∑§ÕŸ (A) — •Ê⁄UπŸ ‚◊SÃ ∑§‹Ê•Ê¥ ∑§Ê •ÊœÊ⁄U÷ÍÃ ÉÊ≈U∑§ „Ò–

Ã∑¸§ (R) — ÄÿÊ¥Á∑§ ß‚∑§ Á’ŸÊ M§¬ •ÊÒ⁄U ¿UÁfl Ÿ„Ë¥ ’ŸÊÿ ¡Ê ‚∑§Ã–

∑Í§≈U —

(1) (A) ª‹Ã „Ò •ÊÒ⁄U (R) ‚„Ë „Ò– (2) (A) ‚„Ë „Ò •ÊÒ⁄U (R) ª‹Ã „Ò–

(3) (A) •ÊÒ⁄U (R) ŒÊŸÊ¥ „Ë ‚„Ë „Ò¥– (4) (A) •ÊÒ⁄U (R) ŒÊŸÊ¥ „Ë ª‹Ã „¥Ò–

52. •Á÷∑§ÕŸ (A) — ‚◊∑§Ê‹ËŸ ‚◊ÿ ◊¥ ‹Ê∑§ ÃÕÊ ¡Ÿ¡ÊÃËÿ ∑§‹Ê ◊¥ Áfl·ÿ (‡ÊË·¸∑§) ’Œ‹ ⁄U„ „Ò¥–

Ã∑¸§ (R) — •¥Ã⁄UÊ¸c≈˛UËÿ ’Ê¡Ê⁄U ◊¥ ÷Ê⁄UÃ ∑§Ë ‹Ê∑§ ∞fl¥ ¡Ÿ¡ÊÃËÿ ∑§‹Ê ∑§Ë ◊Ê¥ª ’…∏ ⁄U„Ë „Ò–

∑Í§≈U —

(1) (A) ‚„Ë „Ò, ¬⁄UãÃÈ (R) ª‹Ã „Ò– (2) (A) ª‹Ã „Ò, ¬⁄UãÃÈ (R) ‚„Ë „Ò–

(3) (A) •ÊÒ⁄U (R) ŒÊŸÊ¥ ª‹Ã „Ò¥– (4) (A) •ÊÒ⁄U (R) ŒÊŸÊ¥ ‚„Ë „Ò¥–

53. •Á÷∑§ÕŸ (A) — »§Ã„¬È⁄U ‚Ë∑§⁄UË ∑§Ë flÊSÃÈ∑§‹Ê ∑§Ë ¬˝∑Î§ÁÃ ÁflÁ÷ÛÊ Œ‡Ê¸Ÿª˝Ê„Ë „Ò–

Ã∑¸§ (R) — ⁄UÊ¡ŸËÁÃ∑§ Áø¥ÃÊ•Ê¥ Ÿ •∑§’⁄U ∑§ flÊSÃÈ∑§‹Ê ‚¥⁄UˇÊáÊ ∑§Ê •flœÊÁ⁄UÃ Á∑§ÿÊ–

∑Í§≈U —

(1) (A) ‚„Ë „Ò,¬⁄UãÃÈ (R) ª‹Ã „Ò– (2) (A) ª‹Ã „Ò, ¬⁄UãÃÈ (R) ‚„Ë „Ò–

(3) (A) •ÊÒ⁄U (R) ŒÊŸÊ¥ ª‹Ã „Ò¥– (4) (A) •ÊÒ⁄U (R) ŒÊŸÊ¥ ‚„Ë „Ò¥–
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54. Assertion (A) : Indian art and culture inspired the development of art and culture in
Southeast Asia.

Reason (R) : India colonised Southeast Asia during the ancient period.

Code :

(1) (A) is correct but (R) is not correct

(2) (A) is not correct but (R) is correct

(3) (A) and (R) both are not correct

(4) (A) and (R) both are correct

55. Assertion (A) : People don’t tend to think of Picasso as a sculptor, but he was an astounding
one.

Reason (R) : He approached the medium with the freedom of a self-taught sculptor,
breaking away from all existing rules.

Code :

(1) (A) and (R) both are correct (2) (A) and (R) both are incorrect

(3) (A) is correct, but (R) is incorrect (4) (A) is incorrect, but (R) is correct

56. Assertion (A) : Indian traditional metal casting is not categorised as ‘gravity cast’.

Reason (R) : In ‘gravity cast’, molten metal is not poured directly into the space of the
burnt-out wax.

Code :

(1) (A) and (R) both are correct (2) (A) and (R) both are incorrect

(3) (A) is correct, but (R) is incorrect (4) (A) is incorrect, but (R) is correct

57. Assertion (A) : Stonehenge is one of the most recognizable and famous prehistoric
monuments in the world.

Reason (R) : It was a site of religious worship and ritual.

Code :

(1) (A) is correct, but (R) is incorrect (2) (A) is incorrect, but (R) is correct

(3) (A) and (R) both are incorrect (4) (A) and (R) both are correct
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54. •Á÷∑§ÕŸ (A) — ÷Ê⁄UÃËÿ ∑§‹Ê ∞fl¥ ‚¥S∑Î§ÁÃ Ÿ ŒÁˇÊáÊ ¬Ífl¸ ∞Á‡ÊÿÊ ◊¥ ∑§‹Ê ∞fl¥ ‚¥S∑Î§ÁÃ ∑§ Áfl∑§Ê‚ ∑§Ê ¬˝Á⁄UÃ
Á∑§ÿÊ–

Ã∑¸§ (R) — ¬˝ÊøËŸ ∑§Ê‹ ∑§ ŒÊÒ⁄UÊŸ ŒÁˇÊáÊ ¬Ífl¸ ∞Á‡ÊÿÊ ÷Ê⁄UÃ ∑§Ê ©¬ÁŸfl‡Ê ÕÊ–

∑Í§≈U —

(1) (A) ‚„Ë „Ò, ¬⁄UãÃÈ (R) ª‹Ã „Ò– (2) (A) ª‹Ã „Ò, ¬⁄UãÃÈ (R) ‚„Ë „Ò–

(3) (A) •ÊÒ⁄U (R) ŒÊŸÊ¥ ª‹Ã „Ò¥– (4) (A) •ÊÒ⁄U (R) ŒÊŸÊ¥ ‚„Ë „Ò¥–

55. •Á÷∑§ÕŸ (A) — ‹Êª Á¬∑§Ê‚Ê ∑§Ê ◊ÍÁÃ¸∑§Ê⁄U Ÿ„Ë¥ ◊ÊŸÃ ¬⁄UãÃÈ fl„ •Ê‡øÿ¸¡Ÿ∑§ M§¬ ‚ ¬˝÷Êfl‡ÊÊ‹Ë ◊ÍÁÃ¸∑§Ê⁄U Õ–

Ã∑¸§ (R) — ©ã„Ê¥Ÿ flÃ¸◊ÊŸ ÁŸÿ◊Ê¥ ‚ •‹ª „≈U∑§⁄U Sflÿ¥ „Ë ◊ÍÁÃ¸∑§‹Ê ‚ËπŸ ∑§Ë SflÃ¥òÊÃÊ ∑§ ‚ÊÕ ß‚ ˇÊòÊ
◊¥ ∑§Œ◊ ⁄UπÊ–

∑Í§≈U —

(1) (A) •ÊÒ⁄U (R) ŒÊŸÊ¥ ‚„Ë „Ò¥– (2) (A) •ÊÒ⁄U (R) ŒÊŸÊ¥ ª‹Ã „Ò¥–

(3) (A) ‚„Ë „Ò, ¬⁄UãÃÈ (R) ª‹Ã „Ò– (4) (A) ª‹Ã „Ò, ¬⁄UãÃÈ (R) ‚„Ë „Ò–

56. •Á÷∑§ÕŸ (A) — ÷Ê⁄UÃËÿ ¬⁄¥U¬⁄UÊªÃ œÊÃÈ ∑§ÊÁS≈¥Uª ∑§Ê “ª˝Áfl≈UË ∑§ÊS≈U” ∑§ M§¬ ◊¥ üÊáÊË’h Ÿ„Ë¥ Á∑§ÿÊ ªÿÊ „Ò–

Ã∑¸§ (R) — “ª˝Áfl≈UË ∑§ÊS≈U” ◊¥ Á¬ÉÊ‹ „È∞ œÊÃÈ ∑§Ê ¡‹ „È∞ flÒÄ‚ ∑§ SÕÊŸ ¬⁄U ‚Ëœ Ÿ„Ë¥ «UÊ‹Ê ¡ÊÃÊ–

∑Í§≈U —

(1) (A) •ÊÒ⁄U (R) ŒÊŸÊ¥ ‚„Ë „Ò¥– (2) (A) •ÊÒ⁄U (R) ŒÊŸÊ¥ ª‹Ã „Ò¥–

(3) (A) ‚„Ë „Ò, ¬⁄UãÃÈ (R) ª‹Ã „Ò– (4) (A) ª‹Ã „Ò, ¬⁄UãÃÈ (R) ‚„Ë „Ò–

57. •Á÷∑§ÕŸ (A) — S≈UÊŸ„¥¡ Áfl‡fl ∑§ ‚’‚ •Áœ∑§ ¬„øÊŸ ¡ÊŸ flÊ‹ ÃÕÊ ¬˝Á‚h ¬Ífl¸-∞ÁÃ„ÊÁ‚∑§ S◊Ê⁄U∑§Ê¥ ◊¥ ‚
∞∑§ „Ò–

Ã∑¸§ (R) — ÿ„ œÊÁ◊¸∑§ ©¬Ê‚ŸÊ ∞fl¥ ‚¥S∑§Ê⁄U SÕ‹ ÕÊ–

∑Í§≈U —

(1) (A) ‚„Ë „Ò, ¬⁄UãÃÈ (R) ª‹Ã „Ò– (2) (A) ª‹Ã „Ò, ¬⁄UãÃÈ (R) ‚„Ë „Ò–

(3) (A) •ÊÒ⁄U (R) ŒÊŸÊ¥ ª‹Ã „Ò¥– (4) (A) •ÊÒ⁄U (R) ŒÊŸÊ¥ ‚„Ë „Ò¥–
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58. Assertion (A) : Illustrations producing witty, iconic and satirical images for reproduction
were described as caricatures; after 1843, they became cartoonists.

Reason (R) : John Leech is credited with changing of the term with his work of “Punch”.

Code :

(1) (A) is incorrect, but (R) is correct (2) (A) is correct, but (R) is not correct

(3) Both (A) and (R) are incorrect (4) Both (A) and (R) are correct

59. Assertion (A) : A Low viewpoint makes people seem important and a high camera angle
make they seem less so.

Reason (R) : The angle from which a photograph is taken can make difference to the
way in which a subject is interpreted.

Code :

(1) (A) is correct, but (R) is not correct

(2) Both (A) and (R) are correct

(3) Both (A) and (R) are not correct

(4) (A) is incorrect, but (R) is correct

60. Assertion (A) : A Colour is usually categorised by ‘hue’ which is colour in its pure form.

Reason (R) : The saturation of a colour does not refer to how pure the hue is so, a pure
hue is fully saturated.

Code :

(1) (A) is correct, but (R) is incorrect (2) (A) is not correct, but (R) is correct

(3) Both (A) and (R) are not correct (4) Both (A) and (R) are correct

61. Arrange the printmakers in chronological order of their birth :

(1) Goya, Rembrandt, Edward Hopper, James Ensor

(2) Rembrandt, Goya, James Ensor, Edward Hopper

(3) James Ensor, Rembrandt, Edward Hopper, Goya

(4) Rembrandt, Goya, Edward Hopper, James Ensor

62. Choose the correct sequence of stencil method in screen printing :

(1) Placing oil based image, Masking, Applying Gum Arabic, Washing

(2) Masking, Applying Gum Arabic, Washing, Placing oil based image

(3) Placing oil based image, Applying Gum Arabic, Washing, Masking

(4) Washing, Applying Gum Arabic, Masking, Placing oil based image
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58. •Á÷∑§ÕŸ (A) — ÷˝◊ ¬˝ÁÃ∑Î§ÁÃ „ÃÈ ÁflŸÊŒ¬ÍáÊ¸ ¬˝ÁÃÁc∆UÃ •ÊÒ⁄U „ÊSÿ¬ÍáÊ¸ ¿UÁfl ¬˝SÃÈÃ ∑§⁄UÃÊ „Ò Á¡ã„¥ √ÿ¥ÇÿÁøòÊ ∑§ M§¬
◊¥ flÁáÊ¸Ã Á∑§ÿÊ ªÿÊ ÕÊ; 1843 ∑§ ¬‡øÊÃ fl ∑§Ê≈Í¸UÁŸS≈U ’Ÿ ª∞–

Ã∑¸§ (R) — ¡ÊÚŸ ‹Ëø ∑§Ë ∑Î§ÁûÊ ““¬¥ø”” ∑§ ‚ÊÕ „Ë ß‚∑§Ê ’Œ‹Ÿ ∑§Ê üÊÿ ©ã„¥ „Ë ¡ÊÃÊ „Ò–

∑Í§≈U —

(1) (A) ª‹Ã „Ò ¬⁄¥UÃÈ (R) ‚„Ë „Ò– (2) (A) ‚„Ë „Ò ¬⁄¥UÃÈ (R) ª‹Ã „Ò–

(3) (A) •ÊÒ⁄U (R) ŒÊŸÊ¥ ª‹Ã „Ò¥– (4) (A) •ÊÒ⁄U (R) ŒÊŸÊ¥ ‚„Ë „Ò¥–

59. •Á÷∑§ÕŸ (A) — ‹Ê √ÿÍåflÊß¥≈U ◊¥ √ÿÁÄÃ ◊„ûfl¬ÍáÊ¸ „ÊÃÊ „Ò •ÊÒ⁄U „Êß¸ ∑Ò§◊⁄UÊ ∞¥ª‹ ©ã„¥ ©ÃŸÊ „Ë ªÊÒáÊ ’ŸÊ ŒÃÊ „Ò–

Ã∑¸§ (R) — ∞¥ª‹ Á¡‚‚ »§Ê≈UÊ Á‹ÿÊ ªÿÊ „Ò, ©‚∑§ Áfl·ÿ ∑§ ÁŸfl¸øŸ ∑§Ê Ã⁄UË∑§Ê ©‚ •‹ª ’ŸÊ ‚∑§ÃÊ „Ò–

∑Í§≈U —

(1) (A) ‚„Ë „Ò, ¬⁄¥UÃÈ (R) ª‹Ã „Ò– (2) (A) •ÊÒ⁄U (R) ŒÊŸÊ¥ ‚„Ë „Ò¥–

(3) (A) •ÊÒ⁄U (R) ŒÊŸÊ¥ ª‹Ã „Ò¥– (4) (A) ª‹Ã „Ò ¬⁄¥UÃÈ (R) ‚„Ë „Ò–

60. •Á÷∑§ÕŸ (A) — Á∑§‚Ë ⁄¥Uª ∑§Ê ‚Ê◊ÊãÿÃÿÊ “„˜ÿÍ” mÊ⁄UÊ flªË¸∑Î§Ã Á∑§ÿÊ ¡ÊÃÊ „Ò ¡Ê Á∑§‚Ë ⁄¥Uª ∑§Ê ‡ÊÈh M§¬ „ÊÃÊ „Ò–

Ã∑¸§ (R) — Á∑§‚Ë ⁄¥Uª ∑§Ë ‚¥ÃÎÁåÃ (saturation) ∑§Ê •Ê‡Êÿ ©‚∑§ „˜ÿÍ ∑§Ë ‡ÊÈhÃÊ ∑§Ë ‚Ë◊Ê ‚ Ÿ„Ë¥ „Ò
ß‚Á‹∞, ∑§Êß¸ ÷Ë ‡ÊÈh „˜ÿÍ ¬ÍáÊ¸ÃÿÊ ‚¥ÃÎåÃ „ÊÃÊ „Ò–

∑Í§≈U —

(1) (A) ‚„Ë „Ò ¬⁄¥UÃÈ (R) ª‹Ã „Ò– (2) (A) ª‹Ã „Ò ¬⁄¥UÃÈ (R) ‚„Ë „Ò–

(3) (A) •ÊÒ⁄U (R) ŒÊŸÊ¥ ª‹Ã „Ò¥– (4) (A) •ÊÒ⁄U (R) ŒÊŸÊ¥ ‚„Ë „Ò¥–

61. ¿UÊ¬Ê∑§Ê⁄UÊ¥ ∑§Ê ©Ÿ∑§ ¡ã◊ ∑§ ∑§Ê‹∑˝§◊ÊŸÈ‚Ê⁄U √ÿflÁSÕÃ ∑§⁄¥U–

(1) ªÊÿÊ, ⁄U◊’˝ÊÚ, ∞«Ufl«¸U „Í¬⁄U, ¡ê‚ ∞ã‚Ê⁄U (2) ⁄U◊’˝ÊÚ, ªÊÿÊ, ¡ê‚ ∞ã‚Ê⁄U, ∞«Ufl«¸U „Í¬⁄U

(3) ¡ê‚ ∞ã‚Ê⁄U, ⁄U◊’˝ÊÚ, ∞«Ufl«¸U „Í¬⁄U, ªÊÿÊ (4) ⁄U◊’˝ÊÚ, ªÊÿÊ, ∞«Ufl«¸U „Í¬⁄U,¡ê‚ ∞ã‚Ê⁄U

62. S∑˝§ËŸ Á¬˝Áã≈¥Uª ◊¥ S≈¥UÁ‚‹ ÁflÁœ ∑§ ‚„Ë ∑˝§◊ ∑§Ê øÿUŸ ∑§⁄¥U —

(1) ÃÒ‹Ëÿ ÁøòÊ ⁄UπŸÊ, ◊ÊÁS∑¥§ª, ª◊ •⁄UÁ’∑§ ‹ªÊŸÊ, flÊÁ‡Ê¥ª

(2) ◊ÊÁS∑¥§ª, ª◊ •⁄UÁ’∑§ ‹ªÊŸÊ, flÊÁ‡Ê¥ª, ÃÒ‹Ëÿ ÁøòÊ ⁄UπŸÊ

(3) ÃÒ‹Ëÿ ÁøòÊ ⁄UπŸÊ, ª◊ •⁄UÁ’∑§ ‹ªÊŸÊ, flÊÁ‡Ê¥ª, ◊ÊÁS∑¥§ª

(4) flÊÁ‡Ê¥ª, ª◊ •⁄UÁ’∑§ ‹ªÊŸÊ, ◊ÊÁS∑¥§ª, ÃÒ‹Ëÿ ÁøòÊ ⁄UπŸÊ
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63. Select the correct sequence of the wood cut process :

(1) Spooning, Chiseling, Drawing, Inking

(2) Chiseling, Drawing, Inking, Spooning

(3) Drawing, Chiseling, Inking, Spooning

(4) Chiseling, Drawing, Spooning, Inking

64. Choose the correct chronological sequence of the Islamic monuments of the world :

(1) Mosque-Cathedral of Cordoba-Spain, Great Mosque of Isfahan-Iran, Alhambra-Spain,
Qutub Complex-Delhi

(2) Great Mosque of Isfahan-Iran, Mosque-Cathedral of Cordoba-Spain, Qutub Complex-
Delhi, Alhambra-Spain

(3) Qutub Complex-Delhi, Great Mosque of Isfahan-Iran, Mosque-Cathedral of Cordoba-
Spain, Alhambra-Spain

(4) Alhambra-Spain, Mosque-Cathedral of Cordoba-Spain, Qutub Complex-Delhi, Great
Mosque of Isfahan-Iran

65. Choose the correct chronological sequence of the medieval cities of Delhi :

(1) Tughlaqabad, Qila Rai Pithora, Jahanpanah, Shahjahanabad

(2) Shahjahanabad, Qila Rai Pithora, Tughlaqabad, Jahanpanah

(3) Qila Rai Pithora, Tughlaqabad, Jahanpanah, Shahjahanabad

(4) Shahjahanabad, Jahanpanah, Qila Rai Pithora, Tughlaqabad

66. Arrange the following monuments in correct sequence accordingly from South to North :

(1) Kandariya Mahadeva Temple, Martand Sun Temple, Durga Temple Aihole, Meenakshi
Temple

(2) Meenakshi Temple, Martand Sun Temple, Kandariya Mahadeva Temple, Durga Temple
Aihole

(3) Durga Temple Aihole, Kandariya Mahadeva Temple, Martand Sun Temple, Meenakshi
Temple

(4) Meenakshi Temple, Durga Temple Aihole, Kandariya Mahadeva Temple, Martand
Sun Temple

67. Select the correct chronological sequence of following artist in descending order :

(1) Rubens, Raphael, Rembrandt, Tintoretto

(2) Raphael, Tintoretto, Rubens, Rembrandt

(3) Rembrandt, Tintoretto, Rubens, Raphael

(4) Tintoretto, Rembrandt, Raphael, Rubens
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63. flÈ«U ∑§≈U ¬˝Á∑˝§ÿÊ ∑§ ‚„Ë ∑˝§◊ ∑§Ê øÿŸ ∑§⁄¥U —

(1) S¬ÍÁŸ¥ª, Áø$¡Á‹¥ª, «˛UÊßZª, ß¥Á∑¥§ª (2) Áø$¡Á‹¥ª, «˛UÊßZª, ß¥Á∑¥§ª, S¬ÍÁŸ¥ª

(3) «˛UÊßZª, Áø$¡Á‹¥ª, ß¥Á∑¥§ª, S¬ÍÁŸ¥ª (4) Áø$¡Á‹¥ª, «˛UÊßZª, S¬ÍÁŸ¥ª, ß¥Á∑¥§ª

64. Áfl‡fl ∑§ ßS‹ÊÁ◊∑§ S◊Ê⁄U∑§Ê¥ ∑§ ‚„Ë ∑§Ê‹∑˝§◊ ∑§Ê øÿŸ ∑§⁄¥U —

(1) ◊ÊS∑§-∑Ò§Õ«˛U‹ •ÊÚÚÚ»§ ∑§Ê⁄U«UÊ’Ê-S¬Ÿ, ª˝≈U ◊ÊS∑§ •ÊÚ»§ ßS»§„ÊŸ-ß¸⁄UÊŸ, •‹„ê’⁄UÊ-S¬Ÿ, ∑È§ÃÈ’ ¬Á⁄U‚⁄-ÁŒÀ‹Ë

(2) ª˝≈U ◊ÊS∑§ •ÊÚ»§ ßS»§„ÊŸ-ß¸⁄UÊŸ, ◊ÊS∑§-∑Ò§Õ«˛U‹ •ÊÚ»§ ∑§Ê⁄U«UÊ’Ê S¬Ÿ, ∑È§ÃÈ’ ¬Á⁄U‚⁄U-ÁŒÀ‹Ë, •‹„ê’⁄UÊ-S¬Ÿ

(3) ∑È§ÃÈ’ ¬Á⁄U‚⁄-ÁŒÀ‹Ë, ª˝≈U ◊ÊS∑§ •ÊÚ»§ ßS»§„ÊŸ-ß¸⁄UÊŸ, ◊ÊS∑§-∑Ò§Õ«˛U‹ •ÊÚ»§ ∑§Ê⁄U«UÊ’Ê-S¬Ÿ, •‹„ê’⁄UÊ-S¬Ÿ

(4) •‹„ê’⁄UÊ-S¬Ÿ, ◊ÊS∑§-∑Ò§Õ«˛U‹ •ÊÚ»§ ∑§Ê⁄U«UÊ’Ê-S¬Ÿ, ∑È§ÃÈ’ ¬Á⁄U‚⁄-ÁŒÀ‹Ë, ª˝≈U ◊ÊS∑§ •ÊÚ»§ ßS»§„ÊŸ-ß¸⁄UÊŸ

65. ÁŒÀ‹Ë ∑§ ◊äÿ∑§Ê‹ËŸ Ÿª⁄UÊ¥ ∑§ ‚„Ë ∑§Ê‹∑˝§◊ ∑§Ê øÿŸ ∑§⁄¥U —

(1) ÃÈª‹∑§Ê’ÊŒ, Á∑§‹Ê ⁄UÊÚÿU Á¬ÕÊÒ⁄UÊ, ¡„Ê°¬ŸÊ„, ‡ÊÊ„¡„Ê°’ÊŒ

(2) ‡ÊÊ„¡„Ê°’ÊŒ, Á∑§‹Ê ⁄UÊÚÿ Á¬ÕÊÒ⁄UÊ, ÃÈª‹∑§Ê’ÊŒ, ¡„Ê°¬ŸÊ„

(3) Á∑§‹Ê ⁄UÊÚÿ Á¬ÕÊÒ⁄UÊ, ÃÈª‹∑§Ê’ÊŒ, ¡„Ê°¬ŸÊ„, ‡ÊÊ„¡„Ê°’ÊŒ

(4) ‡ÊÊ„¡„Ê°’ÊŒ, ¡„Ê°¬ŸÊ„, Á∑§‹Ê ⁄UÊÚÿ Á¬ÕÊÒ⁄UÊ, ÃÈª‹∑§Ê’ÊŒ

66. ÁŸêŸÁ‹ÁπÃ S◊Ê⁄U∑§Ê¥ ∑§Ê ŒÁˇÊáÊ ‚ ©ûÊ⁄U ∑§Ë •Ê⁄U ‚„Ë ∑˝§◊ ◊¥ √ÿflÁSÕÃ ∑§⁄¥U —

(1) ∑¥§«UÊÁ⁄UÿÊ ◊„ÊŒfl ◊ÁãŒ⁄U, ◊ÊûÊ¸á«U ‚Íÿ¸ ◊ÁãŒ⁄U, ŒÈªÊ¸ ◊ÁãŒ⁄U - •Êß¸„Ê‹, ◊ËŸÊˇÊË ◊ÁãŒ⁄U

(2) ◊ËŸÊˇÊË ◊ÁãŒ⁄U, ◊ÊûÊ¸á«U ‚Íÿ¸ ◊ÁãŒ⁄U, ∑¥§«UÊÁ⁄UÿÊ ◊„ÊŒfl ◊ÁãŒ⁄U, ŒÈªÊ¸ ◊ÁãŒ⁄U - •Êß¸„Ê‹

(3) ŒÈªÊ¸ ◊ÁãŒ⁄U - •Êß¸„Ê‹, ∑¥§«UÊÁ⁄UÿÊ ◊„ÊŒfl ◊ÁãŒ⁄U, ◊ÊûÊ¸á«U ‚Íÿ¸ ◊ÁãŒ⁄U, ◊ËŸÊˇÊË ◊ÁãŒ⁄U

(4) ◊ËŸÊˇÊË ◊ÁãŒ⁄U, ŒÈªÊ¸ ◊ÁãŒ⁄U - •Êß¸„Ê‹, ∑¥§«UÊÁ⁄UÿÊ ◊„ÊŒfl ◊ÁãŒ⁄U, ◊ÊûÊ¸á«U ‚Íÿ¸ ◊ÁãŒ⁄U

67. ÁŸêŸÁ‹ÁπÃ ∑§‹Ê∑§Ê⁄UÊ¥ ∑§Ê ©Ÿ∑§ ∑§Ê‹∑˝§◊ÊŸÈ‚Ê⁄U •fl⁄UÊ„Ë ∑˝§◊ ◊¥ √ÿflÁSÕÃ ∑§⁄¥U —

(1) M§’ã‚, ⁄UÊÚ»§‹, ⁄Uê’˝Ê¥, Á≈Uã≈UÊ⁄U≈UÊ (2) ⁄UÊÚ»§‹, Á≈Uã≈UÊ⁄U≈UÊ, M§’ã‚, ⁄Uê’˝Ê¥

(3) ⁄Uê’˝Ê¥, Á≈Uã≈UÊ⁄U≈UÊ, M§’ã‚, ⁄UÊÚ»§‹ (4) Á≈Uã≈UÊ⁄U≈UÊ, ⁄Uê’˝Ê¥, ⁄UÊÚ»§‹, M§’ã‚
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68. Select the correct chronological sequence :

(1) Abstract Speed, The City Rises, The Prodigal Son, Nude Descending a Staircase

(2) The City Rises, Nude Descending a Staircase, Abstract Speed, The Prodigal Son

(3) The Prodigal Son, The City Rises, Nude Descending a Staircase, Abstract Speed

(4) Nude Descending a Staircase, Abstract Speed, The Prodigal Son, The City Rises

69. Select the correct chronological sequence of sculptures :

(1) Nadeshwar, Winnower, When Winter Comes, Egg Bride

(2) When Winter Comes, Winnower, Egg Bride, Nadeshwar

(3) Egg Bride, When Winter Comes, Winnower, Nadeshwar

(4) Winnower, Nadeshwar, Egg Bride, When Winter Comes

70. Select the correct sequence of maturing temperature of clay from higher to lower :

(1) Stoneware, Porcelain, Earthenware, Gangetic Silt

(2) Porcelain, Stoneware, Earthenware, Gangetic Silt

(3) Gangetic Silt, Stoneware, Porcelain, Earthenware

(4) Gangetic Silt, Porcelain, Stoneware, Earthenware

71. Select the correct sequence of melting points in ascending order :

(1) Gold, Zinc, Brass, Lead (2) Brass, Gold, Lead, Zinc

(3) Zinc, Lead, Gold, Brass (4) Lead, Zinc, Brass, Gold

72. Select the events that helped graphic Renaissance in sequence of historicity :

(1) Fall of Bastille, Designing of Steam Engine, William Morris Designed “Trellis” Wallpaper,
Alphonse Mucha Designed ‘Job Cigarette Posters’.

(2) Alphonse Mucha Designed ‘Job Cigarette Posters’, William Morris Designed “Trellis”
Wallpaper,Designing of Steam Engine, Fall of Bastille.

(3) William Morris Designed “Trellis” Wallpaper, Fall of Bastille, Alphonse Mucha Designed
‘Job Cigarette Posters’, Designing of Steam Engine.

(4) Designing of Steam Engine, Fall of Bastille, Alphonse Mucha Designed ‘Job Cigarette
Posters’, William Morris Designed “Trellis” Wallpaper.
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68. ‚„Ë ∑§Ê‹∑˝§◊ÊŸÈ‚Ê⁄U øÿÁŸÃ Á∑§Á¡∞ —

(1) ∞’S≈˛UÄ≈U S¬Ë«U, Œ Á‚≈UË ⁄UÊß¡¡, Œ ¬˝Ê«UËª‹ ‚Ÿ, ãÿÍ«U Á«‚¥Á«¥Uª ∞ S≈Uÿ⁄U∑§‚

(2) Œ Á‚≈UË ⁄UÊß¡¡, ãÿÍ«U Á«‚¥Á«¥Uª ∞ S≈Uÿ⁄U∑§‚, ∞’S≈˛UÄ≈U S¬Ë«U, Œ ¬˝Ê«UËª‹ ‚Ÿ

(3) Œ ¬˝Ê«UËª‹ ‚Ÿ, Œ Á‚≈UË ⁄UÊß¡¡, ãÿÍ«U Á«‚¥Á«¥Uª ∞ S≈Uÿ⁄U∑§‚, ∞’S≈˛UÄ≈U S¬Ë«U

(4) ãÿÍ«U Á«‚¥Á«U¥ª ∞ S≈Uÿ⁄U∑§‚, ∞’S≈˛UÄ≈U S¬Ë«U, Œ ¬˝Ê«UËª‹ ‚Ÿ, Œ Á‚≈UË ⁄UÊß¡¡

69. ◊ÍÁÃ¸ÿÊ¥ ∑§ ∑§Ê‹∑˝§◊ÊŸÈ‚Ê⁄U ‚„Ë Áfl∑§À¬ ∑§Ê øÿŸ ∑§⁄¥U —

(1) ŸÊŒ‡fl⁄U, ÁflŸ•Êfl⁄U, √„Ÿ Áflã≈U⁄U ∑§ê‚, ∞ª ’˝Êß¸«∏

(2) √„Ÿ Áflã≈U⁄U ∑§ê‚, ÁflŸ•Êfl⁄U, ∞ª ’˝Êß¸«∏, ŸÊŒ‡fl⁄U

(3) ∞ª ’˝Êß¸«∏, √„Ÿ Áflã≈U⁄U ∑§ê‚, ÁflŸ•Êfl⁄U, ŸÊŒ‡fl⁄U

(4) ÁflŸ•Êfl⁄U, ŸÊŒ‡fl⁄U, ∞ª ’˝Êß¸«∏, √„Ÿ Áflã≈U⁄U ∑§ê‚

70. ©ìÊÃ⁄U ‚ ÁŸêŸÃ⁄U ∑§Ë ÁŒ‡ÊÊ ◊¥ Á◊^Ë ∑§ ¬Á⁄U¬ÄflÃÊ ÃÊ¬ ∑§ ‚„Ë ∑˝§◊ ∑§Ê øÿŸ ∑§⁄¥U —

(1) S≈UÊŸflÿ⁄U, ¬ÊÁ‚¸Á‹Ÿ, •Õ¸Ÿflÿ⁄U, ª¥ªÁ≈U∑§ Á‚À≈U

(2) ¬ÊÁ‚¸Á‹Ÿ, S≈UÊŸflÿ⁄U, •Õ¸Ÿflÿ⁄U, ª¥ªÁ≈U∑§ Á‚À≈U

(3) ª¥ªÁ≈U∑§ Á‚À≈U, S≈UÊŸflÿ⁄U, ¬ÊÁ‚¸Á‹Ÿ, •Õ¸Ÿflÿ⁄U

(4) ª¥ªÁ≈U∑§ Á‚À≈U, ¬ÊÁ‚¸Á‹Ÿ, S≈UÊŸflÿ⁄U, •Õ¸Ÿflÿ⁄U

71. ’…∏Ã „È∞ ∑˝§◊ ◊¥ ª‹ŸÊ¥∑§ ∑§ ‚„Ë ∑˝§◊ ∑§Ê øÿŸ ∑§⁄¥U —

(1) ªÊÀ«U, Á¡¥∑§, ’˝Ê‚, ‹Ò«U (2) ’˝Ê‚, ªÊÀ«U, ‹Ò«U, Á¡¥∑§

(3) Á¡¥∑§, ‹Ò«U, ªÊÀ«U, ’˝Ê‚ (4) ‹Ò«U, Á¡¥∑§, ’˝Ê‚, ªÊÀ«U

72. ∞ÁÃ„ÊÁ‚∑§ÃÊ ∑§ ∑˝§◊ ◊¥ ©Ÿ ÉÊ≈UŸÊ•Ê¥ ∑§Ê øÿŸ ∑§⁄¥U Á¡ã„Ê¥Ÿ ª˝ÊÁ»§∑§ Ÿfl¡Êª⁄UáÊ ◊¥ ‚„ÊÿÃÊ ¬˝ŒÊŸ ∑§Ë —

(1) »§ÊÚ‹ •ÊÚ»§ ’SÃË‹, Á«U¡ÊßÁŸ¥ª •ÊÚ»§ S≈UË◊ ß¥¡Ÿ, ÁflÁ‹ÿ◊ ◊ÊÁ⁄U‚ Ÿ “≈˛UÁ‹‚” flÊ‹¬¬⁄U Á«U¡Êß¸Ÿ Á∑§ÿÊ,
•‹»§Êã‚ êÿÍ‡ÊÊ Ÿ “¡ÊÚ’ Á‚ª⁄U≈U ¬ÊS≈U⁄U” Á«U¡Êß¸Ÿ Á∑§ÿÊ–

(2) •‹»§Êã‚ êÿÍ‡ÊÊ Ÿ “¡ÊÚ’ Á‚ª⁄U≈U ¬ÊS≈U⁄U” Á«U¡Êß¸Ÿ Á∑§ÿÊ, ÁflÁ‹ÿ◊ ◊ÊÁ⁄U‚ Ÿ “≈˛UÁ‹‚” flÊ‹¬¬⁄U Á«U¡Êß¸Ÿ Á∑§ÿÊ,
Á«U¡ÊßÁŸ¥ª •ÊÚ»§ S≈UË◊ ß¥¡Ÿ, »§ÊÚ‹ •ÊÚ»§ ’SÃË‹–

(3) ÁflÁ‹ÿ◊ ◊ÊÁ⁄U‚ Ÿ “≈˛UÁ‹‚” flÊ‹¬¬⁄U Á«U¡Êß¸Ÿ Á∑§ÿÊ,  »§ÊÚ‹ •ÊÚ»§ ’SÃË‹, •‹»§Êã‚ êÿÍ‡ÊÊ Ÿ “¡ÊÚ’ Á‚ª⁄U≈U
¬ÊS≈U⁄U” Á«U¡Êß¸Ÿ Á∑§ÿÊ, Á«U¡ÊßÁŸ¥ª •ÊÚ»§ S≈UË◊ ß¥¡Ÿ–

(4) Á«U¡ÊßÁŸ¥ª •ÊÚ»§ S≈UË◊ ß¥¡Ÿ, »§ÊÚ‹ •ÊÚ»§ ’SÃË‹, •‹»§Êã‚ êÿÍ‡ÊÊ Ÿ “¡ÊÚ’ Á‚ª⁄U≈U ¬ÊS≈U⁄U” Á«U¡Êß¸Ÿ Á∑§ÿÊ,
ÁflÁ‹ÿ◊ ◊ÊÁ⁄U‚ Ÿ “≈˛UÁ‹‚” flÊ‹¬¬⁄U Á«U¡Êß¸Ÿ Á∑§ÿÊ–
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73. Choose the right sequence of inventions :

(1) Xerography, Calligraphy, Photography, Lithography

(2) Lithography, Xerography, Calligraphy, Photography

(3) Photography, Xerography, Calligraphy, Lithography

(4) Calligraphy, Lithography, Photography, Xerography

74. Choose the right sequence in computer Animations :

(1) Object Specifications, Storyboard Layout, Key frame Specifications, Generation of
in-between Frames

(2) Storyboard Layout, Generation of in-between Frames, Object Specifications, Key frame
Specifications

(3) Storyboard Layout, Object Specifications, Key frame Specifications, Generation of
in-between Frames

(4) Generation of in-between Frames, Key frame Specifications, Object Specifications,
Storyboard Layout

75. Select the correct chronological sequence of chola temples :

(1) Rajarajeshwar, Gangaikonda Cholapuram, Airavateswara, Kampahareswara

(2) Kampahareswara, Airavateswara, Rajarajeshwar, Gangaikonda Cholapuram

(3) Rajarajeshwar, Gangaikonda Cholapuram, Kampahareswara, Airavateswara

(4) Airavateswara, Kampahareswara, Gangaikonda Cholapuram, Rajarajeshwar

- o O o -
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73. πÊ¡ ∑§ ‚„Ë ∑˝§◊ ∑§Ê øÿŸ ∑§⁄¥U —

(1) ¡⁄UÊª˝Ê»§Ë, ∑Ò§Á‹ª˝Ê»§Ë, »§Ê≈UÊª˝Ê»§Ë, Á‹ÕÊª˝Ê»§Ë

(2) Á‹ÕÊª˝Ê»§Ë, ¡⁄UÊª˝Ê»§Ë, ∑Ò§Á‹ª˝Ê»§Ë, »§Ê≈UÊª˝Ê»§Ë

(3) »§Ê≈UÊª˝Ê»§Ë, ¡⁄UÊª˝Ê»§Ë, ∑Ò§Á‹ª˝Ê»§Ë, Á‹ÕÊª˝Ê»§Ë

(4) ∑Ò§Á‹ª˝Ê»§Ë, Á‹ÕÊª˝Ê»§Ë, »§Ê≈UÊª˝Ê»§Ë, ¡⁄UÊª˝Ê»§Ë

74. ∑¥§åÿÍ≈U⁄U ∞ÁŸ◊‡ÊŸ ∑§ ‚„Ë ∑˝§◊ ∑§Ê øÿŸ ∑§⁄U¥ —

(1) •Êé¡Ä≈U S¬Á‚Á»§∑§‡Êã‚, S≈UÊ⁄UË’Ê«̧U ‹-•Ê™§≈U, ∑§Ë-»̋§◊ S¬Á‚Á»§∑§‡Êã‚, ¡Ÿ⁄U‡ÊŸ •ÊÚ»§ ßŸ-Á’≈flËŸ »̋§ê‚

(2) S≈UÊ⁄UË’Ê«¸U ‹-•Ê™§≈U, ¡Ÿ⁄U‡ÊŸ •ÊÚ»§ ßŸ-Á’≈flËŸ »˝§ê‚, •Êé¡Ä≈U S¬Á‚Á»§∑§‡Êã‚, ∑§Ë-»˝§◊U S¬Á‚Á»§∑§‡Êã‚

(3) S≈UÊ⁄UË’Ê«¸U ‹-•Ê™§≈U, •Êé¡Ä≈U S¬Á‚Á»§∑§‡Êã‚, ∑§Ë-»˝§◊ S¬Á‚Á»§∑§‡Êã‚, ¡Ÿ⁄U‡ÊŸ •ÊÚ»§ ßŸ-Á’≈flËŸ »˝§ê‚

(4) ¡Ÿ⁄U‡ÊŸ •ÊÚ»§ ßŸ-Á’≈flËŸ »˝§ê‚, ∑§Ë-»˝§◊ S¬Á‚Á»§∑§‡Êã‚, •Êé¡Ä≈U S¬Á‚Á»§∑§‡Êã‚, S≈UÊ⁄UËU’Ê«¸U ‹-•Ê™§≈U

75. øÊ‹ ◊¥ÁŒ⁄UÊ¥ ∑§ ‚„Ë ∑§Ê‹∑˝§◊ ∑§Ê øÿŸ ∑§⁄¥U —

(1) ⁄UÊ¡⁄UÊ¡‡Êfl⁄U, ª¥ªß¸∑§Ê¥«UÊ øÊ‹Ê¬È⁄U◊, ∞⁄UÊflÃ‡Êfl⁄U, ∑¥§¬Ê„⁄U‡Êfl⁄U

(2) ∑¥§¬Ê„⁄U‡Êfl⁄U, ∞⁄UÊflÃ‡Êfl⁄U, ⁄UÊ¡⁄UÊ¡‡Êfl⁄U, ª¥ªß¸∑§Ê¥«UÊ øÊ‹Ê¬È⁄U◊

(3) ⁄UÊ¡⁄UÊ¡‡Êfl⁄U, ª¥ªß¸∑§Ê¥«UÊ øÊ‹Ê¬È⁄U◊, ∑¥§¬Ê„⁄U‡Êfl⁄U, ∞⁄UÊflÃ‡Êfl⁄U

(4) ∞⁄UÊflÃ‡Êfl⁄U, ∑¥§¬Ê„⁄U‡Êfl⁄U, ª¥ªß¸∑§Ê¥«UÊ øÊ‹Ê¬È⁄U◊, ⁄UÊ¡⁄UÊ¡‡Êfl⁄U

- o O o -
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Space For Rough Work


