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1. Write your roll number in the space provided on the top of
this page.

2. This paper consists of seventy five multiple-choice type of
questions.

3. At the commencement of examination, the question booklet
will be given to you. In the first 5 minutes, you are requested
to open the booklet and compulsorily examine it as below :
(i) To have access to the Question Booklet, tear off the paper

seal on the edge of this cover page. Do not accept a booklet
without sticker-seal and do not accept an open booklet.

(ii) Tally the number of pages and number of questions in
the booklet with the information printed on the cover
page. Faulty booklets due to pages/questions missing
or duplicate or not in serial order or any other
discrepancy should be got replaced immediately by a
correct booklet from the invigilator within the period
of 5 minutes. Afterwards, neither the Question Booklet
will be replaced nor any extra time will be given.

(iii) After this verification is over, the Test Booklet Number
should be entered on  the OMR Sheet and the OMR
Sheet Number should be entered on this Test Booklet.

(iv) The test booklet no. and OMR sheet no. should be same.
In case of discrepancy in the number, the candidate should
immediately report the matter to the invigilator for
replacement of the test booklet / OMR Sheet.

4. Each item has four alternative responses marked (1), (2), (3)
and (4). You have to darken the circle as indicated below on
the correct response against each item.
Example :
where (3) is the correct response.

5. Your responses to the items are to be indicated in the OMR
Sheet given inside the Booklet only. If you mark your
response at any place other than in the circle in the OMR
Sheet, it will not be evaluated.

6. Read instructions given inside carefully.
7. Rough Work is to be done in the end of this booklet.
8. If you write your Name, Roll Number, Phone Number or put

any mark on any part of the OMR Sheet, except for the space
allotted for the relevant entries, which may disclose your
identity, or use abusive language or employ any other unfair
means, such as change of response by scratching or using
white fluid, you will render yourself liable to disqualification.

9. You have to return the Original OMR Sheet to the invigilators
at the end of the examination compulsorily and must not
carry it with you outside the Examination Hall. You are,
however, allowed to carry original question booklet on
conclusion of examination.

10. Use only Black Ball point pen.
11. Use of any calculator or log table etc., is prohibited.
12. There is no negative marks for incorrect answers.
13. In case of any discrepancy in the English and Hindi versions,

English version will be taken as final.

Instructions for the Candidates ¯Ö¸üßõÖÖÙ£ÖµÖÖë Ûêú ×»Ö‹ ×®Ö¤ìü¿Ö
1. ‡ÃÖ ¯ÖéÂšü Ûêú ‰ú¯Ö¸ü ×®ÖµÖŸÖ Ã£ÖÖ®Ö ¯Ö¸ü †¯Ö®ÖÖ ¸üÖê»Ö ®Ö´²Ö¸ü ×»Ö×ÜÖ‹ …
2. ‡ÃÖ ¯ÖÏ¿®Ö-¯Ö¡Ö ´Öë ¯Ö“ÖÆü¢Ö¸ü ²ÖÆãü×¾ÖÛú»¯ÖßµÖ ¯ÖÏ¿®Ö Æïü …
3. ¯Ö¸üßõÖÖ ¯ÖÏÖ¸ü´³Ö ÆüÖê®Öê ¯Ö¸ü, ¯ÖÏ¿®Ö-¯Öã×ÃŸÖÛúÖ †Ö¯ÖÛúÖê ¤êü ¤üß •ÖÖµÖêÝÖß … ¯ÖÆü»Öê

¯ÖÖÑ“Ö ×´Ö®Ö™ü †Ö¯ÖÛúÖê ¯ÖÏ¿®Ö-¯Öã×ÃŸÖÛúÖ ÜÖÖê»Ö®Öê ŸÖ£ÖÖ ˆÃÖÛúß ×®Ö´®Ö×»Ö×ÜÖŸÖ
•ÖÖÑ“Ö Ûêú ×»Ö‹ ×¤üµÖê •ÖÖµÖëÝÖê, ×•ÖÃÖÛúß •ÖÖÑ“Ö †Ö¯ÖÛúÖê †¾Ö¿µÖ Ûú¸ü®Öß Æîü :
(i) ¯ÖÏ¿®Ö-¯Öã×ÃŸÖÛúÖ ÜÖÖê»Ö®Öê Ûêú ×»Ö‹ ¯Öã×ÃŸÖÛúÖ ¯Ö¸ü »ÖÝÖß ÛúÖÝÖ•Ö Ûúß ÃÖß»Ö

ÛúÖê ±úÖ›Ìü »Öë … ÜÖã»Öß Æãü‡Ô µÖÖ ×²Ö®ÖÖ Ã™üßÛú¸ü-ÃÖß»Ö Ûúß ¯Öã×ÃŸÖÛúÖ
Ã¾ÖßÛúÖ¸ü ®Ö Ûú¸ëü …

(ii) Ûú¾Ö¸ü ¯ÖéÂšü ¯Ö¸ü ”û¯Öê ×®Ö¤ìü¿ÖÖ®ÖãÃÖÖ¸ü ¯ÖÏ¿®Ö-¯Öã×ÃŸÖÛúÖ Ûêú ¯ÖéÂšü ŸÖ£ÖÖ
¯ÖÏ¿®ÖÖë Ûúß ÃÖÓÜµÖÖ ÛúÖê †“”ûß ŸÖ¸üÆü “ÖîÛú Ûú¸ü »Öë ×Ûú µÖê ¯Öæ¸êü
Æïü … ¤üÖêÂÖ¯ÖæÞÖÔ ¯Öã×ÃŸÖÛúÖ ×•Ö®Ö´Öë ¯ÖéÂšü/¯ÖÏ¿®Ö Ûú´Ö ÆüÖë µÖÖ ¤ãü²ÖÖ ü̧Ö †Ö
ÝÖµÖê ÆüÖë µÖÖ ÃÖß×¸üµÖ»Ö ´Öë ®Ö ÆüÖë †£ÖÖÔŸÖ ×ÛúÃÖß ³Öß ¯ÖÏÛúÖ¸ü Ûúß
¡Öã×™ü¯ÖæÞÖÔ ¯Öã×ÃŸÖÛúÖ Ã¾ÖßÛúÖ¸ü ®Ö Ûú¸ëü ŸÖ£ÖÖ ˆÃÖß ÃÖ´ÖµÖ ˆÃÖê
»ÖÖî™üÖÛú¸ü ˆÃÖÛêú Ã£ÖÖ®Ö ¯Ö¸ü ¤æüÃÖ¸üß ÃÖÆüß ¯ÖÏ¿®Ö-¯Öã×ÃŸÖÛúÖ »Öê »Öë …
‡ÃÖÛêú ×»Ö‹ †Ö¯ÖÛúÖê ¯ÖÖÑ“Ö ×´Ö®Ö™ü ×¤üµÖê •ÖÖµÖëÝÖê … ˆÃÖÛêú ²ÖÖ¤ü ®Ö
ŸÖÖê †Ö¯ÖÛúß ¯ÖÏ¿®Ö-¯Öã×ÃŸÖÛúÖ ¾ÖÖ¯ÖÃÖ »Öß •ÖÖµÖêÝÖß †Öî̧ ü ®Ö Æüß †Ö¯ÖÛúÖê
†×ŸÖ×¸üŒŸÖ ÃÖ´ÖµÖ ×¤üµÖÖ •ÖÖµÖêÝÖÖ …

(iii) ‡ÃÖ •ÖÖÑ“Ö Ûêú ²ÖÖ¤ü ¯ÖÏ¿®Ö-¯Öã×ÃŸÖÛúÖ ÛúÖ ®ÖÓ²Ö ü̧ OMR ¯Ö¡ÖÛú ¯Ö ü̧ †Ó×ÛúŸÖ Ûú ȩ̈ü
†Öî̧ ü OMR ¯Ö¡ÖÛú ÛúÖ ®ÖÓ²Ö ü̧ ‡ÃÖ ¯ÖÏ¿®Ö-¯Öã×ÃŸÖÛúÖ ¯Ö ü̧ †Ó×ÛúŸÖ Ûú ü̧ ¤ëü …

(iv) ¯ÖÏ¿®Ö ¯Öã×ÃŸÖÛúÖ ®ÖÓ. †Öî¸ü OMR ¯Ö¡ÖÛú ®ÖÓ. ÃÖ´ÖÖ®Ö ÆüÖê®Öê “ÖÖ×Æü‹ … µÖ×¤ü
®ÖÓ²Ö¸ü ×³Ö®®Ö ÆüÖë, ŸÖÖê ¯Ö¸üßõÖÖ£Öá ¯ÖÏ¿®Ö-¯Öã×ÃŸÖÛúÖ / OMR ¯Ö¡ÖÛú ²Ö¤ü»Ö®Öê
Ûêú ×»Ö‹ ×®Ö¸üßõÖÛú ÛúÖê ŸÖã¸ÓüŸÖ ÃÖæ×“ÖŸÖ Ûú¸ëü …

4. ¯ÖÏŸµÖêÛú ¯ÖÏ¿®Ö Ûêú ×»Ö‹ “ÖÖ¸ü ˆ¢Ö¸ü ×¾ÖÛú»¯Ö (1), (2), (3) ŸÖ£ÖÖ (4) ×¤üµÖê ÝÖµÖê
Æïü … †Ö¯ÖÛúÖê ÃÖÆüß ˆ¢Ö¸ü Ûêú ¾Öé¢Ö ÛúÖê ¯Öê®Ö ÃÖê ³Ö¸üÛú¸ü ÛúÖ»ÖÖ Ûú¸ü®ÖÖ Æîü •ÖîÃÖÖ
×Ûú ®Öß“Öê ×¤üÜÖÖµÖÖ ÝÖµÖÖ Æîü :
ˆ¤üÖÆü¸üÞÖ :
•Ö²Ö×Ûúú(3) ÃÖÆüß ˆ¢Ö¸ü Æîü …

5. ȪÏ¿®ÖÖë Ûêú ̂ ¢Ö̧ ü Ûêú¾Ö»Ö ̄ ÖÏ¿®Ö ̄ Öã×ÃŸÖÛúÖ Ûêú †®¤ü̧ ü ×¤üµÖê ÝÖµÖê OMR ̄ Ö¡ÖÛú ̄ Ö ü̧ Æüß †Ó×ÛúŸÖ
Ûú ü̧®Öê Æïü … µÖ×¤ü †Ö¯Ö OMR ¯Ö¡ÖÛú ¯Ö ü̧ ×¤üµÖê ÝÖµÖê ¾Öé¢Ö Ûêú †»ÖÖ¾ÖÖ ×ÛúÃÖß †®µÖ
Ã£ÖÖ®Ö ¯Ö ü̧ ˆ¢Ö ü̧ ×“ÖÅ®ÖÖÓ×ÛúŸÖ Ûú ü̧ŸÖê Æïü, ŸÖÖê ˆÃÖÛúÖ ´Öæ»µÖÖÓÛú®Ö ®ÖÆüà ÆüÖêÝÖÖ …

6. †®¤ü¸ü ×¤üµÖê ÝÖµÖê ×®Ö¤ìü¿ÖÖë ÛúÖê ¬µÖÖ®Ö¯Öæ¾ÖÔÛú ¯ÖœÌëü …
7. Ûú““ÖÖ ÛúÖ´Ö (Rough Work) ‡ÃÖ ¯Öã×ÃŸÖÛúÖ Ûêú †×®ŸÖ´Ö ¯ÖéÂšü ¯Ö¸ü Ûú¸ëü …
8. µÖ×¤ü †Ö¯Ö OMR ¯Ö¡ÖÛú ¯Ö¸ü ×®ÖµÖŸÖ Ã£ÖÖ®Ö Ûêú †»ÖÖ¾ÖÖ †¯Ö®ÖÖ ®ÖÖ´Ö, ¸üÖê»Ö

®Ö´²Ö¸ü, ±úÖê®Ö ®Ö´²Ö¸ü µÖÖ ÛúÖê‡Ô ³Öß ‹êÃÖÖ ×“ÖÅ®Ö ×•ÖÃÖÃÖê †Ö¯ÖÛúß ¯ÖÆü“ÖÖ®Ö ÆüÖê
ÃÖÛêú, †Ó×ÛúŸÖ Ûú¸üŸÖê Æïü †£Ö¾ÖÖ †³Ö¦ü ³ÖÖÂÖÖ ÛúÖ ¯ÖÏµÖÖêÝÖ Ûú¸üŸÖê Æïü, µÖÖ ÛúÖê‡Ô
†®µÖ †®Öã×“ÖŸÖ ÃÖÖ¬Ö®Ö ÛúÖ ¯ÖÏµÖÖêÝÖ Ûú¸üŸÖê Æïü, •ÖîÃÖê ×Ûú †Ó×ÛúŸÖ ×ÛúµÖê ÝÖµÖê
ˆ¢Ö¸ü ÛúÖê ×´Ö™üÖ®ÖÖ µÖÖ ÃÖ±êú¤ü ÃµÖÖÆüß ÃÖê ²Ö¤ü»Ö®ÖÖ ŸÖÖê ¯Ö¸üßõÖÖ Ûêú ×»ÖµÖê
†µÖÖêÝµÖ ‘ÖÖê×ÂÖŸÖ ×ÛúµÖê •ÖÖ ÃÖÛúŸÖê Æïü …

9. †Ö¯ÖÛúÖê ¯Ö ü̧ßõÖÖ ÃÖ´ÖÖ¯ŸÖ ÆüÖê®Öê ¯Ö ü̧ ´Öæ»Ö OMR ¯Ö¡ÖÛú ×®Ö ü̧ßõÖÛú ´ÖÆüÖê¤üµÖ ÛúÖê
»ÖÖî™üÖ®ÖÖ †Ö¾Ö¿µÖÛú Æîü †Öî̧ ü ¯Ö ü̧ßõÖÖ ÃÖ´ÖÖ×¯ŸÖ Ûêú ²ÖÖ¤ü ˆÃÖê †¯Ö®Öê ÃÖÖ£Ö ¯Ö ü̧ßõÖÖ ³Ö¾Ö®Ö
ÃÖê ²ÖÖÆü̧ ü ®Ö »ÖêÛú ü̧ •ÖÖµÖë … ÆüÖ»ÖÖÓ×Ûú †Ö¯Ö ¯Ö ü̧ßõÖÖ ÃÖ´ÖÖ×¯ŸÖ ¯Ö ü̧ ´Öæ»Ö ¯ÖÏ¿®Ö-¯Öã×ÃŸÖÛúÖ
†¯Ö®Öê ÃÖÖ£Ö »Öê •ÖÖ ÃÖÛúŸÖê Æïü …

10. ÛúÖ»Öê ²ÖÖ»Ö ¯¾ÖÖ‡Õ™ü ¯Öê®Ö ÛúÖ Æüß ‡ÃŸÖế ÖÖ»Ö Ûú ȩ̈ü …
11. ×ÛúÃÖß ³Öß ¯ÖÏÛúÖ¸ü ÛúÖ ÃÖÓÝÖÞÖÛú (Ûîú»ÖÛãú»Öê™ü¸ü) µÖÖ »ÖÖÝÖ ™êü²Ö»Ö †Ö×¤ü ÛúÖ

¯ÖÏµÖÖêÝÖ ¾ÖÙ•ÖŸÖ Æîü …
12. ÝÖ»ÖŸÖ ˆ¢Ö¸üÖë Ûêú ×»Ö‹ ÛúÖê‡Ô ®ÖÛúÖ¸üÖŸ´ÖÛú †ÓÛú ®ÖÆüà Æïü …
13. µÖ×¤ü †ÓÝÖÏê•Öß µÖÖ ØÆü¤üß ×¾Ö¾Ö¸üÞÖ ´Öë ÛúÖê‡Ô ×¾ÖÃÖÓÝÖ×ŸÖ ÆüÖê, ŸÖÖê †ÓÝÖÏê•Öß ×¾Ö¾Ö¸üÞÖ

†Ó×ŸÖ´Ö ´ÖÖ®ÖÖ •ÖÖ‹ÝÖÖ …

A 1 7J 70 9
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VISUAL ARTS 
PAPER – III 

 
Note : This paper contains seventy five (75) objective type questions of two (2) marks each. All 

questions are compulsory. 
 
1. The artist who is known to introduce serigraphy as a medium of art expression 
 (1) Lalit Mohan Sen (2) Chitto Prasad Bhattacharya 
 (3) Harendra Narayan Das (4) K.G. Subramanyam 
 
2. The group of 12 Artists named ‘Indian Printmaker’s Guild’ was found in  
 (1) 1970 (2) 1980 
 (3) 1990 (4) 2000 
 
3. Treadle, Planten, Cylinder and Rotary machines belongs to  
 (1) Letter Press (2) Offset Press 
 (3) Gravure (4) Serigraphy  
 
4. Monotype belongs to  
 (1) Wood cut (2) Metal printing  
 (3) Lithography Printing  (4) Serigraphy 
 
5. Which of the following is not Graphic artist ? 
 (1) Rembrandt (2) Jeannert Eduard 
 (3) Lipchitz Jacques (4) Charles Jacques 
 
6. Who made printed illustration for Rabindranath Tagore’s book ‘Sahaj Path’ ? 
 (1) Ramkinkar Baij (2) Nandalal Bose 
 (3) Benode Behari Mukherjee (4) Abanindranath Tagore  
 
7. ‘The LAMASSU’ represents 
 (1) The Snake Goddess (2) Mithuna 
 (3) Kouros (4) Winged human headed Bull 
 
8. From where did M.V. Dhurandhar take his art Education ? 
 (1) College of Art, Delhi (2) Meyo School of Art, Lahore  
 (3) J.J. School of Art, Bombay (4) S.R.S. School of Art, Jaipur 
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¥ü¿µÖ Ûú»ÖÖ 
¯ÖÏ¿®Ö¯Ö¡Ö – III 

 

×®Ö¤ìü¿Ö : ‡ÃÖ ¯ÖÏ¿®Ö¯Ö¡Ö ´Öë ¯Ö“ÖÆü¢Ö¸ü (75) ²ÖÆãü-×¾ÖÛú»¯ÖßµÖ ¯ÖÏ¿®Ö Æïü … ¯ÖÏŸµÖêÛú ¯ÖÏ¿®Ö Ûêú ¤üÖê (2) †ÓÛú Æïü … ÃÖ³Öß ¯ÖÏ¿®Ö †×®Ö¾ÖÖµÖÔ Æïü … 
 

1. Ûú»ÖÖ †×³Ö¾µÖ×ŒŸÖ Ûêú ´ÖÖ¬µÖ´Ö Ûêú ºþ¯Ö ´Öë ÃÖê¸üßÝÖÏÖ±úß ÛúÖê †Ö¸Óü³Ö Ûú¸ü®Öê ¾ÖÖ»Öê Ûú»ÖÖÛúÖ¸ü ÛúÖ ®ÖÖ´Ö Æîü : 
 (1) »Ö×»ÖŸÖ ´ÖÖêÆü®Ö ÃÖê®Ö (2) ×“Ö¢ÖÖê ¯ÖÏÃÖÖ¤ü ³Ö™Ëü™üÖ“ÖÖµÖÔ 
 (3) Æü ȩ̈ü¦ü ®ÖÖ¸üÖµÖÞÖ ¤üÖÃÖ (4) Ûêú. •Öß. ÃÖã²ÖÎ´Ö×ÞÖµÖ´Ö 
 

2. 12 Ûú»ÖÖÛúÖ¸üÖë ÛúÖ ÃÖ´ÖæÆü •ÖÖê ‘‡Ó×›üµÖ®Ö Ø¯ÖÏ™ü´ÖêÛúÃÖÔ ×ÝÖ»›ü’ Ûêú ®ÖÖ´Ö ÃÖê •ÖÖ®ÖÖ •ÖÖŸÖÖ Æîü ÛúÖ Ã£ÖÖ¯Ö®ÖÖ ¾ÖÂÖÔ Æîü : 
 (1) 1970 (2) 1980 
 (3) 1990 (4) 2000 
 

3. ×™Òü›êü»Ö, ¯»Öë™êü®Ö, ×ÃÖ»Öë›ü¸ü ŸÖ£ÖÖ ¸üÖê™ü¸üß ´Ö¿Öß®Öë ¯ÖÏµÖãŒŸÖ ÆüÖêŸÖß Æïü  
 (1) »Öê™ü¸ü ¯ÖÏîÃÖ (2) †Öò±úÃÖê™ü ¯ÖÏîÃÖ 
 (3) ÝÖÏê¾µÖÖê¸ü (4) ÃÖê¸üßÝÖÏÖ±úß 
 

4. ´ÖÖê®ÖÖê™üÖ‡¯Ö ¯ÖÏµÖãŒŸÖ ÆüÖêŸÖÖ Æîü  
 (1) ¾Öæ›ü Ûú™ü (2) ´Öê™ü»Ö Ø¯ÖÏØ™üÝÖ 
 (3) ×»Ö£ÖÖêÝÖÏÖ±úß Ø¯ÖÏØ™üÝÖ (4) ÃÖê¸üßÝÖÏÖ±úß 
 

5. ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ÛúÖî®Ö ÝÖÏÖ×±úÛú-†ÖÙ™üÃ™ü ®ÖÆüà Æîü ? 
 (1) ¸ëü²ÖÎÖ (2) •ÖÖ®Ö™Ôü ‹›ãü†›Ôü 
 (3) ×»Ö¯Ö×¿Ö™Ëü•ÖÌ •ÖîŒ¾ÖêÃÖ (4) “ÖÖ»ÃÖÔ •ÖîŒ¾ÖêÃÖ 
 

6. ×ÛúÃÖ®Öê ¸ü²Öß®¦ü®ÖÖ£Ö ™îüÝÖÖê¸ü Ûúß ¯ÖãÃŸÖÛú ‘ÃÖÆü•Ö ¯ÖÖšü’ ÛúÖ ×“Ö¡Ö (‡»ÖÃ™Òêü¿Ö®Ö) ²Ö®ÖÖµÖÖ £ÖÖ ?  
 (1) ¸üÖ´ÖØÛúÛú¸ü ²Öî•ÖÌ (2) ®ÖÓ¤ü»ÖÖ»Ö ²ÖÖêÃÖ 
 (3) ×²Ö®ÖÖê¤ü ×²ÖÆüÖ¸üß ´ÖãÜÖ•Öá (4) †²ÖØ®Ö¦ü®ÖÖ£Ö ™îüÝÖÖê¸ü 
 

7. ‘»ÖÖ´ÖÖÃÖæ’ ¯ÖÏ×ŸÖ×®Ö×¬ÖŸ¾Ö Ûú¸üŸÖÖ Æîü 
 (1) ¤ü Ã®ÖêÛú ÝÖÖò›êüÃÖ (®ÖÖÝÖ¤êü¾Öß) (2) ×´Ö£Öã®Ö (µÖãÝ´Ö) 
 (3) Ûæú¸üÖêÃÖ (4) ¯ÖÓÜÖµÖãŒŸÖ ´ÖÖ®Ö¾Ö´ÖãÜÖß ²Öî»Ö 
 

8. ‹´Ö.¾Öß. ¬Öã¸Óü¬Ö¸ü ®Öê Ûú»ÖÖ ×¿ÖõÖÖ ÛúÆüÖÑ ÃÖê ¯ÖÏÖ¯ŸÖ Ûúß ? 
 (1) »Ö×»ÖŸÖ Ûú»ÖÖ ´ÖÆüÖ×¾ÖªÖ»ÖµÖ, ×¤ü»»Öß (2) ´ÖêµÖÖ ÃÛæú»Ö †Öò±ú †Ö™Ôü, »ÖÖÆüÖî¸ü 
 (3) •Öê.•Öê. ÃÛæú»Ö †Öò±ú †Ö™Ôü, ²Ö´²Ö‡Ô (4) ‹ÃÖ.†Ö¸ü.‹ÃÖ. ÃÛæú»Ö †Öò±  †Ö™Ôü, •ÖµÖ¯Öã¸ü 
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9. Who painted the series named “After the Cyclone” ? 
 (1) Paritosh Sen (2) M.F. Hussain  
 (3) Jatin Das (4) J. Swaminathan  
 
10. What is used in the paintings of Basohli School to show the impression of Emerald ? 
 (1) Peacock Feather  (2) DanaFarang 
 (3) Sonkirwa (4) Lazward  
 
11. Paper cutouts used for decorating an object is known as  
 (1) Decoupage  (2) Poster  
 (3) Cover page  (4) Collage  
 
12. Triptych Painting entitled “where are all the flowers gone” is painted by  
 (1) A. Ramachandran (2) Bhupen Khakkar 
 (3) Frida Kohl (4) Arpana Caur 
 
13. Where is Rouza of Rani Sipani ? 
 (1) Gulbarga (2) Ahmed Nagar  
 (3) Ahmedabad (4) Mandu 
 
14. Who coined the term Anti-Art ? 
 (1) Tristan Tzara (2) Jean Arp 
 (3) Marcel Duchamp (4) Andre Breton 
 
15. Who is the author of the Book “Exploring India’s Sacred Arts” ? 
 (1) Anand Coomar Swamy (2) Stella Kramrisch 
 (3) Herman Goetz (4) A.L. Basham 
 
16. Vaikuntha Murti is a typical expression of Vishnu popularly found from medieval  
 (1) Bengal (2) Kashmir 
 (3) Nepal (4) Gujarat 
 
17. Name the earliest care whose entrance decoration is proto wooden type : 
 (1) Bhaja Chaitya (2) Sudama Cave  
 (3) Ajanta Cave No. 16 (4) Lomash Rishi Cave  
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9. ‘†Ö°™ü¸ü ¤ü ÃÖÖ‡Œ»ÖÖê®Ö’ ®ÖÖ´ÖÛú ×“Ö¡ÖÀÖéÓÜÖ»ÖÖ ×ÛúÃÖ®Öê ×“Ö×¡ÖŸÖ Ûúß ? 
 (1) ¯Ö×¸üŸÖÖêÂÖ ÃÖê®Ö (2) ‹´Ö.‹±ú. ÆãüÃÖî®Ö 
 (3) •ÖŸÖß®Ö ¤üÖÃÖ (4) •Öê. Ã¾ÖÖ´Öß®ÖÖ£Ö®Ö 
 
10. ²ÖÃÖÖêÆü»Öß ¿Öî»Öß Ûêú ×“Ö¡ÖÖë ´Öë ¯Ö®®Öê ÛúÖ ¯ÖÏ³ÖÖ¾Ö ×¤üÜÖÖ®Öê Ûêú ×»Ö‹ ŒµÖÖ ¯ÖÏµÖãŒŸÖ ×ÛúµÖÖ •ÖÖŸÖÖ Æîü ? 
 (1) ´ÖÖê¸ü ¯ÖÓÜÖ (2) ¤üÖ®ÖÖ±ú¸ÓüÝÖÌ 
 (3) ÃÖÖê®Ö×Ûú¸ü¾ÖÖ (4) »ÖÖ•ÖÌ¾Ö¤Ôü 
 
11. ×ÛúÃÖß ¾ÖÃŸÖã ¯Ö¸ü ÃÖ••ÖÖ ÆêüŸÖã ¯ÖÏµÖãŒŸÖ Ûú»ÖÖŸ´ÖÛú ¯Öê¯Ö¸ü Ûú™ü†Öˆ™ËüÃÖ ÛúÖê ÛúÆüŸÖê Æïü 
 (1) ›êüÛúÖê¯Öê•Ö (2) ¯ÖÖêÃ™ü¸ü 
 (3) Ûú¾Ö¸ü¯Öê•Ö (4) ÛúÖê»ÖÖ•Ö 
 
12. “¾ÆêüµÖ¸ü †Ö¸ü †Ö»Ö ¤ü °»ÖÖ¾Ö¸üÃÖË ÝÖÖ®Ö” ¿ÖßÂÖÔÛú ®ÖÖ´ÖÛú ×™Òü¯Ö×™ü“Ö ×“Ö¡Ö ×ÛúÃÖÛêú «üÖ¸üÖ ×®ÖÙ´ÖŸÖ Æîü ? 
 (1) ‹. ¸üÖ´Ö“Ö®¦ü®Ö (2) ³Öæ¯Öê®Ö ÜÖŒÛú¸ü 
 (3) ±Ïúß›üÖ ÛúÖê»Ö (4) †¯ÖÔ®ÖÖ ÛúÖî̧ ü 
 
13. ¸ü‰ú•ÖÖ Ûúß ¸üÖ®Öß ×ÃÖ¯ÖÖ®Öß ÛúÆüÖÑ ¯Ö¸ü Æïü ? 
 (1) ÝÖã»Ö²ÖÝÖÖÔ (2) †Æü´Ö¤ü ®ÖÝÖ¸ü 
 (3) †Æü´Ö¤üÖ²ÖÖ¤ü (4) ´ÖÖÓ›ãü 
 
14. ‹Ó™üß †Ö™Ôü - ¿Ö²¤üÖ¾Ö»Öß Ûêú ×®Ö´ÖÖÔŸÖÖ ÛúÖî®Ö £Öê ? 
 (1) ×¡ÖÃŸÖÖ®Ö •ÖÌÖ¸üÖ (2) •ÖµÖÖÓ †Ö¯ÖÔ 
 (3) ´ÖÖ¿ÖÔ»Ö ›ãü¿ÖÖÑ (4) †ÖÓ¦êü ²ÖÎê™ü®Ö 
 
15. ‘‹ŒÃÖ¯»ÖÖêØ¸üÝÖ ‡Ó×›üµÖÖ•ÖÌ ÃÖêÛÎêú›ü †Ö™ÔËüÃÖ’ Ûêú »ÖêÜÖÛú ÛúÖî®Ö Æïü ? 
 (1) †Ö®ÖÓ¤ü Ûãú´ÖÖ¸ü Ã¾ÖÖ´Öß (2) Ã™êü»ÖÖ ÛÎúÖ´Ö×¸ü“Ö 
 (3) Æü´ÖÔ®Ö ÝÖÖê‹£Öê (4) ‹.‹»Ö. ²ÖÖÃÖ´Ö 
 

16. ×¾ÖÂÞÖã Ûúß ²ÖîÛãÓúšü ´ÖæÙŸÖ Ûúß ×¾Ö×¿ÖÂ™ü †×³Ö¾µÖ×ŒŸÖ ´Ö¬µÖÛúÖ»Öß®Ö ______ ´Öë ²ÖÆãüŸÖÖµÖŸÖ ÃÖê ¯ÖÖ‡Ô •ÖÖŸÖß Æîü … 
 (1) ²ÖÓÝÖÖ»Ö (2) Ûú¿´Öß¸ü 
 (3) ®Öê¯ÖÖ»Ö (4) ÝÖã•Ö¸üÖŸÖ 
 

17. ¯ÖÏÖ“Öß®ÖŸÖ´Ö ÝÖã±úÖ ¯ÖÏ¾Öê¿Ö «üÖ¸ü ÛúÖ ®ÖÖ´Ö ²ÖŸÖÖ‹Ñ •ÖÖê ÛúÖÂšü †»ÖÓÛú¸üÞÖ Ûúß †®ÖãÛéú×ŸÖ Æîü 
 (1) ³ÖÖ•ÖÖ “ÖîŸµÖ (2) ÃÖã¤üÖ´ÖÖ ÝÖã±úÖ 
 (3) †•ÖÓŸÖÖ ÝÖã±úÖ ÃÖÓ. 16 (4) »ÖÖê´ÖÂÖ Šú×ÂÖ ÝÖã±úÖ 
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18. From the following whose paintings represent French Classicism ? 
 (1) Nicola Poussin  (2) Jaque David  
 (3) Francois Boucher  (4) Jean Antoine Watteau  
 

19. Lothal and Kalibangan both are  
 (1) situated in Gujarat (2) pre Maurian Site  
 (3) famous for ancient port (4) Harappan site  
 
20. “Harvestor” is a sculpture by 
 (1) Picasso (2) Ramkinkar  
 (3) Pradosh Dasgupta (4) Giacometti 
 
21. Barbara Hepworth was a  

 (1) British Sculptor  (2) American Sculptor 
 (3) Swedish Sculptor (4) French Sculptor  

 
22. “Meaning is not a Quality, but a function of a term” was written by 
 (1) Susanne K. Langer  (2) Benedetto Croce 
 (3) Aristotle  (4) R.G. Collingwood  
 

23. Burning of marble stone could be expressed through the formulation  

 CaCO3 + heat → CaO + CO2↑ 

 The stone mass converts into  
 (1) Cement (2) Lime 
 (3) Marble dust  (4) Carborundum powder 

 
24. Henry Moor was influenced by  
 (1) Maya, Aztec Sculptures  (2) Etruscan Sculptures  
 (3) African Sculptures (4) Indian Sculptures 
 
25. The name of the originator’s of works used in an Advertising Design is called  

 (1) Headlines  (2) Credit Lines 
 (3) Title (4) Subhead  
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18. ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ×ÛúÃÖÛúß Ûéú×ŸÖ ±ÏúÖÓÃÖßÃÖß ¿ÖÖÃ¡ÖßµÖŸÖÖ¾ÖÖ¤ü ÛúÖ ¯ÖÏ×ŸÖ×®Ö×¬ÖŸ¾Ö Ûú¸üŸÖß Æîü ? 

 (1) ×®ÖÛúÖê»Ö ¯ÖæÃÖÖÓ (2) •ÖÖòÛÌú ›êü×¾Ö›ü 

 (3) ±ÏúÖÓÃ¾ÖÖ ²ÖæÃÖê (4) •µÖÖÓ †ÖÓŸ¾ÖÖ ¾ÖÖ¢ÖÖê 

 
19. »ÖÖê£Ö»Ö ŸÖ£ÖÖ ÛúÖ»Öß²ÖÓÝÖÖ ¤üÖê®ÖÖë : 

 (1) ÝÖã•Ö¸üÖŸÖ ´Öë ×Ã£ÖŸÖ Æîü … (2) ¯ÖÏÖÛËú ´ÖÖîµÖÔ-ÛúÖ»Öß®Ö Ã£Ö»Ö Æîü … 

 (3) ¯ÖÏ×ÃÖ¨ü ¯ÖÏÖ“Öß®Ö ¯ÖÖê™Ôü Æîü … (4) Æü›Ìü¯¯ÖÖ-ÛúÖ»Öß®Ö Ã£Ö»Ö Æîü … 

 
20. ‘ÆüÖ¾ÖìÃ™ü¸ü’ ®ÖÖ´ÖÛú ´ÖæÙŸÖ Ûêú ¸ü“Ö×µÖŸÖÖ Æïü : 

 (1) ×¯ÖÛúÖÃÖÖê (2) ¸üÖ´ÖØÛúÛú¸ü 

 (3) ¯ÖÏ¤üÖêÂÖ ¤üÖÃÖÝÖã¯ŸÖÖ (4) •µÖÖÛúÖê´ÖêŸÖß 
 
21. ²ÖÖ¸ü²Ö¸üÖ Æêü¯Ö¾Ö£ÖÔ £Öë : 

 (1) ×²ÖÎ×™ü¿Ö ´ÖæÙŸÖÛúÖ¸ü (2) †´Öê×¸üÛúß ´ÖæÙŸÖÛúÖ¸ü 

 (3) Ã¾Öß×›ü¿Ö ´ÖæÙŸÖÛúÖ¸ü (4) ±ÏúÖÓÃÖßÃÖß ´ÖæÙŸÖÛúÖ¸ü 

 
22. µÖÆü ×ÛúÃÖ®Öê ×»ÖÜÖÖ Æîü ×Ûú “†£ÖÔ ‹Ûú ÝÖãÞÖ ®ÖÆüà Æîü ²Ö×»Ûú ‹Ûú ¿Ö²¤üÖ¾Ö»Öß ÛúÖ ÛúÖµÖÔ Æîü” ? 

 (1) ÃÖã•Öê®Ö Ûêú. »ÖïÝÖ¸ü (2) ²Öê®Öê×¤ü¢ÖÖê ÛÎúÖê“Öê 

 (3) †¸üÃŸÖæ (4) †Ö¸ü.•Öß. ÛúÖòØ»ÖÝÖ¾Öã›ü 

 
23. ´ÖÖ²ÖÔ»Ö ¯ÖŸ£Ö¸ü ÛúÖê •Ö»ÖÖ®Öê ÃÖê ¯ÖÏÖ¯ŸÖ ÆüÖêŸÖÖ Æîü 

 CaCO3 + ŸÖÖ¯Ö → CaO + CO2↑   

 ¯ÖŸ£Ö¸ü ºþ¯ÖÖÓŸÖ×¸üŸÖ ÆüÖêŸÖÖ Æîü : 

 (1) ÃÖß´Öë™ü (2) “Öæ®ÖÖ 

 (3) ´ÖÖ²ÖÔ»Ö-›üÃ™ü (4) ÛúÖ²ÖÖì¸Óü›ü´Ö ¯ÖÖˆ›ü¸ü 

 
24. Æêü®Ö¸üß ´Öæ¸ü ¯ÖÏ³ÖÖ×¾ÖŸÖ £Öê : 

 (1) ´ÖÖµÖÖ, ‹•Ö™êüÛú ÃÛú»¯Ö“Ö¸ü (2) ‡™ü¸üÃÛîú®Ö ÃÛú»¯Ö“Ö¸ü 

 (3) †×±ÏúÛú®Ö ÃÛú»¯Ö“Ö¸ü (4) ³ÖÖ¸üŸÖßµÖ ÃÛú»¯Ö“Ö¸ü 

 
25. ×¾Ö–ÖÖ¯Ö®Ö ×›ü•ÖÖ‡®Ö ´Öë ‘†Öê×¸ü×•Ö®Öê™ËüÃÖÔ †Öò±ú ¾ÖÛÔú’ Ûêú ¯ÖÏµÖÖêÝÖ ÛúÖê ÛúÆüÖ •ÖÖŸÖÖ Æîü : 

 (1) Æêü›ü»ÖÖ‡®ÃÖ (2) ÛÎêú×›ü™ü »ÖÖ‡®ÃÖ 

 (3) ¿ÖßÂÖÔÛú (™üÖ‡™ü»Ö) (4) ˆ¯Ö¿ÖßÂÖÔ (ÃÖ²ÖÆêü›ü) 
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26. In which city, the ‘Underground’ represents an important historic context for posters ? 
 (1) London (2) Berlin 
 (3) New York (4) Warsaw 
 
27. Raster and Vector are the two main ways of saving a  
 (1) Photograpic image  (2) Digital image  
 (3) Graphic image  (4) Printed image  
 
28. To print photographic tones, the image is converted into a series of  
 (1) dots (2) lines 
 (3) lines and dots  (4) pixels  
 
29. One of the key theories that underpin the foundations of design : 
 (1) AIGA (2) Gestalt Theory 
 (3) Theory of Relativity (4) Hermeneutics  
 
30. Which was the first commercial form of printing press to be used with movable type ? 
 (1) Offset Lithography (2) Silk Screen Printing  
 (3) Letterpress printing  (4) Digital printing  
 
31. Select correct sequence of process in print making : 
 (1) Grinding, Drawing, Gum application, Printing 
 (2) Drawing, Gum application, Printing, Grinding 
 (3) Grinding, Printing, Gum application, Drawing 
 (4) Drawing, Grinding, Printing, Gum application 
 
32. Select the correct famous print makers in chronological order : 
 (1) Michael Wolgemut, William Hogarth, Rembrandt, Ottavio Leoni 
 (2) Rembrandt, Ottavio Leoni, Michael Wolgemut, William Hogarth  
 (3) Ottavio Leoni, Michael Wolgemut, Rembrandt, William Hogarth 
 (4) Michael Wolgemut, Ottavio Leoni, Rembrandt, William Hogarth 
 
33. Choose the correct sequence in chronological order : 
 (1) Etching, Lithography, Screen Printing, Woodcut 
 (2) Woodcut, Etching, Lithography, Screen Printing  
 (3) Lithography, Etching, Screen Printing, Woodcut 
 (4) Woodcut, Lithography, Etching, Screen Printing  
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26. ×®Ö´®Ö ´Öë ÃÖê ×ÛúÃÖ ¿ÖÆü¸ü ÛúÖê ‘†Ó›ü¸üÝÖÏÖˆÓ›ü’ ¯ÖÖêÃ™ü¸ü Ûêú ×»Ö‹ ‹ê×ŸÖÆüÖ×ÃÖÛú ÃÖÓ¤ü³ÖÔ ´Öë ´ÖÆü¢¾Ö¯ÖæÞÖÔ ´ÖÖ®ÖÖ ÝÖµÖÖ Æîü ? 
 (1) »ÖÓ¤ü®Ö (2) ²ÖÙ»Ö®Ö 
 (3) ®µÖæµÖÖÛÔú (4) ¾ÖÖÃÖÖÔ 
 

27. ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ×ÛúÃÖ ‹Ûú Ûêú ×»Ö‹ ¸êüÃ™ü¸ü ŸÖ£ÖÖ ¾ÖêŒ™ü¸ü ‘ÃÖê¾Ö’ Ûú¸ü®Öê Ûêú ¤üÖê ´ÖãÜµÖ ŸÖ¸üßÛêú Æïü ? 
 (1) ±úÖê™üÖêÝÖÏÖ×±úÛú ‡´Öê•Ö (2) ×›ü×•Ö™ü»Ö ‡´Öê•Ö 
 (3) ÝÖÏÖ×±úÛú ‡´Öê•Ö (4) ´Öã×¦üŸÖ (Ø¯ÖÏ™êü›ü) ‡´Öê•Ö 
 

28. ±úÖê™üÖêÝÖÏÖ×±úÛú ¸ÓüÝÖÃÖÖ´ÖÓ•ÖÃµÖ (™üÖê®ÃÖ) Ø¯ÖÏ™ü Ûú¸ü®Öê ´Öë †ÖÛéú×ŸÖ ÀÖéÓÜÖ»ÖÖ ´Öë ¯Ö×¸ü¾ÖÙŸÖŸÖ ÆüÖêŸÖÖ Æîü : 
 (1) ›üÖò™ËüÃÖ ´Öë (2) »ÖÖ‡®ÖÖë ´Öë 
 (3) »ÖÖ‡®ÖÖë ŸÖ£ÖÖ ›üÖò™ËüÃÖ ´Öë (4) ×¯ÖŒÃÖê»Ö ´Öë 
 

29. ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ÛúÖî®Ö ÃÖÖ ‹Ûú ×ÃÖ¨üÖÓŸÖ ×›ü•ÖÖ‡®Ö Ûúß †Ö¬ÖÖ¸ü×¿Ö»ÖÖ ÛúÖ ÃÖ´Ö£ÖÔ®Ö Ûú¸üŸÖÖ Æîü ? 
 (1) ‹ †Ö‡Ô •Öß ‹ (2) ÝÖêÃ™üÖ»™ü ×ÃÖ¨üÖÓŸÖ 
 (3) ÃÖÖ¯ÖêõÖŸÖÖ ÛúÖ ×ÃÖ¨üÖÓŸÖ (4) Æü¸ü×´Ö®µÖæ×™üŒÃÖ 
 
30. ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ÛúÖî®Ö ÃÖÖ Ø¯ÖÏØ™üÝÖ ¯ÖÏîÃÖ ¾ÖÖ×ÞÖ×•µÖÛú Ã¾Öºþ¯Ö ÛúÖ £ÖÖ ×•ÖÃÖ´Öë ´Öæ¾Öê²Ö»Ö ™üÖ‡¯Ö ÛúÖ ˆ¯ÖµÖÖêÝÖ ×ÛúµÖÖ •ÖÖŸÖÖ £ÖÖ ? 
 (1) †Öò±úÃÖê™ü ×»Ö£ÖÖêÝÖÏÖ±úß (2) ×ÃÖ»Ûú ÃÛÎúß®Ö Ø¯ÖÏØ™üÝÖ 
 (3) »Öê™ü¸ü-¯ÖÏîÃÖ Ø¯ÖÏØ™üÝÖ (4) ×›ü×•Ö™ü»Ö Ø¯ÖÏØ™üÝÖ 
 

31. ´Öã¦üÞÖ ¯ÖÏ×ÛÎúµÖÖ ´Öë ¯ÖÏµÖãŒŸÖ ÃÖÆüß ÛÎú´Ö ÛúÖ “ÖµÖ®Ö Ûú¸ëü : 
 (1) ÝÖÏÖ‡ÓØ›üÝÖ, ×“Ö¡ÖÖÓÛú®Ö, ÝÖÖë¤ü - ¯ÖÏµÖÖêÝÖ, ”û¯ÖÖ‡Ô 
 (2) ×“Ö¡ÖÖÓÛú®Ö, ÝÖÖë¤ü-¯ÖÏµÖÖêÝÖ, ”û¯ÖÖ‡Ô, ÝÖÏÖ‡ÓØ›üÝÖ 
 (3) ÝÖÏÖ‡ÓØ›üÝÖ, ”û¯ÖÖ‡Ô, ÝÖÖë¤ü-¯ÖÏµÖÖêÝÖ, ×“Ö¡ÖÖÓÛú®Ö 
 (4) ×“Ö¡ÖÖÓÛú®Ö, ÝÖÏÖ‡ÓØ›üÝÖ, ”û¯ÖÖ‡Ô, ÝÖÖë¤ü-¯ÖÏµÖÖêÝÖ 
 

32. ´Ö¿ÖÆæü¸ü Ø¯ÖÏ™ü-´ÖêÛú¸ü ÛúÖê ÛúÖ»ÖÛÎú´ÖÖ®ÖãÃÖÖ¸ü ÃÖÆüß ÛÎú´Ö ¤üß×•Ö‹ : 
 (1) ´ÖÖ‡ÔÛú»Ö ¾ÖÖê»ÝÖê´Öæ™ü, ×¾Ö×»ÖµÖ´Ö ÆüÖêÝÖÖ£ÖÔ, ¸ëü´²ÖÎÖÑ, †Öê¼üÖ×¾ÖµÖÖê ×»ÖµÖÖê®Öß 

 (2) ¸êü´²ÖÎÖÑ, †Öê¼üÖü×¾ÖµÖÖê ×»ÖµÖÖê®Öß, ´ÖÖ‡ÔÛú»Ö ¾ÖÖê»ÝÖê´Öã™ü, ×¾Ö×»ÖµÖ´Ö ÆüÖêÝÖÖ£ÖÔ 
 (3) †Öê¼üÖ×¾ÖµÖÖê ×»ÖµÖÖê®Öß, ´ÖÖ‡ÔÛú»Ö ¾ÖÖê»ÝÖê´Öã™ü, ¸ëü²ÖÎÖÑ, ×¾Ö×»ÖµÖ´Ö ÆüÖêÝÖÖ£ÖÔ 
 (4) ´ÖÖ‡ÔÛú»Ö †Öê»ÝÖê´Öã™ü, †Öê¼üÖ×¾ÖµÖÖê ×»ÖµÖÖê®Öß, ¸ëü²ÖÎÖÑ, ×¾Ö×»ÖµÖ´Ö ÆüÖêÝÖÖ£ÖÔ 
 

33. ÛúÖ»ÖÛÎú´ÖÖ®ÖãÃÖÖ¸ü ÃÖÆüß ÛÎú´Ö ÛúÖ “ÖµÖ®Ö Ûúß×•Ö‹ : 
 (1) ‹Ø“ÖÝÖ, ×»Ö£ÖÖêÝÖÏÖ±úß, ÃÛÎúß®Ö Ø¯ÖÏØ™üÝÖ, ¾Öæ›ü Ûú™ü 

 (2) ¾Öæ›ü Ûú™ü, ‹Ø“ÖÝÖ, ×»Ö£ÖÖêÝÖÏÖ±úß, ÃÛÎúß®Ö Ø¯ÖÏØ™üÝÖ 
 (3) ×»Ö£ÖÖêÝÖÏÖ±úß, ‹Ø“ÖÝÖ, ÃÛÎúß®Ö Ø¯ÖÏØ™üÝÖ, ¾Öæ›ü Ûú™ü 
 (4) ¾Öæ›ü Ûú™ü, ×»Ö£ÖÖêÝÖÏÖ±úß, ‹Ø“ÖÝÖ, ÃÛÎúß®Ö Ø¯ÖÏØ™üÝÖ 
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34. Arrange the following chronological order : 
 (1) Bhaja, Karle, Badami, Ellora 
 (2) Karle, Bhaja, Ellora, Badami 
 (3) Ellora, Karle, Badami, Bhaja 
 (4) Badami, Ellora, Karle, Bhaja 
 
35. Arrange the following artists in chronological order : 
 (1) Picasso, Paul Klee, Kandinsky, Matisse 
  (2) Matisse, Picasso, Paul Klee, Kandinsky  
 (3) Kandinsky, Matisse, Paul Klee, Picasso 
 (4) Paul Klee, Kandinsky, Picasso, Matisse 
 
36. Choose the correct chronological order of Indian texts : 
 (1) Kadambari, Abhinavbharti, Vrahatsanhita, Panchdashi 
 (2) Vrahatsanhita, Kadambari, Abhinavbharti, Panchadashi 
 (3) Abhinavbharti, Panchdashi, Kadambari, Vrahatsanhita 
 (4) Panchdashi, Kadambari, Vrahatsanhita, Abhinavbharti  
 
37. Choose correct ascending order of the parts of pillar in Greek Architecture : 
 (1) Architrave, Capital, Shaft, Pedestal 
 (2) Capital, Architrave, Shaft, Pedestal 
 (3) Pedestal, Shaft, Architrave, Capital 
 (4) Pedestal, Shaft, Capital, Architrave 
 
38. Choose the correct chronological order of evolution of the temples of Odisha : 
 (1) Konark Sun Temple, Lingraj, Mukteswara, Parasurameswara 
 (2) Mukteswara, Lingraj, Konark Sun Temple, Parasurameswara 
 (3) Lingraj, Konark Sun Temple, Parasurameswara, Mukteswara 
  (4) Parasurameswara, Mukteswara, Lingraj, Konark Sun Temple 
 
39. Choose correct sequence of paintings in chronological order : 
 (1) Baptism of Christ, the Adoration of the Magi, The Last Supper, Mona Lisa  
 (2) The Adoration of the Magi, Baptism of Christ, The Last Supper, Mona Lisa 
 (3) Mona Lisa, The Last Supper, Baptism of Christ, the Adoration of the Magi 
 (4) The Last Supper, Baptism of Christ, Mona Lisa, the Adoration of the Magi 
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34. ×®Ö´®Ö×»Ö×ÜÖŸÖ ÛúÖê ÛúÖ»ÖÛÎú´ÖÖ®ÖãÃÖÖ¸ü ¾µÖ¾Ö×Ã£ÖŸÖ Ûúß×•Ö‹ : 
 (1) ³ÖÖ•ÖÖ, ÛúÖ»Öá, ²ÖÖ¤üÖ´Öß, ‹»ÖÖê¸üÖ 

 (2) ÛúÖ»Öá, ³ÖÖ•ÖÖ, ‹»ÖÖê¸üÖ, ²ÖÖ¤üÖ´Öß 
 (3) ‹»ÖÖê¸üÖ, ÛúÖ»Öá, ²ÖÖ¤üÖ´Öß, ³ÖÖ•ÖÖ 

 (4) ²ÖÖ¤üÖ´Öß, ‹»ÖÖê¸üÖ, ÛúÖ»Öá, ³ÖÖ•ÖÖ 
 
35. ×®Ö´®Ö×»Ö×ÜÖŸÖ ÛúÖê ÛúÖ»ÖÛÎú´ÖÖ®ÖãÃÖÖ¸ü ¾µÖ¾Ö×Ã£ÖŸÖ Ûúß×•Ö‹ : 
 (1) ×¯ÖÛúÖÃÖÖê, ¯ÖÖò»Ö Œ»Öß, ÛúÖ×®›üÃÖÓÛúß, ´ÖÖ×ŸÖÃÖ 

 (2) ´ÖÖ×ŸÖÃÖ, ×¯ÖÛúÖÃÖÖê, ¯ÖÖò»Ö Œ»Öß, ÛúÖ×®›üÃÖÓÛúß 
 (3) ÛúÖ×®›üÃÖÓÛúß, ´ÖÖ×ŸÖÃÖ, ¯ÖÖò»Ö Œ»Öß, ×¯ÖÛúÖÃÖÖê 

 (4) ¯ÖÖò»Ö Œ»Öß, ÛúÖ×®›üÃÖÓÛúß, ×¯ÖÛúÖÃÖÖê, ´ÖÖ×ŸÖÃÖ 
 
36. ×®Ö´®Ö×»Ö×ÜÖŸÖ ¯ÖÏÖ“Öß®Ö ÝÖÏÓ£ÖÖë ÛúÖ ÛúÖ»ÖÛÎú´ÖÖ®ÖãÃÖÖ¸ü “ÖµÖ®Ö Ûúß×•Ö‹ : 
 (1) ÛúÖ¤ü´²Ö¸üß, †×³Ö®Ö¾Ö³ÖÖ¸üŸÖß, ¾ÖéÆüŸÃÖÓ×ÆüŸÖÖ, ¯ÖÓ“Ö¤ü¿Öß 

 (2) ¾ÖéÆüŸÃÖÓ×ÆüŸÖÖ, ÛúÖ¤ü´²Ö¸üß, †×³Ö®Ö¾Ö³ÖÖ¸üŸÖß, ¯ÖÓ“Ö¤ü¿Öß 
 (3) †×³Ö®Ö¾Ö³ÖÖ¸üŸÖß, ¯ÖÓ“Ö¤ü¿Öß, ÛúÖ¤ü´²Ö¸üß, ¾ÖéÆüŸÃÖÓ×ÆüŸÖÖ 

 (4) ¯ÖÓ“Ö¤ü¿Öß, ÛúÖ¤ü´²Ö¸üß, ¾ÖéÆüŸÃÖÓ×ÆüŸÖÖ, †×³Ö®Ö¾Ö³ÖÖ¸üŸÖß 
 

37. ÝÖÏßÛú Ã£ÖÖ¯ÖŸµÖ Ûú»ÖÖ ´Öë ÃŸÖÓ³Ö (×¯Ö»ÖÃÖÔ) ÛúÖ †Ö¸üÖêÆüß ÛÎú´Ö ´Öë “ÖµÖ®Ö Ûú¸ëü : 
 (1) †ÖÙÛú™Òêü¾Ö, Ûîú×¯Ö™ü»Ö, ¿Öê°™ü, ¯Öê›êüÃ™ü»Ö 

 (2) Ûîú×¯Ö™ü»Ö, †ÖÙÛú™Òîü¾Ö, ¿Öê°™ü, ¯Öê›êüÃ™ü»Ö 
 (3) ¯Öê›êüÃ™ü»Ö, ¿Öê°™ü, †ÖÙÛú™Òêü¾Ö, Ûîú×¯Ö™ü»Ö 

 (4) ¯Öê›êüÃ™ü»Ö, ¿Öê°™ü, †ÖÙÛú™Òêü¾Ö, Ûîú×¯Ö™ü»Ö 
 

38. †Öê×›ü¿ÖÖ Ûêú ´ÖÓ×¤ü¸üÖë ÛúÖ ÛúÖ»ÖÛÎú´ÖÖ®ÖãÃÖÖ¸ü “ÖµÖ®Ö Ûú¸ëü : 
 (1) ÛúÖêÞÖÖÛÔú ÃÖæµÖÔ´ÖÓ×¤ü¸ü, Ø»ÖÝÖ¸üÖ•Ö, ´ÖãŒŸÖê¿¾Ö¸ü, ¯Ö¸ü¿Öã¸üÖ´Öê¿¾Ö¸ü 

 (2) ´ÖãŒŸÖê¿¾Ö¸ü, Ø»ÖÝÖ¸üÖ•Ö, ÛúÖêÞÖÖÛÔú ÃÖæµÖÔ´ÖÓ×¤ü¸ü, ¯Ö¸ü¿Öã¸üÖ´Öê¿¾Ö¸ü 
 (3) Ø»ÖÝÖ¸üÖ•Ö, ÛúÖêÞÖÖÛÔú ÃÖæµÖÔ´ÖÓ×¤ü¸ü, ¯Ö¸ü¿Öã¸üÖ´Öê¿¾Ö¸ü, ´ÖãŒŸÖê¿¾Ö¸ü  

 (4) ¯Ö¸ü¿Öã¸üÖ´Öê¿¾Ö¸ü, ´ÖãŒŸÖê¿¾Ö¸ü, Ø»ÖÝÖ¸üÖ•Ö, ÛúÖêÞÖÖÛÔú ÃÖæµÖÔ´ÖÓ×¤ü¸ü 
 

39. ÛúÖ»ÖÛÎú´ÖÖ®ÖãÃÖÖ¸ü ÃÖÆüß ÛÎú´Ö ´Öë ×“Ö¡ÖÖë ÛúÖ “ÖµÖ®Ö Ûú¸ëü : 
 (1) ²ÖÖ¯Ö×™ü•ûÌ´Ö †Öò±ú ÛÎúÖ‡Ã™ü, ¤ü ‹›üÖê¸êü¿Ö®Ö †Öò±ú ¤ü ´Öê•ÖÖ‡Ô, ¤ü »ÖÖÃ™ü ÃÖ¯Ö¸ü, ´ÖÖê®ÖÖ×»ÖÃÖÖ 

 (2) ¤ü ‹›üÖê¸êü¿Ö®Ö †Öò±ú ¤ü ´Öê•ÖÖ‡Ô, ²ÖÖ¯Ö×™ü•ûÌ´Ö †Ö±ú ÛÎúÖ‡Ã™ü, ¤ü »ÖÖÃ™ü ÃÖ¯Ö¸ü, ´ÖÖê®ÖÖ×»ÖÃÖÖ 
 (3) ´ÖÖê®ÖÖ×»ÖÃÖÖ, ¤ü »ÖÖÃ™ü ÃÖ¯Ö¸ü, ²ÖÖ¯Ö×™ü•ûÌ´Ö †Ö±ú ÛÎúÖ‡Ã™ü, ¤ü ‹›üÖê¸êü¿Ö®Ö †Öò±ú ¤ü ´Öê•ÖÖ‡Ô 

 (4) ¤ü »ÖÖÃ™ü ÃÖ¯Ö¸ü, ²ÖÖ¯Ö×™ü•ûÌ´Ö †Öò±ú ÛÎúÖ‡Ã™ü, ´ÖÖê®ÖÖ×»ÖÃÖÖ, ¤ü ‹›üÖê¸êü¿Ö®Ö †Öò±ú ¤ü ´Öê•ÖÖ‡Ô 



Paper-III 12  JA-079-17 

40. Arrange the Advertising Agencies in order of their establishment : 
 (1) Mudra Communication Ltd., OGilvy & Mather Ltd., McCann Erickson India Ltd., 

R.K. Swamy BBDO 
 (2) McCann Erickson India Ltd., OGilvy & Mather Ltd., R.K. Swamy BBDO, Mudra 

Communication Ltd. 
 (3) R.K. Swamy BBDO, McCann Erickson India Ltd., Mudra Communication Ltd., 

OGilvy & Mather Ltd. 
  (4) OGilvy & Mather Ltd., Mudra Communication Ltd., R.K. Swamy BBDO, McCann 

Erickson India Ltd. 
 
41. Arrange the major steps in printing production : 
 (1) Creative work, Prepress, Printing, Finishing & Converting 
 (2) Finishing & Converting, Prepress, Printing, Creative work 
 (3) Prepress, Printing, Finishing & Converting, Creative Work 
 (4) Printing, Prepress, Creative Work, Finishing & Converting 
 
42. Arrange the names of the creative leaders in Indian Advertising in order of appearing : 
 (1) Piyush Pandey, Prasoon Joshi, Prasoon Pandey, Alyque Padamsee 
 (2) Alyque Padamsee, Piyush Pandey, Prasoon Pandey, Prasoon Joshi 
 (3) Prasoon Pandey, Prasoon Joshi, Alyque Padamsee, Piyush Pandey 
 (4) Prasoon Joshi, Piyush Pandey, Alyque Padamsee, Prasoon Pandey 
 
43. Select the correct sequence in chronological order : 
 (1) Greek Art, Roman Art, Egyptian Art, Baroque Art 
 (2) Egyptian Art, Greek Art, Roman Art, Baroque Art 
 (3) Roman Art, Greek Art, Egyptian Art, Baroque Art 
 (4) Greek Art, Egyptian Art, Roman Art, Baroque Art 
 
44. Select the correct sequence of sculptures in chronological order : 
 (1) Baboon and Young, The Age of Bronze, Monument to the Third International, The 

King Playing with the Queen. 
 (2) The Age of Bronze, Baboon and Young, Monument to the Third International, The 

King Playing with the Queen 
 (3) Monument to the Third International, The Age of Bronze, Baboon and Young, The 

King playing with the Queen,. 
 (4) The Age of Bronze, Monument to the Third International, The King playing with the 

Queen, Baboon and Young 
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40. ×¾Ö–ÖÖ¯Ö®Ö ‹•Öë×ÃÖµÖÖë ÛúÖê ˆ®ÖÛúß Ã£ÖÖ¯Ö®ÖÖ ÛÎú´Ö ´Öë ¾µÖ¾Ö×Ã£ÖŸÖ Ûú¸ëü : 

 (1) ´Öã¦üÖ Ûú´µÖã×®ÖÛêú¿Ö®ÃÖ ×»Ö., †Öê×ÝÖ»Ö¾Öß ‹Ó›ü ´ÖÖ£Ö ü̧ ×»Ö., ´ÖêÛúÖò®Ö ‹× ü̧ŒÃÖ®Ö ‡Ó×›üµÖÖ ×»Ö., †Ö ü̧.Ûêú. Ã¾ÖÖ´Öß ²Öß ²Öß ›üß †Öê 

 (2) ´ÖîÛúÖ®Ö ‹× ü̧ŒÃÖ®Ö ‡Ó×›üµÖÖ ×»Ö., †Öê×ÝÖ»Ö¾Öß ‹Ó›ü ´ÖÖ£Ö ü̧ ×»Ö., †Ö ü̧.Ûêú. Ã¾ÖÖ´Öß ²Öß ²Öß ›üß †Öê, ´Öã¦üÖ Ûú´µÖã×®ÖÛêú¿Ö®ÃÖ ×»Ö.  

 (3) †Ö ü̧.Ûêú. Ã¾ÖÖ´Öß ²Öß ²Öß ›üß †Öê, ´ÖîÛúÖ®Ö ‹× ü̧ŒÃÖ®Ö ‡Ó×›üµÖÖ ×»Ö., ´Öã¦üÖ Ûú´µÖã×®ÖÛêú¿Ö®ÃÖ ×»Ö., †Öê×ÝÖ»Ö¾Öß ‹Ó›ü ´ÖÖ£Ö ü̧ ×»Ö. 

 (4) †Öê×ÝÖ»Ö¾Öß ‹Ó›ü ´ÖÖ£Ö ü̧ ×»Ö., ´Öã¦üÖ Ûú´µÖã×®ÖÛêú¿Ö®ÃÖ ×»Ö., †Ö ü̧.Ûêú. Ã¾ÖÖ´Öß ²Öß ²Öß ›üß †Öê, ´ÖêÛúÖò®Ö ‹× ü̧ŒÃÖ®Ö ‡Ó×›üµÖÖ ×»Ö. 

 

41. Ø¯ÖÏØ™üÝÖ ¯ÖÏÖê›üŒ¿Ö®Ö Ûêú ¯ÖÏ´ÖãÜÖ “Ö¸üÞÖÖë ÛúÖê ¾µÖ¾Ö×Ã£ÖŸÖ Ûú¸ëü : 

 (1) ×ÛÎú‹×™ü¾Ö ¾ÖÛÔú, ×¯ÖÏ¯ÖÏêÃÖ, Ø¯ÖÏØ™üÝÖ, ×±ú×®ÖØ¿ÖÝÖ ‹Ó›ü Ûú®¾ÖüÚ™üÝÖ 

 (2) ×±ú×®ÖØ¿ÖÝÖ ‹Ó› Ûú®¾ÖÚ™üÝÖ, ×¯ÖÏ¯ÖÏêÃÖ, Ø¯ÖÏØ™üÝÖ, ×ÛÎú‹×™ü¾Ö ¾ÖÛÔú ü  

 (3) ×¯ÖÏ¯ÖÏêÃÖ, Ø¯ÖÏØ™üÝÖ, ×±ú×®ÖØ¿ÖÝÖ ‹Ó›ü Ûú®¾ÖÚ™üÝÖ, ×ÛÎú‹×™ü¾Ö ¾ÖÛÔú 

 (4) Ø¯ÖÏØ™üÝÖ, ×¯ÖÏ¯ÖÏêÃÖ, ×ÛÎú‹×™ü¾Ö ¾ÖÛÔú, ×±ú×®ÖØ¿ÖÝÖ ‹Ó›ü Ûú®¾ÖÚ™üÝÖ 

 

42. ³ÖÖ¸üŸÖßµÖ ×¾Ö–ÖÖ¯Ö®Ö •ÖÝÖŸÖ ´Öë ×ÛÎú‹×™ü¾Ö »Öß›üÃÖÔ ÛúÖê ˆ®ÖÛúß ¾Ö×¸üÂšüŸÖÖ ÛÎú´Ö ´Öë ²ÖŸÖ»ÖÖ‹Ó : 

 (1) ×¯ÖµÖæÂÖ ¯ÖÖÞ›êüµÖ, ¯ÖÏÃÖæ®Ö •ÖÖê¿Öß, ¯ÖÏÃÖæ®Ö ¯ÖÖÞ›êüµÖ, ‹»ÖêÛú ¯Ö¤Ëü´ÖÃÖß 

 (2) ‹»ÖêÛú ¯Ö¤ü´ÖÃÖß, ×¯ÖµÖæÂÖ ¯ÖÖÞ›êüµÖ, ¯ÖÏÃÖæ®Ö ¯ÖÖÞ›êüµÖ, ¯ÖÏÃÖæ®Ö •ÖÖê¿Öß 

 (3) ¯ÖÏÃÖæ®Ö ¯ÖÖÞ›êüµÖ, ¯ÖÏÃÖæ®Ö •ÖÖê¿Öß, ‹»ÖêÛú ¯Ö¤Ëü´ÖÃÖß, ×¯ÖµÖæÂÖ ¯ÖÖÞ›êüµÖ 

 (4) ¯ÖÏÃÖæ®Ö •ÖÖê¿Öß, ×¯ÖµÖæÂÖ ¯ÖÖÞ›êüµÖ, ‹»ÖêÛú ¯Ö¤ü´ÖÃÖß, ¯ÖÏÃÖæ®Ö ¯ÖÖÞ›êüµÖ 

 

43. ÛúÖ»ÖÛÎú´ÖÖ®ÖãÃÖÖ¸ü ÃÖÆüß ÛÎú´Ö ´Öë ¾µÖ¾Ö×Ã£ÖŸÖ Ûú¸ëü : 

 (1) ÝÖÏßÛú Ûú»ÖÖ, ¸üÖê´Ö®Ö Ûú»ÖÖ, ×´ÖÄÖ Ûú»ÖÖ, ²ÖÖ¸üÖêÛú Ûú»ÖÖ 

 (2) ×´ÖÄÖ Ûú»ÖÖ, ÝÖÏßÛú Ûú»ÖÖ, ¸üÖê´Ö®Ö Ûú»ÖÖ, ²ÖÖ¸üÖêÛú Ûú»ÖÖ 

 (3) ¸üÖê´Ö®Ö Ûú»ÖÖ, ÝÖÏßÛú Ûú»ÖÖ, ×´ÖÄÖ Ûú»ÖÖ, ²ÖÖ¸üÖêÛú Ûú»ÖÖ 

 (4) ÝÖÏßÛú Ûú»ÖÖ, ×´ÖÄÖ Ûú»ÖÖ, ¸üÖê´Ö®Ö Ûú»ÖÖ, ²ÖÖ¸üÖêÛú Ûú»ÖÖ 

 

44. ´ÖæÙŸÖµÖÖë ÛúÖê ÛúÖ»ÖÛÎú´ÖÖ®ÖãÃÖÖ¸ü ÃÖÆüß ÛÎú´Ö ´Öë ¾µÖ¾Ö×Ã£ÖŸÖ Ûú¸ëü : 

 (1) ²Ö²Öæ®Ö ‹Þ›ü µÖÓÝÖ, ¤ü ‹•Ö †Ö±ú ²ÖÎÖÑ•Ö, ´ÖÖê®Öã´Öë™ü †Öò±ú ¤ü £Ö›Ôü ‡Ó™ü¸ü®Öê¿Ö®Ö»Ö, ¤ü ØÛúÝÖ ¯»Öê‡ÓÝÖ ×¾Ö¤ü ¤ü Œ¾Öß®Ö 

 (2) ¤ü ‹•Ö †Öò±ú ²ÖÎÖÑ•Ö, ²Ö²Öæ®Ö ‹Ó›ü µÖÓÝÖ, ´ÖÖê®Öã´Öë™ü †Öò±ú ¤ü £Ö›Ôü ‡Ó™ü¸ü®Öê¿Ö®Ö»Ö, ¤ü ØÛúÝÖ ¯»Öê‡ÓÝÖ ×¾Ö¤ü ¤ü Œ¾Öß®Ö 

 (3) ´ÖÖê®Öã´Öë™ü †Öò±ú ¤ü £Ö›Ôü ‡Ó™ü¸ü®Öê¿Ö®Ö»Ö, ¤ü ‹•Ö †Öò±ú ¤ü ²ÖÎÖÑ•Ö, ²Ö²Öæ®Ö ‹Ó›ü µÖÓÝÖ, ¤ü ØÛúÝÖ ¯»Öê‡ÓÝÖ ×¾Ö¤ü ¤ü Œ¾Öß®Ö 

 (4) ¤ü ‹•Ö †Ö±ú ¤ü ²ÖÎÖÑ•Ö, ´ÖÖê®Öã´Öë™ü †Öò±ú ¤ü £Ö›Ôü ‡Ó™ü¸ü®Öê¿Ö®Ö»Ö, ¤ü ØÛúÝÖ ¯»Öê‡ÓÝÖ ×¾Ö¤ü ¤ü Œ¾Öß®Ö, ²Ö²Öæ®Ö ‹Ó›ü µÖÓÝÖ  



Paper-III 14  JA-079-17 

45. Select the correct sequence in chronological order : 

 (1) D.P. Roy Chowdhury, Chintamoni Kar, Latika Katt, Nagji Patel 

 (2) D.P. Roy Chowdhury, Nagji Patel, Chintamoni Kar, Latika Katt 

 (3) D.P. Roy Chowdhury, Latika Katt, Chintamoni Kar, Nagji Patel 

 (4) D.P. Roy Chowdhury, Chaintamoni Kar, Nagji Patel, Latika Katt 

 

46. Match the following : 

 (a) Chisel (i) Computer 

 (b) Rocker (ii) Sculpture 

 (c) Vector (iii) Lithograph 

 (d) Grinder (iv) Print making  

 Codes : 

  (a) (b) (c) (d) 

 (1) (i) (iii) (ii) (iv) 

 (2) (iii) (i) (iv) (ii) 

 (3) (ii) (iv) (i) (iii) 

 (4) (ii) (iv) (iii) (i) 

 

47. Match the following : 

 (a) Bimal Banerjee (i) Lino cut 

 (b) Nandlal Bose (ii) Wood Intaglio 

 (c) Jagmohan Chopra (iii) Origami Print 

 (d) Sanat Kar (iv) Colography print 

 Codes : 

  (a) (b) (c) (d) 

 (1) (i) (ii) (iii) (iv) 

 (2) (iii) (i) (iv) (ii) 

 (3) (ii) (iii) (i) (iv) 

 (4) (iv) (i) (iii) (ii) 
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45. ÛúÖ»ÖÛÎú´ÖÖ®ÖãÃÖÖ¸ü ÃÖÆüß ÛÎú´Ö ÛúÖ “ÖµÖ®Ö Ûú¸ëü : 

 (1) ›üß.¯Öß. ¸üÖµÖ “ÖÖî¬Ö¸üß, Ø“ÖŸÖÖ´Ö×ÞÖ ÛúÖ¸ü, »Ö×»ÖŸÖÖ Ûú™Ëü™üü, ®ÖÖÝÖ•Öß ¯Ö™êü»Ö 

 (2) ›üß.¯Öß. ¸üÖµÖ “ÖÖî¬Ö¸üß, ®ÖÖÝÖ•Öß ¯Ö™êü»Ö, Ø“ÖŸÖÖ´Ö×ÞÖ ÛúÖ¸ü, »Ö×»ÖŸÖÖ Ûú™Ëü™ü  

 (3) ›üß.¯Öß. ¸üÖµÖ “ÖÖî¬Ö¸üß, »Ö×ŸÖÛúÖ Ûú™Ëü™ü, Ø“ÖŸÖÖ´Ö×ÞÖ ÛúÖ¸ü, ®ÖÖÝÖ•Öß ¯Ö™êü»Ö 

 (4) ›üß.¯Öß. ¸üÖµÖ “ÖÖî¬Ö¸üß, Ø“ÖŸÖÖ´Ö×ÞÖ ÛúÖ ü̧, ®ÖÖÝÖ•Öß ¯Ö™êü»Ö, »Ö×ŸÖÛúÖ Ûú™Ëü™ü 

 

46. ×®Ö´®Ö×»Ö×ÜÖŸÖ ÛúÖê ÃÖã´Öê×»ÖŸÖ Ûú¸ëü : 

 (a) ×“Ö•ÖÌ»Ö (i) ÛÓú¯µÖæ™ü¸ü 

 (b) ¸üÖòÛú¸ü (ii) ´ÖæÙŸÖ 

 (c) ¾ÖêŒ™ü¸ü (iii) ×»Ö£ÖÖêÝÖÏÖ±Ìú 

 (d) ÝÖÏÖ‡Ó›ü¸ü (iv) Ø¯ÖÏ™ü ´ÖêØÛúÝÖ 

 Ûæú™ü : 

  (a) (b) (c) (d) 

 (1) (i) (iii) (ii) (iv) 

 (2) (iii) (i) (iv) (ii) 

 (3) (ii) (iv) (i) (iii) 

 (4) (ii) (iv) (iii) (i) 

 

47. ×®Ö´®Ö×»Ö×ÜÖŸÖ ÛúÖê ÃÖã´Öê×»ÖŸÖ Ûú¸ëü : 

 (a) ×²Ö´Ö»Ö ²Ö®Ö•Öá (i) ×»Ö®ÖÖê Ûú™ü 

 (b) ®ÖÓ¤ü»ÖÖ»Ö ²ÖÖêÃÖ (ii) ¾Öæ›ü ‡Ó™êüÝÖ×»ÖµÖÖê 

 (c) •ÖÝÖ´ÖÖêÆü®Ö “ÖÖê¯Ö›ÌüÖ (iii) †Öê¸üßÝÖÖ´Öß Ø¯ÖÏ™ü 

 (d) ÃÖ®ÖŸÖ ÛúÖ¸üü (iv) ÛúÖê»ÖÖêÝÖÏÖ±úß Ø¯ÖÏ™ü 

 Ûæú™ü : 

  (a) (b) (c) (d) 

 (1) (i) (ii) (iii) (iv) 

 (2) (iii) (i) (iv) (ii) 

 (3) (ii) (iii) (i) (iv) 

 (4) (iv) (i) (iii) (ii) 
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48. Match the following : 
 (a) Krishna Reddy (i) Tribute 
 (b) Jyoti Bhatt (ii) Lama Melarepa 
 (c) Kanwal Krishan (iii) Maskhara 
 (d) Anupam Sud (iv) Heads 
 Codes : 
  (a) (b) (c) (d) 
 (1) (i) (ii) (iv) (iii) 
 (2) (iv) (i) (iii) (ii) 
 (3) (iii) (iv) (ii) (i) 
 (4) (i) (iii) (iv) (ii) 
 
49. Match the following : 
 (a) Picasso (i) Lost in thought 
 (b) Joan Miro (ii) Zebra 
 (c) Paul Klee (iii) Dream 
 (d) Victor Vasarelly (iv) White lady 

 Codes : 
  (a) (b) (c) (d) 
 (1) (ii) (iv) (i) (iii) 
 (2) (iii) (iv) (i) (ii) 
 (3) (iv) (i) (iii) (ii) 
 (4) (i) (ii) (iv) (iii) 
 
50. Match the following : 
 (a) Harendas  (i) Bandwala 
 (b) Krishen Khanna (ii) Ladakh Monastery  
 (c) Ram Kumar  (iii) Death of an Acedian King  
 (d) Vivan Sundaram (iv) Sweet Home  
 Codes : 
  (a) (b) (c) (d) 
 (1) (ii) (i) (iii) (iv) 
 (2) (iv) (iii) (ii) (i) 
 (3) (iii) (iv) (i) (ii) 
 (4) (iv) (i) (ii) (iii) 
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48. ×®Ö´®Ö×»Ö×ÜÖŸÖ ÛúÖê ÃÖã´Öê×»ÖŸÖ Ûú¸ëü : 

 (a) ÛéúÂÞÖÖ ¸êüøüß (i) ×™Òü²µÖæ™ü 

 (b) •µÖÖê×ŸÖ ³Ö¼ü (ii) »ÖÖ´ÖÖ ´Öê»ÖÖ¸êü¯ÖÖ 

 (c) ÛÓú¾Ö»Ö ÛéúÂÞÖ (iii) ´ÖÃÖÜÖ¸üÖ 

 (d) †®Öã¯Ö´Ö ÃÖæ¤ü (iv) Æêü›ËüÃÖ 

 Ûæú™ü : 
  (a) (b) (c) (d) 
 (1) (i) (ii) (iv) (iii) 
 (2) (iv) (i) (iii) (ii) 
 (3) (iii) (iv) (ii) (i) 
 (4) (i) (iii) (iv) (ii) 
 
49. ×®Ö´®Ö×»Ö×ÜÖŸÖ ÛúÖê ÃÖã´Öê×»ÖŸÖ Ûú¸ëü : 

 (a) ×¯ÖÛúÖÃÖÖê (i) ×¾Ö“ÖÖ¸ü´ÖÝ®Ö (»ÖÖòÃ™ü ‡®Ö £ÖÖê™ü) 

 (b) •ÖÖò®Ö ´Öß¸üÖê (ii) •ÖÌê²Ö¸üÖ 

 (c) ¯ÖÖò»Ö Œ»Öß (iii) ›Òüß´Ö 

 (d) ×¾ÖŒ™ü¸ü ¾ÖÃÖÖ¸êü»Öß (iv) ¾ÆüÖ‡™ü »Öê›üß 

 Ûæú™ü : 
  (a) (b) (c) (d) 
 (1) (ii) (iv) (i) (iii) 
 (2) (iii) (iv) (i) (ii) 
 (3) (iv) (i) (iii) (ii) 
 (4) (i) (ii) (iv) (iii) 
 
50. ×®Ö´®Ö×»Ö×ÜÖŸÖ ÛúÖê ÃÖã´Öê×»ÖŸÖ Ûú¸ëü : 

 (a) Æü ȩ̂ü®Ö¤üÖÃÖ (i) ²ÖîÞ›ü¾ÖÖ»ÖÖ 

 (b) ÛéúÂÞÖ ÜÖ®®ÖÖ (ii) »Ö¤üÖÜÖ ´ÖÖê®ÖêÃ™Òüß 

 (c) ¸üÖ´ÖÛãú´ÖÖ¸ü (iii) ›êü£Ö †Öò±ú ‹®Ö ‹Ûêú›üßµÖ®Ö ØÛúÝÖ 

 (d) ×¾Ö¾ÖÖ®Ö ÃÖã®¤ü¸ü´ÖË (iv) Ã¾Öß™ü ÆüÖê´Ö 

 Ûæú™ü : 
  (a) (b) (c) (d) 
 (1) (ii) (i) (iii) (iv) 
 (2) (iv) (iii) (ii) (i) 
 (3) (iii) (iv) (i) (ii) 
 (4) (iv) (i) (ii) (iii) 
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51. Match the following : 
 (a) Nolde Emil (i) Bauhaus 
 (b) Malevich Kasimir (ii) Expressionism  
 (c) Moholy Nagy (iii) Suprematism  
 (d) Larionov Mikhail (iv) Rayonism  
 Codes : 
  (a) (b) (c) (d) 
 (1) (ii) (i) (iii) (iv) 
 (2) (iii) (iv) (ii) (i) 
 (3) (ii) (iii) (i) (iv) 
 (4) (iv) (ii) (iii) (i) 
 
52. Match the following : 
 (a) A.J. Hitchcock (i) Film Direction  
 (b) Paul Rand (ii) Book Jacket  
 (c) Ivan Charmayeff (iii) Logo 
 (d) Cassandre (iv) Poster 
 Codes : 
  (a) (b) (c) (d) 
 (1) (i) (ii) (iii) (iv) 
 (2) (iv) (iii) (ii) (i) 
 (3) (iii) (i) (iv) (i) 
 (4) (i) (iii) (ii) (iv) 
 
53. Match the following : 
 (a) Dada (i) Western Europe & USA 
 (b) Expressionism  (ii) Britain  
 (c) Modernism  (iii) Switzerland  
 (d) Art Nouveau (iv) Germany  
 Codes : 
  (a) (b) (c) (d) 
 (1) (iv) (ii) (iii) (i) 
 (2) (iii) (iv) (i) (ii) 
 (3) (i) (ii) (iii) (iv) 
 (4) (iv) (iii) (ii) (i) 



JA-079-17 19  Paper-III 

51. ×®Ö´®Ö×»Ö×ÜÖŸÖ ÛúÖê ÃÖã´Öê×»ÖŸÖ Ûú¸ëü : 

 (a) ®ÖÖê»›êü ‹×´Ö»Ö (i) ²ÖÖÆüÖîÃÖ 

 (b) ´Öê»Ö¾Öß“Ö ÛúÖ•Öß´Öß¸ü (ii) ‹ŒÃÖ¯ÖÏê¿Ö×®Ö•´Ö 

 (c) ´ÖÖêÆü»Öß ®ÖêÝÖß (iii) ÃÖã¯Ö¸ü´Öê×™ü•´Ö 

 (d) »ÖÖ×¸üµÖÖê®ÖÖê¾Ö ×´ÖÜÖÖ‡»Ö (iv) ¸êüµÖÖê×®Ö•´Ö 

 Ûæú™ü : 
  (a) (b) (c) (d) 
 (1) (ii) (i) (iii) (iv) 
 (2) (iii) (iv) (ii) (i) 
 (3) (ii) (iii) (i) (iv) 
 (4) (iv) (ii) (iii) (i) 
 
52. ×®Ö´®Ö×»Ö×ÜÖŸÖ ÛúÖê ÃÖã´Öê×»ÖŸÖ Ûú¸ëü : 

 (a) ‹. •Öê. ×Å“ÖÛúÖòÛú (i) ×±ú»´Ö ×®Ö¤ìü¿Ö®Ö 

 (b) ¯ÖÖò»Ö ¸üÖÓ›ü (ii) ²ÖãÛú •ÖîÛêú™ü 

 (c) ‡¾ÖÖ®Ö “Ö¸ü´ÖÖµÖê±Ìú (iii) »ÖÖêÝÖÖê 

 (d) ÛúÖÃÖÖÓ›Òêü (iv) ¯ÖÖêÃ™ü¸ü 

 Ûæú™ü : 
  (a) (b) (c) (d) 
 (1) (i) (ii) (iii) (iv) 
 (2) (iv) (iii) (ii) (i) 
 (3) (iii) (i) (iv) (i) 
 (4) (i) (iii) (ii) (iv) 
 
53. ×®Ö´®Ö×»Ö×ÜÖŸÖ ÛúÖê ÃÖã´Öê×»ÖŸÖ Ûú¸ëü : 

 (a) ¤üÖ¤üÖ (i) ¯Ö×¿“Ö´Öß µÖæ¸üÖê¯Ö ŸÖ£ÖÖ µÖæ ‹ÃÖ ‹ 

 (b) ‹ŒÃÖ¯ÖÏê¿Ö×®Ö•Ö´Öü (ii) ×²ÖÎ™êü®Ö 

 (c) ´ÖÖ›ü®ÖÔ×®Ö•´Öü (iii) Ã¾Öß™Ëü•ÖÌ¸ü»Öï›ü 

 (d) †Ö™Ôü ®Öæ¾ÖÖê (iv) •Ö´ÖÔ®Öß 

 Ûæú™ü : 
  (a) (b) (c) (d) 
 (1) (iv) (ii) (iii) (i) 
 (2) (iii) (iv) (i) (ii) 
 (3) (i) (ii) (iii) (iv) 
 (4) (iv) (iii) (ii) (i) 
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54. Match the followings pairs : 
 (a) HMV (i) Rabbit 
 (b) Playboy (ii) Panda 
 (c) WWF (iii) Crocodile 
 (d) Lacoste (iv) Dog 
 Codes : 
  (a) (b) (c) (d) 
 (1) (iv) (i) (ii) (iii) 
 (2) (iii) (ii) (i) (iv) 
 (3) (ii) (i) (iv) (iii) 
 (4) (i) (iii) (ii) (iv) 
 
55. Match the following : 
 (a) Mona Lisa (i) Pandua 
 (b) Adina Masjid (ii) Victoria & Albert Museum  
 (c) Hamza Nama  (iii) Louvre Museum 
 (d) Didar Ganj Yakshi (iv) Patna Museum  

 Codes : 
  (a) (b) (c) (d) 
 (1) (iv) (iii) (i) (ii) 
 (2) (iii) (i) (ii) (iv) 
 (3) (i) (ii) (iii) (iv) 
 (4) (ii) (i) (iii) (iv) 
 
56. Match the following : 
 (a) Constructivism  (i) Post Impressionism  
 (b) Constantine Brancusi  (ii) John A Roebling  
 (c) Edgar Degas  (iii) Alexander Radchenko 
 (d) Brooklyn Bridge (iv) Bird in Space  
 Codes : 
  (a) (b) (c) (d) 
 (1) (i) (ii) (iii) (iv) 
 (2) (iv) (iii) (ii) (i) 
 (3) (iii) (iv) (i) (ii) 
 (4) (iii) (i) (iv) (ii) 
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54. ×®Ö´®Ö×»Ö×ÜÖŸÖ ÛúÖê ÃÖã´Öê×»ÖŸÖ Ûú¸ëü : 

 (a) ‹“Ö ‹´Ö ¾Öß (i) ¸îü×²Ö™ü 

 (b) ¯»Öê²¾ÖÖµÖ (ii) ¯ÖÖÓ›üÖ 

 (c) ›ü²»µÖæ ›ü²»µÖæ ‹±ú (iii) ÛÎúÖêÛúÖê›üÖ‡»Ö 

 (d) »ÖÖÛúÖêÃ™êü (iv) ›üÖòÝÖ 

 Ûæú™ü : 
  (a) (b) (c) (d) 
 (1) (iv) (i) (ii) (iii) 
 (2) (iii) (ii) (i) (iv) 
 (3) (ii) (i) (iv) (iii) 
 (4) (i) (iii) (ii) (iv) 
 
55. ×®Ö´®Ö×»Ö×ÜÖŸÖ ÛúÖê ÃÖã´Öê×»ÖŸÖ Ûú¸ëü : 

 (a) ´ÖÖê®ÖÖ×»ÖÃÖÖ (i) ¯ÖÖÓ›ãü†Ö 

 (b) †×¤ü®ÖÖ ´Ö×Ã•ÖÌ¤ü (ii) ×¾ÖŒ™üÖê×¸üµÖÖ ‹Ó›ü †»²Ö™Ôü ÃÖÓÝÖÏÆüÖ»ÖµÖ 

 (c) Æü´Ö•ÖÌÖ®ÖÖ´ÖÖ (iii) »Öæ¾ÖÎ ÃÖÓÝÖÏÆüÖ»ÖµÖ 

 (d) ¤üß¤üÖ¸üÝÖÓ•Ö µÖ×õÖ (iv) ¯Ö™ü®ÖÖ ÃÖÓÝÖÏÆüÖ»ÖµÖ 

 Ûæú™ü : 
  (a) (b) (c) (d) 
 (1) (iv) (iii) (i) (ii) 
 (2) (iii) (i) (ii) (iv) 
 (3) (i) (ii) (iii) (iv) 
 (4) (ii) (i) (iii) (iv) 
 
56. ×®Ö´®Ö×»Ö×ÜÖŸÖ ÛúÖê ÃÖã´Öê×»ÖŸÖ Ûú¸ëü : 
 (a) ÃÖÓ¸ü“Ö®ÖÖ¾ÖÖ¤ü (i) ˆ¢Ö¸ü ¯ÖÏ³ÖÖ¾Ö¾ÖÖ¤ü 

 (b) ÛúÖê®ÃÖ™ëü™üß®Ö ²ÖÎÖÓÛãúÃÖßü (ii) •ÖÖò®Ö ‹ ¸üÖò²ÖØ»ÖÝÖ 

 (c) ‹›üÝÖ¸ü ¤êüÝÖÖ (iii) ‹»ÖêŒ•Öë›ü¸ü ¸üÖò›ü“ÖëÛúÖê 

 (d) ²ÖÎãÛú×»Ö®Ö ×²ÖÎ•Ö (iv) ²Ö›Ôü ‡®Ö Ã¯ÖêÃÖ 

 Ûæú™ü : 
  (a) (b) (c) (d) 
 (1) (i) (ii) (iii) (iv) 
 (2) (iv) (iii) (ii) (i) 
 (3) (iii) (iv) (i) (ii) 
 (4) (iii) (i) (iv) (ii) 
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57. Match the following : 
 (a) Dhiman (i) Chitrasutra  
 (b) Nagnajit (ii) Jagati 
 (c) Khapuri (iii) Painting  
 (d) Khur (iv) Lingraj Temple  
 Codes : 
  (a) (b) (c) (d) 
 (1) (iii) (i) (iv) (ii) 
 (2)     (i) (iii) (ii) (iv) 
 (3) (ii) (iv) (i) (iii) 
 (4) (iv) (ii) (iii) (i) 
 
58. Match the following : 
 (a) Cere-Perdue (i) Indigenous Metal Casting  
 (b) Dokra (ii) Metal Casting  
 (c) The Bushhammer (iii) Stone Carving  
 (d) Pyrometric cones  (iv) Terracotta  

 Codes : 
  (a) (b) (c) (d) 
 (1) (i) (ii) (iv) (iii) 
 (2)     (i) (iv) (ii) (iii) 
 (3) (ii) (i) (iii) (iv) 
 (4) (ii) (iv) (i) (iii) 
 
59. Match the following : 
 (a) Jean Arp (i) Girl in Chair, 1955 
 (b) Louise Nevelson (ii) Horse and Rider  
 (c) Marino Marini  (iii) Madame Torso with Wavy Hat, 1916 
 (d) Giacomo Manzu (iv) Royal Tide V, 1960 
 Codes : 
  (a) (b) (c) (d) 
 (1) (iii) (iv) (ii) (i) 
 (2)     (iii) (ii) (i) (iv) 
 (3) (iv) (iii) (ii) (i) 
 (4) (i) (ii) (iii) (iv) 
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57. ×®Ö´®Ö×»Ö×ÜÖŸÖ ÛúÖê ÃÖã´Öê×»ÖŸÖ Ûú¸ëü : 
 (a) ×¬Ö´ÖÖ®Ö (i) ×“Ö¢ÖÃÖæ¡Ö 

 (b) ®ÖÝ®Ö•ÖßŸÖü (ii) •ÖÝÖ×ŸÖ 

 (c) ÜÖÖ¯Öã¸üß (iii) ¯ÖëØ™üÝÖ 

 (d) ÜÖã¸ü (iv) Ø»ÖÝÖ¸üÖ•Ö ´ÖÓ×¤ü¸ü 

 Ûæú™ü : 
  (a) (b) (c) (d) 
 (1) (iii) (i) (iv) (ii) 
 (2)     (i) (iii) (ii) (iv) 
 (3) (ii) (iv) (i) (iii) 
 (4) (iv) (ii) (iii) (i) 
 
58. ×®Ö´®Ö×»Ö×ÜÖŸÖ ÛúÖê ÃÖã´Öê×»ÖŸÖ Ûú¸ëü : 
 (a) ×ÃÖ¸êü - ¯Öê¸ü¤ãü (i) ¤êü¿Ö•Ö ¬ÖÖŸÖã œü»ÖÖ‡Ô ×¾Ö×¬Ö 

 (b) ›üÖêÛú¸üÖ (ii) ¬ÖÖŸÖã œü»ÖÖ‡Ô 

 (c) ²Öã¿ÖÆêü´Ö¸ü (iii) ¯ÖÏÃŸÖ¸ü ˆŸÛúßÞÖÔ®Ö 

 (d) ¯ÖÖ‡¸üÖê´Öî×™ÒüÛú ÛúÖî®ÃÖ (iv) ´ÖéÞÖ (™êü¸üÖÛúÖê™üÖ) 

 Ûæú™ü : 
  (a) (b) (c) (d) 
 (1) (i) (ii) (iv) (iii) 
 (2)     (i) (iv) (ii) (iii) 
 (3) (ii) (i) (iii) (iv) 
 (4) (ii) (iv) (i) (iii) 
 
59. ×®Ö´®Ö×»Ö×ÜÖŸÖ ÛúÖê ÃÖã´Öê×»ÖŸÖ Ûú¸ëü : 
 (a) •µÖÖÓ †Ö¯ÖÔ (i) ÝÖ»ÖÔ ‡®Ö “Öê†¸ü, 1955 

 (b) »Öæ‡Ô ®Öê¾Ö»ÃÖ®Ö (ii) ÆüÖÃÖÔ ‹Ó›ü ¸üÖ‡›ü¸ü 

 (c) ´Ö¸üß®ÖÖê ´Ö¸üß®Öß (iii) ´Öî›ü´Ö ™üÖê¸üÃÖÖê ×¾Ö£Ö ¾Öê¾Öß Æîü™ü, 1916 

 (d) ×•ÖµÖÖÛúÖê´ÖÖê ´ÖÖÓ•ÖÌè (iv) ¸üÖòµÖ»Ö ™üÖ‡Ô›ü ¾Öß, 1960 

 Ûæú™ü : 
  (a) (b) (c) (d) 
 (1) (iii) (iv) (ii) (i) 
 (2)     (iii) (ii) (i) (iv) 
 (3) (iv) (iii) (ii) (i) 
 (4) (i) (ii) (iii) (iv) 
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60. Match the following : 
 (a) Dhan Raj Bhagat (i) Yaksha 
 (b) Prodosh Dasgupta  (ii) Nadeswar 
 (c) Ramkinkar Baij (iii) Shiva Dance  
 (d) Balbir Singh Katt (iv) In Bondage  
 Codes : 
  (a) (b) (c) (d) 
 (1) (ii) (i) (iv) (iii) 
 (2)     (ii) (iv) (iii) (i) 
 (3) (iii) (iv) (i) (ii) 
 (4)  (i) (ii) (iii) (iv) 
 
61. Assertion (A) : Screen printing process can be used for printing on any 2D and 3D 

surface. 
 Reason (R) : Because the essential tools used for printing in all print making processes 

are same. 
 (1) (A) and (R) both are correct.  
 (2) (A) is correct, but (R) is incorrect. 
 (3) (A) is incorrect, but (R) is correct. 
 (4) (A) and (R) both are incorrect. 
 
62. Assertion (A) : ‘A la poupée’ is an intaglio print making technique for using different 

colours of ink. 
 Reason (R) : Because the term a la poupée means ‘with a doll’, which refers to the wad of 

fabric.  
 (1) (A) and (R) both are correct.  
 (2) (A) is correct, but (R) is incorrect. 
 (3) (A) is incorrect, but (R) is correct. 
 (4) (A) and (R) both are incorrect. 
 
63. Assertion (A) : Print making is a process of obtaining printed image by using a surface. 
 Reason (R) : Because from the beginning of 17th century, lithographic stone were used 

and paved the way for etching process. 
 (1) (A) and (R) both are correct.  
 (2) (A) is correct, but (R) is incorrect. 
 (3) (A) is incorrect, but (R) is correct. 
 (4) (A) and (R) both are incorrect. 



JA-079-17 25  Paper-III 

60. ×®Ö´®Ö×»Ö×ÜÖŸÖ ÛúÖê ÃÖã´Öê×»ÖŸÖ Ûú¸ëü : 
 (a) ¬Ö®Ö¸üÖ•Ö ³ÖÝÖŸÖ (i) µÖõÖ 

 (b) ¯ÖÏ¤üÖêÂÖ ¤üÖÃÖÝÖã¯ŸÖÖ (ii) ®ÖÖ¤êüÃ¾Ö¸ü 

 (c) ¸üÖ´ÖØÛúÛú¸ü ²Öî•Ö (iii) ×¿Ö¾Ö-®ÖéŸµÖ 

 (d) ²Ö»Ö²Öß¸ü ØÃÖÆü Ûú™Ëü™ü (iv) ‡®Ö ²ÖÖÓ›êü•Ö 

 Ûæú™ü : 

  (a) (b) (c) (d) 
 (1) (ii) (i) (iv) (iii) 
 (2)     (ii) (iv) (iii) (i) 
 (3) (iii) (iv) (i) (ii) 
 (4)  (i) (ii) (iii) (iv) 
 
61. †×³ÖÛú£Ö®Ö (A) : ÃÛÎúß®Ö Ø¯ÖÏØ™üÝÖ ¯ÖÏ×ÛÎúµÖÖ ÛúÖê ×ÛúÃÖß ³Öß 2›üß ŸÖ£ÖÖ 3›üß ÃÖŸÖÆü ¯Ö¸ü ¯ÖÏµÖÖêÝÖ ×ÛúµÖÖ •ÖÖ ÃÖÛúŸÖÖ Æîü … 

 ŸÖÛÔú (R) : ŒµÖÖë×Ûú Ø¯ÖÏ™ü Ûú¸ü®Öê Ûúß ÃÖ³Öß ÃÖ´ÖÖ®Ö ¯ÖÏ×ÛÎúµÖÖ†Öë ´Öë ˆ¯ÖÛú¸üÞÖÖë ÛúÖ ˆ¯ÖµÖÖêÝÖ ÆüÖêŸÖÖ Æîü … 

 Ûæú™ü : 

 (1) (A) ŸÖ£ÖÖü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü …  

 (2) (A) ÃÖÆüß, ×Ûú®ŸÖã (R) ÝÖ»ÖŸÖ Æîü … 
 (3) (A) ÝÖ»ÖŸÖ, ×Ûú®ŸÖã (R) ÃÖÆüß Æîü …  
 (4) (A) ŸÖ£ÖÖ (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü … 
 
62. †×³ÖÛú£Ö®Ö (A) : ‡Ó™êü×ÝÖ×»ÖµÖÖê Ø¯ÖÏØ™üÝÖ ×®Ö´ÖÖÔÞÖ ´Öë †»ÖÖ¯Öã¯Öê ¯ÖÏµÖãŒŸÖ ‹Ûú ŸÖÛú®ÖßÛú Æîü ×•ÖÃÖ´Öë ×¾Ö×³Ö®®Ö ÃµÖÖÆüß ¸ÓüÝÖÖë ÛúÖ ¯ÖÏµÖÖêÝÖ 

×ÛúµÖÖ •ÖÖŸÖÖ Æïü … 

 ŸÖÛÔú (R) : †»ÖÖ¯Öã¯Öê ¿Ö²¤üÖ¾Ö»Öß ÛúÖ †£ÖÔ Æîü ÝÖã×›ÌüµÖÖ •ÖÖê Ûú¯Ö›Ìêü Ûêú ŸÖÆü ÛúÖê ÃÖÓ¤üÙ³ÖŸÖ Ûú¸üŸÖÖ Æîü … 

 Ûæú™ü : 

 (1) (A) ŸÖ£ÖÖü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü …  
 (2) (A) ÃÖÆüß, ×Ûú®ŸÖã (R) ÝÖ»ÖŸÖ Æîü … 
 (3) (A) ÝÖ»ÖŸÖ, ×Ûú®ŸÖã (R) ÃÖÆüß Æîü …  

 (4) (A) ŸÖ£ÖÖ (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü … 
 
63. †×³ÖÛú£Ö®Ö (A) : ”ûÖ¯ÖÖ×“Ö¡ÖÞÖ ¾ÖÆü ¯ÖÏ×ÛÎúµÖÖ Æîü ×•ÖÃÖ´Öë ÃÖŸÖÆü ˆ¯ÖµÖÖêÝÖ «üÖ¸üÖ †ÖÛéú×ŸÖ ¯ÖÏÖ¯ŸÖ Ûúß •ÖÖŸÖß Æîü … 

 ŸÖÛÔú (R) : ŒµÖÖë×Ûú 17¾Öà ÃÖ¤üß Ûêú †Ö¸Óü³Ö ´Öë ×»Ö£ÖÖêÝÖÏÖ±úß-Ã™üÖê®Ö ÛúÖ ˆ¯ÖµÖÖêÝÖ ×ÛúµÖÖ ÝÖµÖÖ ×•ÖÃÖÃÖê ‹Ø“ÖÝÖ ¯ÖÏ×ÛÎúµÖÖ ÛúÖ 
¯ÖÏÖ¤ãü³ÖÖÔ¾Ö Æãü†Ö … 

 Ûæú™ü : 

 (1) (A) ŸÖ£ÖÖü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü …  

 (2) (A) ÃÖÆüß, ×Ûú®ŸÖã (R) ÝÖ»ÖŸÖ Æîü … 
 (3) (A) ÝÖ»ÖŸÖ, ×Ûú®ŸÖã (R) ÃÖÆüß Æîü …  

 (4) (A) ŸÖ£ÖÖ (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü … 
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64. Assertion (A) : Raja Ravi Varma gave an Indian identity and acceptance to western oil 
painting technique. 

 Reason (R) : He recognised the Indian values and cultural traditions and gave a new 
vision to Indian art.  

 Codes : 
 (1) Both (A) & (R) are incorrect.  
 (2) (A) is correct & (R) is incorrect. 
 (3) Both (A) & (R) are correct. 
 (4) (A) is incorrect & (R) is correct. 
 
65. Assertion (A) : There is no art tradition similar to the tradition of Ragamala painting in 

the world. 
 Reason (R) : Because Abstract subject like music has been given a form in Ragamala 

paintings.  
 Codes : 
 (1) Both (A) & (R) is correct.  
 (2) (A) is correct & (R) is incorrect. 
 (3) (A) is incorrect & (R) is correct. 
 (4) Both (A) & (R) are incorrect. 
 
66. Assertion (A) : Drawing is basic component of the visual arts. 
 Reason (R) : Because without it form and image cannot be created.  
 Codes : 
 (1) Both (A) and (R) correct.  
 (2) (A) is correct and (R) is incorrect. 
 (3) (A) is incorrect and (R) is correct. 
 (4) Both (A) and (R) incorrect. 
 
67. Assertion (A) : Bernini employed every sort of illusionism imaginable in his carvings.  
 Reason (R) : He wanted to transform his figures of hard and cold marble into warm flesh 

and airy effect in fleeting moment.  
 Codes : 
 (1) (A) and (R) both are correct.  
 (2) (A) and (R) both are not correct. 
 (3) (A) is correct, but (R) is not correct. 
 (4) (A) is not correct, but (R) is correct. 
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64. †×³ÖÛú£Ö®Ö (A) : ¸üÖ•ÖÖ ¸ü×¾Ö ¾Ö´ÖÖÔ ®Öê ¯ÖÖ¿“ÖÖŸµÖ ŸÖî»Ö ×“Ö¡ÖÞÖ ¯Ö¸ü´¯Ö¸üÖ ÛúÖê ³ÖÖ¸üŸÖßµÖ ¯ÖÆü“ÖÖ®Ö †Öî¸ü Ã¾ÖßÛéú×ŸÖ ×¤ü»ÖÖ‡Ô … 

 ŸÖÛÔú (R) : ˆ®ÆüÖë®Öê ³ÖÖ¸üŸÖßµÖ ´Öæ»µÖÖë †Öî¸ü ÃÖÓÃÛéú×ŸÖÛú ¯Ö¸ü´¯Ö¸üÖ ÛúÖê ¯ÖÆü“ÖÖ®Ö ³ÖÖ¸üŸÖßµÖ Ûú»ÖÖ ÛúÖê ‹Ûú ®Ö¾Öß®Ö ¥ü×Â™ü 
¯ÖÏ¤üÖ®Ö Ûúß…  

 Ûæú™ü : 

 (1) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü …  

 (2) (A) ÃÖÆüß Æîü †Öî¸ü (R) ÝÖ»ÖŸÖ Æîü … 

 (3) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü …  

 (4) (A) ÝÖ»ÖŸÖ Æîü †Öî¸ü (R) ÃÖÆüß Æîü … 

 
65. †×³ÖÛú£Ö®Ö (A) : ×¾Ö¿¾Ö ´Öë ¸üÖÝÖ´ÖÖ»ÖÖ ×“Ö¡ÖÞÖ ¯Ö¸ü´¯Ö¸üÖ Ûêú ÃÖÖ´ÖÖ®ŸÖ¸ü ÛúÖê‡Ô ¯Ö¸ü´¯Ö¸üÖ ®ÖÆüà ¸üÆüß … 

 ŸÖÛÔú (R) : ÃÖÓÝÖßŸÖ •ÖîÃÖê †´ÖæŸÖÔ ×¾ÖÂÖµÖ ÛúÖ ´ÖæŸÖÔ ºþ¯Ö ¸üÖÝÖ´ÖÖ»ÖÖ ×“Ö¡ÖÞÖ ¯Ö¸ü´¯Ö¸üÖ ´Öë Æüß ÃÖÓ³Ö¾Ö ÆüÖê ¯ÖÖµÖÖ … 

 Ûæú™ü : 

 (1) (A) †Öî̧ üü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü …  

 (2) (A) ÃÖÆüß †Öî̧ ü (R) ÝÖ»ÖŸÖ Æîü … 

 (3) (A) ÝÖ»ÖŸÖ Æîü †Öî¸ü (R) ÃÖÆüß Æîü …  

 (4) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü … 
 
66. †×³ÖÛú£Ö®Ö (A) : ¸êüÜÖÖÓÛú®Ö ÃÖ´ÖÃŸÖ ¥ü¿µÖÛú»ÖÖ†Öë ÛúÖ †Ö¬ÖÖ¸ü³ÖæŸÖ ‘Ö™üÛú Æîü … 

 ŸÖÛÔú (R) : ŒµÖÖë×Ûú ‡ÃÖÛêú ×²Ö®ÖÖ ºþ¯Ö †Öî¸ü ”û×¾Ö ÛúÖ ÃÖé•Ö®Ö ÃÖÓ³Ö¾Ö ®ÖÆüà Æîü … 

 Ûæú™ü : 

 (1) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë Æüß ÃÖÆüß Æïü …  

 (2) (A) ÃÖÆüß Æîü †Öî¸ü (R) ÝÖ»ÖŸÖ Æîü … 

 (3) (A) ÝÖ»ÖŸÖ Æî †Öî¸ü (R) ÃÖÆüß Æîü …  

 (4) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë Æüß ÝÖ»ÖŸÖ Æïü … 

 
67. †×³ÖÛú£Ö®Ö (A) : ²Ö¸ü®Öß®Öß ®Öê †¯Ö®Öê ˆŸÛúßÞÖÔ®Ö ´Öë ÃÖ³Öß ÃÖÓ³Ö¾Ö ÛúÖ»¯Ö®ÖßµÖ ³ÖÏ´Ö ÛúÖ ˆ¯ÖµÖÖêÝÖ ×ÛúµÖÖ Æîü … 

 ŸÖÛÔú (R) : ¾ÖÆü †¯Ö®Öß †ÖÛéú×ŸÖµÖÖë ÛúÖê ÛúšüÖê¸ü ‹¾ÖÓ šÓü›êü ÃÖÓÝÖ´Ö¸ü´Ö¸ü Ûêú ´ÖÖ¬µÖ´Ö ÃÖê ¾µÖŸÖßŸÖ ÆüÖêŸÖê Æãü‹ ÃÖ´ÖµÖ ´Öë 
¤îü×ÆüÛú •Öß¾ÖÓŸÖŸÖÖ ¯ÖÏ¤üÖ®Ö Ûú¸ü®ÖÖ “ÖÖÆüŸÖÖ £ÖÖ … 

 Ûæú™ü : 

 (1) (A) ŸÖ£ÖÖü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü …  

 (2) (A) ŸÖ£ÖÖ (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü … 

 (3) (A) ÃÖÆüß, ×Ûú®ŸÖã (R) ÃÖÆüß ®ÖÆüà Æîü …  

 (4) (A) ÃÖÆüß ®ÖÆüà Æîü, ×Ûú®ŸÖã (R) ÃÖÆüß Æîü … 
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68. Assertion (A) : Andy Warhol is undisputed fine art master of mass media manipulation.  
 Reason (R) : Because he used images of popular celebrities of his time in his art.  
 Codes : 
 (1) (A) is correct but (R) is not correct.  
 (2) (A) is not correct, (R) is correct. 
 (3) (A) and (R) both are not correct. 
 (4) (A) and (R) both are correct. 
 
69. Assertion (A) : Cognition is the intellectual process by which knowledge is gained about 

perception and ideas. 
 Reason (R) : Cognition is dynamics of knowing.  
 Codes : 
 (1) (A) is correct but (R) is not correct.  
 (2) (A) is correct and (R) is near to correct. 
 (3) (A) is not correct, but (R) is correct. 
 (4) (A) is not correct and (R) is also not correct. 
 
70. Assertion (A) : Many awards and honours were bestowed on sculptor Sri Ram V. Sutar in 

recognition of his phenomenal achievements. 
 Reason (R) : Ram has mastery over stone and marble sculpting, but he delights in casting 

bronze and many of his most famous works are in bronze. 
 Codes : 
 (1) (A) is incorrect and (R) is correct.  
 (2) (A) and (R) both are correct. 
 (3) (A) and (R) both are incorrect. 
 (4) (A) is correct and (R) is incorrect. 
 
71. Assertion (A) : “Monument to Balzac” is a sculpture by Auguste Rodin in memory of the 

French novelist Balzac. According to Rodin, the sculpture aims to portray the 
writer’s personality rather than a physical likeness. 

 Reason (R) : After coming under criticism the model was accepted by the society. The 
Model was cast in bronze and immediately placed on the “Boulevard du 
Montparnasse”. 

 Codes : 
 (1) (A) is incorrect and (R) is incorrect.  
 (2) (A) and (R) both are correct. 
 (3) (A) is incorrect and (R) is correct. 
 (4) (A) and (R) both are incorrect. 
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68. †×³ÖÛú£Ö®Ö (A) : ‹Ó›üß ¾ÖÖ¸ÆüÖê»Ö »Ö×»ÖŸÖÛú»ÖÖ ´ÖÖ¬µÖ´ÖÖë ÛúÖ ´ÖÆüÖ®Ö Ûú»ÖÖÛúÖ¸ü £ÖÖ ×•ÖÃÖ®Öê •Ö®ÖÃÖÓ“ÖÖ¸ü ´ÖÖ¬µÖ´ÖÖë ÛúÖ 
´Ö®Ö“ÖÖÆêü œÓüÝÖ ÃÖê ˆ¯ÖµÖÖêÝÖ ×ÛúµÖÖ … 

 ŸÖÛÔú (R) : ŒµÖÖë×Ûú ˆÃÖ®Öê †¯Ö®Öß Ûú»ÖÖ†Öë ´Öë †¯Ö®Öê ÃÖ´ÖµÖ Ûêú »ÖÖêÛú×¯ÖÏµÖ ¾µÖ×ŒŸÖµÖÖë Ûêú †ÖÛéú×ŸÖµÖÖë ÛúÖ ˆ¯ÖµÖÖêÝÖ 
×ÛúµÖÖ … 

 Ûæú™ü : 

 (1) (A) ÃÖÆüß Æîü, ×Ûú®ŸÖã (R) ÃÖÆüß ®ÖÆüà Æîü … 
 (2) (A) ÃÖÆüß ®ÖÆüà Æîü, (R) ÃÖÆüß ®ÖÆüà Æîü … 
 (3) (A) ŸÖ£ÖÖ (R) ¤üÖê®ÖÖë ÃÖÆüß ®ÖÆüà Æîü …  
 (4) (A) ŸÖ£ÖÖ (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü … 
 
69. †×³ÖÛú£Ö®Ö (A) : –ÖÖ®Ö-²ÖÖê¬Ö ‹Ûú ²ÖÖî×¨üÛú ¯ÖÏ×ÛÎúµÖÖ Æîü ×•ÖÃÖ´Öë ¯ÖÏŸµÖõÖ-²ÖÖê¬Ö Ûêú ×¾ÖÂÖµÖ ´Öë –ÖÖ®Ö ¯ÖÏÖ¯ŸÖ ÆüÖêŸÖÖ Æîü … 
 ŸÖÛÔú (R) : ¯ÖÏŸµÖõÖ ²ÖÖê¬Ö •ÖÖ®Ö®Öê Ûúß ÝÖŸµÖÖŸ´ÖÛúŸÖÖ Æîü … 
 Ûæú™ü : 

 (1) (A) ÃÖÆüß ŸÖ£ÖÖ (R) ÃÖÆüß ®ÖÆüà Æîü … 
 (2) (A) ÃÖÆüß Æîü ŸÖ£ÖÖ (R) ÃÖŸµÖŸÖÖ Ûêú †ÖÃÖ-¯ÖÖÃÖ … 
 (3) (A) ÃÖÆüß ®ÖÆüß Æîü, ØÛúŸÖã (R) ÃÖÆüß Æîü …  
 (4) (A) ÃÖÆüß ®ÖÆüß Æîü †Öî¸ü (R) ÃÖÆüß Ûêú ×¾ÖÂÖµÖ ´Öë ®ÖÆüà Æîü … 
 
70. †×³ÖÛú£Ö®Ö (A) : ÁÖß ¸üÖ´Ö ¾Öß. ÃÖãŸÖÖ¸ü ÛúÖê ´ÖæÙŸÖÛú»ÖÖ Ûêú õÖê¡Ö ´Öë ˆ®ÖÛêú †®µÖŸÖ´Ö µÖÖêÝÖ¤üÖ®Ö Ûêú ×»Ö‹ †®ÖêÛú ¯Öã¸üÃÛúÖ¸ü 

ŸÖ£ÖÖ ÃÖ´´ÖÖ®Ö ¯ÖÏ¤üÖ®Ö ×Ûú‹ ÝÖ‹ Æïü … 
 ŸÖÛÔú (R) : ¸üÖ´Ö ÛúÖê ¯ÖÏÃŸÖ¸ü ŸÖ£ÖÖ ÃÖÓÝÖ´Ö¸ü´Ö¸ü ´ÖæÙŸÖÛú»ÖÖ ¯Ö¸ü ×ÃÖ¨üÆüÃŸÖŸÖÖ ¯ÖÏÖ¯ŸÖ Æîü, ØÛúŸÖã ²ÖÎÖÓ•Ö ŸÖ£ÖÖ ²ÖÎÖÑ•Ö 

†Ö¬ÖÖ×¸üŸÖ ˆ®ÖÛúß Ûú»ÖÖÛéú×ŸÖµÖÖÓ Ûú»ÖÖ ÛúÖ †¤Ëü³ÖãŸÖ ®Ö´Öæ®ÖÖ ¯ÖÏÃŸÖãŸÖ Ûú¸üŸÖß Æïü … 
 Ûæú™ü : 

 (1) (A) ÝÖ»ÖŸÖ ŸÖ£ÖÖü (R) ÃÖÆüß Æîü …  
 (2) (A) ŸÖ£ÖÖ (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü … 
 (3) (A) ŸÖ£ÖÖ (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü … 
 (4) (A) ÃÖÆüß ŸÖ£ÖÖ (R) ÝÖ»ÖŸÖ Æîü … 
 
71. †×³ÖÛú£Ö®Ö (A) : ‘´ÖÖò®Öã´Öë™ü ™æü ²ÖÖ»•ÖÌÖÛú’ †ÝÖãÃŸÖ ¸üÖê¤üÖÓ ÛúÖ ´ÖæÙŸÖ-×¿Ö»¯Ö Æîü •ÖÖê ±ÏúÖÓÃÖßÃÖß ˆ¯Ö®µÖÖÃÖÛúÖ¸ü ²ÖÖ»Ö•ÖÖÛú Ûúß 

Ã´Öé×ŸÖ ´Öë ×®ÖÙ´ÖŸÖ Æîü … ¸üÖê¤üÖÓ Ûêú †®ÖãÃÖÖ¸ ‡ÃÖ Ûéú×ŸÖ ´Öë »ÖêÜÖÛú Ûúß ³ÖÖî×ŸÖÛú ºþ¯Ö¸êüÜÖÖ Ûúß ²Ö•ÖÖµÖ 
»ÖêÜÖÛú Ûêú ¾µÖ×ŒŸÖŸ¾Ö ×¾Ö×¿ÖÂ™üŸÖÖ ¯Ö¸ü ¬µÖÖ®Ö ×¤üµÖÖ ÝÖµÖÖ Æîü …     

 ŸÖÛÔú (R) : †Ö»ÖÖê“Ö®ÖÖ Ûêú ¯Ö¿“ÖÖŸÖ ÃÖ´ÖÖ•Ö «üÖ¸üÖ ‡ÃÖ ´ÖÖò›ü»Ö ÛúÖê Ã¾ÖßÛúÖ¸ü Ûú¸ü ×»ÖµÖÖ ÝÖµÖÖ … µÖÆü ´ÖÖò›ü»Ö ²ÖÎÖÑ•Ö ´Öë 
×®ÖÙ´ÖŸÖ Æîü †Öî¸ü ‡ÃÖê ŸÖã¸ÓüŸÖ ‘²Öã»Öê¾ÖÖ›Ôü ¤ü ´ÖÖê¯ÖÖ¸ü®ÖÖÃÖ’ ¯Ö¸ü Ã£ÖÖ×¯ÖŸÖ Ûú¸ü ×¤üµÖÖ ÝÖµÖÖ …  

 Ûæú™ü : 

 (1) (A) ÃÖÆüß ŸÖ£ÖÖ (R) ÝÖ»ÖŸÖ Æîü … 
 (2) (A) ŸÖ£ÖÖ (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü … 
 (3) (A) ÝÖ»ÖŸÖ ŸÖ£ÖÖ (R) ÃÖÆüß Æîü …  
 (4) (A) ŸÖ£ÖÖ (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü … 
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72. Assertion (A) : Nandagopal’s signature style is a blend of traditional and Contemporary 
Art. 

 Reason (R) : Nandagopal’s sculptures often have a frontal aspect which is one of the 
defining characteristics of Madras Art movement. 

 Codes : 
 (1) (A) and (R) both are correct.  
 (2) (A) and (R) both are incorrect. 
 (3) (A) is correct (R) is incorrect. 
 (4) (A) is incorrect (R) is correct. 
 
73. Assertion (A) : Many of the world’s top famous logos use animals.  
 Reason (R) : Animal imageries are very effective method of describing core attributes of 

a product or a company. 
 In the context of two statements, which one of the following is correct ? 
 Codes : 
 (1) (A) is true but (R) is false.  
 (2) Both (A) and (R) are true. 
 (3) Both (A) and (R) are false. 
 (4) (A) is false, but (R) is true. 
 
74. Assertion (A) : The use of images with text is at the heart of the definition of graphic 

design. 
 Reason (R) : This combination decreases graphic possibilities by many times of 

magnitude. 
 Codes : 
 (1) (A) is true, (R) is also true.  
 (2) (A) is true, but (R) is false. 
 (3) Both (A) and (R) are false. 
 (4) Both (A) and (R) are true, but (R) is not the correct explanation of (A). 
 
75. Assertion (A) : Most of the curriculum in design schools is concerned with how to make 

things look good. 
 Reason (R) : Critical role of the graphic designers professionally play in the delivery of 

information with accuracy, not the look. 
 In the context of two statements, which one of the following is correct ? 
 Codes : 
 (1) (A) is true, but (R) is false.  
 (2) (A) is false, but (R) is true. 
 (3) Both (A) and (R) are correct. 
 (4) Both (A) and (R) are false.  

__________ 
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72. †×³ÖÛú£Ö®Ö (A) : ®ÖÓ¤üÝÖÖê¯ÖÖ»Ö Ûúß ÆüÃŸÖÖõÖ¸ü ¿Öî»Öß ¯Ö¸Óü¯Ö¸üÖÝÖŸÖ ŸÖ£ÖÖ ÃÖ´ÖÛúÖ»Öß®Ö Ûú»ÖÖ ÛúÖ ×´ÖÁÖÞÖ Æîü … 
 ŸÖÛÔú (R) : ®ÖÓ¤üÝÖÖê¯ÖÖ»Ö Ûúß ´ÖæÙŸÖÛú»ÖÖ ÃÖÖ´ÖÖ®µÖŸÖ: ÃÖ´´ÖãÜÖ - ¯Ö×¸ü¯ÖÏêõÖß ÆüÖêŸÖß Æîü •ÖÖê ´Ö¦üÖÃÖ Ûú»ÖÖ-†ÖÓ¤üÖê»Ö®Ö Ûúß 

×¾Ö×¿ÖÂ™üŸÖÖ Æîü … 
 Ûæú™ü : 

 (1) (A) ŸÖ£ÖÖü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü …  
 (2) (A) ŸÖ£ÖÖ (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü… 
 (3) (A) ÃÖÆüß, (R) ÝÖ»ÖŸÖ Æîü …  
 (4) (A) ÝÖ»ÖŸÖ, (R) ÃÖÆüß Æîü … 
 
73. †×³ÖÛú£Ö®Ö (A) : ¤ãü×®ÖµÖÖ³Ö¸ü Ûêú †®ÖêÛú ¯ÖÏ×ÃÖ¨ü ‘»ÖÖêÝÖÖê’ ¯Ö¿Öã†Öë ¯Ö¸ü †Ö¬ÖÖ×¸üŸÖ Æîü … 
 ŸÖÛÔú (R) : ¯Ö¿Öã ”û×¾ÖµÖÖÑ ×ÛúÃÖß ÛÓú¯Ö®Öß µÖÖ ˆŸ¯ÖÖ¤ü Ûúß ÃÖ¾ÖŸ¾Ö ×¾Ö×¿ÖÂ™üŸÖÖ†Öë ÛúÖê ¤ü¿ÖÖÔ®Öê ´Öë †ŸµÖ×¬ÖÛú ¯ÖÏ³ÖÖ¾Öß 

¯Ö¨ü×ŸÖ Æîü … 
 ˆ¯Ö¸üÖêŒŸÖ Ûêú †Ö¬ÖÖ¸ü ¯Ö¸ü ×®Ö´®Ö ÃÖê ÃÖÆüß ÛúÖ “ÖµÖ®Ö Ûú¸ëü : 
 Ûæú™ü : 

 (1) (A) ÃÖÆüß, ×Ûú®ŸÖã (R) ÝÖ»ÖŸÖ Æîü … 
 (2) (A) ŸÖ£ÖÖü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü …  
 (3) (A) ŸÖ£ÖÖ (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü … 
 (4) (A) ÝÖ»ÖŸÖ, ×Ûú®ŸÖã (R) ÃÖÆüß Æîü …  
 
74. †×³ÖÛú£Ö®Ö (A) : ¯ÖÖšü †ÖÛéú×¢ÖµÖÖë ÛúÖ ˆ¯ÖµÖÖêÝÖ ÝÖÏÖ×±úÛú ×›ü•ÖÖ‡®Ö Ûúß ¯Ö×¸ü³ÖÖÂÖÖ ´Öë Ûëú¦üØ²Ö¤ãü Æîü …  
 ŸÖÛÔú (R) : ‡®Ö ¤üÖê®ÖÖë Ûêú ÃÖ×´´ÖÁÖÞÖ ÃÖê ÝÖÏÖ×±úÛú ÃÖÓ³ÖÖ¾Ö®ÖÖ‹Ñ Ûú‡Ô ÝÖãÞÖÖ Ûú´Ö ÆüÖê •ÖÖŸÖß Æïü … 
 Ûæú™ü : 

 (2) (A) ÃÖÆüß, (R) ³Öß ÃÖÆüß Æîü … 
 (1) (A) ÃÖÆüß, ×Ûú®ŸÖã (R) ÝÖ»ÖŸÖ Æîü … 
 (3) (A) ŸÖ£ÖÖ (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü …  
 (4) (A) ŸÖ£ÖÖ (R) ¤üÖê®ÖÖë ÃÖÆüß Æîü, ×Ûú®ŸÖã (R), (A) Ûúß ÃÖÆüß ¾µÖÖÜµÖÖ ®ÖÆüà Æîü … 
 
75. †×³ÖÛú£Ö®Ö (A) : †×¬ÖÛúÖÓ¿Ö ×›ü•ÖÖ‡®Ö ÃÛæú»ÖÖë Ûêú ¯ÖÖšü¶ÛÎú´Ö ´Öë ‡ÃÖ ²ÖÖŸÖ ¯Ö¸ü •ÖÖê¸ü ×¤üµÖÖ •ÖÖŸÖÖ Æîü ×Ûú “Öß•Öë †“”ûß ÛîúÃÖê 

×¤üÜÖë …  
 ŸÖÛÔú (R) : ÝÖÏÖ×±úÛú (†×³ÖÛú»ÖÛú) ×›ü•ÖÖ‡®Ö¸ü Ûúß ³Öæ×´ÖÛúÖ ÛúÖ ´ÖÆü¢¾Ö µÖÆü Æîü ×Ûú ¾ÖÆü ÃÖæ“Ö®ÖÖ†Öë ÛúÖê Ûãú¿Ö»ÖŸÖÖ 

ŸÖ£ÖÖ ÃÖ™üßÛúŸÖÖ ÃÖê ¯ÖÏÃŸÖãŸÖ Ûú¸ëü ®Ö ×Ûú ˆÃÖê †“”ûÖ ¯ÖÏ¤üÙ¿ÖŸÖ Ûú¸ëü … 
  ˆ¯Ö¸üÖêŒŸÖ Ûêú †Ö¬ÖÖ¸ü ¯Ö¸ü ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ÛúÖî®Ö ÃÖÖ ÃÖÆüß Æïü ? 
 Ûæú™ü : 

 (1) (A) ÃÖÆüß, ×Ûú®ŸÖã (R) ÝÖ»ÖŸÖ Æîü … 
 (2) (A) ÝÖ»ÖŸÖ, ×Ûú®ŸÖã (R) ÃÖÆüß Æîü …  
 (3) (A) ŸÖ£ÖÖü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü …  
 (4) (A) ŸÖ£ÖÖ (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü … 

__________ 
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Space For Rough Work


