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Instructions for the Candidates
Write your roll number in the space provided on the top of
this page.
This paper consists of seventy five multiple-choice type of
questions.
At the commencement of examination, the question booklet
will be given to you. In the first 5 minutes, you are requested
to open the booklet and compulsorily examine it as below :
(1) Tohave access to the Question Booklet, tear off the paper
seal on the edge of this cover page. Do not accept a booklet
without sticker-seal and do not accept an open booklet.
Tally the number of pages and number of questions in
the booklet with the information printed on the cover
page. Faulty booklets due to pages/questions missing
or duplicate or not in serial order or any other
discrepancy should be got replaced immediately by a
correct booklet from the invigilator within the period
of 5 minutes. Afterwards, neither the Question Booklet
will be replaced nor any extra time will be given.
After this verification is over, the Test Booklet Number
should be entered on the OMR Sheet and the OMR
Sheet Number should be entered on this Test Booklet.
The test booklet no. and OMR sheet no. should be same.
In case of discrepancy in the number, the candidate should
immediately report the matter to the invigilator for
replacement of the test booklet / OMR Sheet.
Each item has four alternative responses marked (1), (2), (3)
and (4). You have to darken the circle as indicated below on
the correct response against each item.
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Your responses to the items are to be indicated in the OMR
Sheet given inside the Booklet only. If you mark your
response at any place other than in the circle in the OMR
Sheet, it will not be evaluated.
Read instructions given inside carefully.
Rough Work is to be done in the end of this booklet.
If you write your Name, Roll Number, Phone Number or put
any mark on any part of the OMR Sheet, except for the space
allotted for the relevant entries, which may disclose your
identity, or use abusive language or employ any other unfair
means, such as change of response by scratching or using
white fluid, you will render yourself liable to disqualification.
You have to return the Original OMR Sheet to the invigilators
at the end of the examination compulsorily and must not
carry it with you outside the Examination Hall. You are,
however, allowed to carry original question booklet on
conclusion of examination.
Use only Black Ball point pen.
Use of any calculator or log table etc., is prohibited.
There is no negative marks for incorrect answers.
In case of any discrepancy in the English and Hindi versions,
English version will be taken as final.
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VISUAL ARTS
PAPER - 111

Note : This paper contains seventy five (75) objective type questions of two (2) marks each. All
questions are compulsory.

1.  The artist who is known to introduce serigraphy as a medium of art expression
(1) Lalit Mohan Sen (2) Chitto Prasad Bhattacharya
(3) Harendra Narayan Das (4) K.G. Subramanyam

2. The group of 12 Artists named ‘Indian Printmaker’s Guild” was found in
(1) 1970 (2) 1980
(3) 1990 (4) 2000

3. Treadle, Planten, Cylinder and Rotary machines belongs to
(1) Letter Press (2) Offset Press
(3) Gravure (4) Serigraphy

4.  Monotype belongs to
(1) Wood cut (2) Metal printing
(3) Lithography Printing (4) Serigraphy

5. Which of the following is not Graphic artist ?
(1) Rembrandt (2) Jeannert Eduard
(3) Lipchitz Jacques (4) Charles Jacques

6.  Who made printed illustration for Rabindranath Tagore’s book ‘Sahaj Path’ ?
(1) Ramkinkar Baij (2) Nandalal Bose
(3) Benode Behari Mukherjee (4) Abanindranath Tagore

7.  ‘The LAMASSU’ represents
(1) The Snake Goddess (2) Mithuna
(3) Kouros (4) Winged human headed Bull

8.  From where did M.V. Dhurandhar take his art Education ?
(1) College of Art, Delhi (2) Meyo School of Art, Lahore
(3) J.J. School of Art, Bombay (4) S.R.S. School of Art, Jaipur
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9.  Who painted the series named “After the Cyclone” ?
(1) Paritosh Sen (2) M.F. Hussain
(3) Jatin Das (4) J. Swaminathan

10. What is used in the paintings of Basohli School to show the impression of Emerald ?
(1) Peacock Feather (2) DanaFarang
(3) Sonkirwa (4) Lazward

11. Paper cutouts used for decorating an object is known as
(1) Decoupage (2) Poster
(3) Cover page (4) Collage

12. Triptych Painting entitled “where are all the flowers gone” is painted by
(1) A. Ramachandran (2) Bhupen Khakkar
(3) Frida Konhl (4) Arpana Caur

13.  Where is Rouza of Rani Sipani ?
(1) Gulbarga (2) Ahmed Nagar
(3) Ahmedabad (4) Mandu

14.  Who coined the term Anti-Art ?
(1) Tristan Tzara (2) Jean Arp
(3) Marcel Duchamp (4) Andre Breton

15.  Who is the author of the Book “Exploring India’s Sacred Arts” ?
(1) Anand Coomar Swamy (2) Stella Kramrisch
(3) Herman Goetz (4) A.L.Basham

16. Vaikuntha Murti is a typical expression of Vishnu popularly found from medieval
(1) Bengal (2) Kashmir
(3) Nepal (4) Gujarat

17. Name the earliest care whose entrance decoration is proto wooden type :
(1) Bhaja Chaitya (2) Sudama Cave
(3) Ajanta Cave No. 16 (4) Lomash Rishi Cave
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18. From the following whose paintings represent French Classicism ?
(1) Nicola Poussin (2) Jaque David
(3) Francois Boucher (4) Jean Antoine Watteau

19. Lothal and Kalibangan both are
(1) situated in Gujarat (2) pre Maurian Site
(3) famous for ancient port (4) Harappan site

20. “Harvestor” is a sculpture by
(1) Picasso (2) Ramkinkar
(3) Pradosh Dasgupta (4) Giacometti

21. Barbara Hepworth was a
(1) British Sculptor (2) American Sculptor
(3) Swedish Sculptor (4) French Sculptor

22. *“Meaning is not a Quality, but a function of a term” was written by
(1) Susanne K. Langer (2) Benedetto Croce
(3) Aristotle (4) R.G. Collingwood

23. Burning of marble stone could be expressed through the formulation
CaCO, + heat — CaO + CO,T

The stone mass converts into
(1) Cement (2) Lime
(3) Marble dust (4) Carborundum powder

24. Henry Moor was influenced by
(1) Maya, Aztec Sculptures (2) Etruscan Sculptures
(3) African Sculptures (4) Indian Sculptures

25. The name of the originator’s of works used in an Advertising Design is called
(1) Headlines (2) Credit Lines
(3) Title (4) Subhead
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26.

217.

28.

29.

30.

31.

32.

33.

In which city, the “‘Underground’ represents an important historic context for posters ?
(1) London (2) Berlin
(3) New York (4) Warsaw

Raster and Vector are the two main ways of saving a
(1) Photograpic image (2) Digital image
(3) Graphic image (4) Printed image

To print photographic tones, the image is converted into a series of
(1) dots (2) lines
(3) lines and dots (4) pixels

One of the key theories that underpin the foundations of design :
(1) AIGA (2) Gestalt Theory
(3) Theory of Relativity (4) Hermeneutics

Which was the first commercial form of printing press to be used with movable type ?
(1) Offset Lithography (2) Silk Screen Printing
(3) Letterpress printing (4) Digital printing

Select correct sequence of process in print making :
(1) Grinding, Drawing, Gum application, Printing
(2) Drawing, Gum application, Printing, Grinding
(3) Grinding, Printing, Gum application, Drawing
(4) Drawing, Grinding, Printing, Gum application

Select the correct famous print makers in chronological order :

(1) Michael Wolgemut, William Hogarth, Rembrandt, Ottavio Leoni
(2) Rembrandt, Ottavio Leoni, Michael Wolgemut, William Hogarth
(3) Ottavio Leoni, Michael Wolgemut, Rembrandt, William Hogarth
(4) Michael Wolgemut, Ottavio Leoni, Rembrandt, William Hogarth

Choose the correct sequence in chronological order :

(1) Etching, Lithography, Screen Printing, Woodcut
(2) Woodcut, Etching, Lithography, Screen Printing
(3) Lithography, Etching, Screen Printing, Woodcut
(4) Woodcut, Lithography, Etching, Screen Printing
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34.

35.

36.

37.

38.

39.

Arrange the following chronological order :
(1) Bhaja, Karle, Badami, Ellora
(2) Karle, Bhaja, Ellora, Badami
(3) Ellora, Karle, Badami, Bhaja
(4) Badami, Ellora, Karle, Bhaja

Arrange the following artists in chronological order :
(1) Picasso, Paul Klee, Kandinsky, Matisse
(2) Matisse, Picasso, Paul Klee, Kandinsky
(3) Kandinsky, Matisse, Paul Klee, Picasso
(4) Paul Klee, Kandinsky, Picasso, Matisse

Choose the correct chronological order of Indian texts :

(1) Kadambari, Abhinavbharti, Vrahatsanhita, Panchdashi

(2) Vrahatsanhita, Kadambari, Abhinavbharti, Panchadashi
(3) Abhinavbharti, Panchdashi, Kadambari, VVrahatsanhita

(4) Panchdashi, Kadambari, Vrahatsanhita, Abhinavbharti

Choose correct ascending order of the parts of pillar in Greek Architecture :
(1) Architrave, Capital, Shaft, Pedestal
(2) Capital, Architrave, Shaft, Pedestal
(3) Pedestal, Shaft, Architrave, Capital
(4) Pedestal, Shaft, Capital, Architrave

Choose the correct chronological order of evolution of the temples of Odisha :
(1) Konark Sun Temple, Lingraj, Mukteswara, Parasurameswara
(2) Mukteswara, Lingraj, Konark Sun Temple, Parasurameswara
(3) Lingraj, Konark Sun Temple, Parasurameswara, Mukteswara
(4) Parasurameswara, Mukteswara, Lingraj, Konark Sun Temple

Choose correct sequence of paintings in chronological order :

(1) Baptism of Christ, the Adoration of the Magi, The Last Supper, Mona Lisa

(2) The Adoration of the Magi, Baptism of Christ, The Last Supper, Mona Lisa
(3) Mona Lisa, The Last Supper, Baptism of Christ, the Adoration of the Magi

(4) The Last Supper, Baptism of Christ, Mona Lisa, the Adoration of the Magi
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34, TG F FITHATIR AT i ;
(1) TS, ST, STSTHT, T
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40. Arrange the Advertising Agencies in order of their establishment :

1)
()
(3)
(4)

Mudra Communication Ltd., OGilvy & Mather Ltd., McCann Erickson India Ltd.,
R.K. Swamy BBDO

McCann Erickson India Ltd., OGilvy & Mather Ltd., R.K. Swamy BBDO, Mudra
Communication Ltd.

R.K. Swamy BBDO, McCann Erickson India Ltd., Mudra Communication Ltd.,
OGilvy & Mather Ltd.

OGilvy & Mather Ltd., Mudra Communication Ltd., R.K. Swamy BBDO, McCann
Erickson India Ltd.

41. Arrange the major steps in printing production :

1)
(2)
3)
(4)

Creative work, Prepress, Printing, Finishing & Converting
Finishing & Converting, Prepress, Printing, Creative work
Prepress, Printing, Finishing & Converting, Creative Work
Printing, Prepress, Creative Work, Finishing & Converting

42.  Arrange the names of the creative leaders in Indian Advertising in order of appearing :

1)
)
(3)
(4)

Piyush Pandey, Prasoon Joshi, Prasoon Pandey, Alyque Padamsee
Alyque Padamsee, Piyush Pandey, Prasoon Pandey, Prasoon Joshi
Prasoon Pandey, Prasoon Joshi, Alyque Padamsee, Piyush Pandey
Prasoon Joshi, Piyush Pandey, Alyque Padamsee, Prasoon Pandey

43. Select the correct sequence in chronological order :

(1)
)
(3)
(4)

Greek Art, Roman Art, Egyptian Art, Baroque Art
Egyptian Art, Greek Art, Roman Art, Baroque Art
Roman Art, Greek Art, Egyptian Art, Barogue Art
Greek Art, Egyptian Art, Roman Art, Baroque Art

44. Select the correct sequence of sculptures in chronological order :

(1)
()
©)

(4)

Paper-I111

Baboon and Young, The Age of Bronze, Monument to the Third International, The
King Playing with the Queen.

The Age of Bronze, Baboon and Young, Monument to the Third International, The
King Playing with the Queen

Monument to the Third International, The Age of Bronze, Baboon and Young, The
King playing with the Queen,.

The Age of Bronze, Monument to the Third International, The King playing with the
Queen, Baboon and Young
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40. fosTO USITAET ST S T S W AT
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(2) e de wmafen, finkg, Wifen, frufea a
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(4) Tt o, fhufea g, TRARTT U wateT
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(1) o qroea, S S, FH TS, Tetsh TgHE!
(2) ok UEHHl, T Wvey, UG wved, WG Sie
(3) VT TS, TR S, Tt e, fg e
(4) T S, g uvey, veish UeHH, W ey

43. FIHAIR el ohH H ared &

(1) ik e, T ol Fe oA, SIS ol

(2) =& e, Tk e, THT Shedl, ST Shedl

(3) WA e, Iieh e, fa& shetl, SRIeh el

(4) T HeTT, & FHeAl, AT Hedl, TR Hedl

44, AT T FHIAHAAR el 77 § Faferd i
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45.  Select the correct sequence in chronological order :

(1) D.P. Roy Chowdhury, Chintamoni Kar, Latika Katt, Nagji Patel
(2) D.P. Roy Chowdhury, Nagji Patel, Chintamoni Kar, Latika Katt
(3) D.P. Roy Chowdhury, Latika Katt, Chintamoni Kar, Nagji Patel
(4) D.P. Roy Chowdhury, Chaintamoni Kar, Nagji Patel, Latika Katt

46. Match the following :

(@ Chisel (i)
(b) Rocker (i)
(c) Vector (iii)
(d) Grinder (iv)
Codes :

@ () (© (@
@ O @) @) (v)
(2 (i) () (@v) (i)
@) (i) (v) (@) (i)
@) (i) (v) (i) ()

47. Match the following :
(@ Bimal Banerjee
(b) Nandlal Bose
(c) Jagmohan Chopra
(d) Sanat Kar
Codes :
@ () () (@
@ @ (i) (i) (iv)
(2 @) (@) (@v) (i)
@) (@) (i) (@) (v)
@) (@v) () (i) (i)
Paper-I111

Computer
Sculpture
Lithograph

Print making

(i) Linocut

(i)  Wood Intaglio
(iii) Origami Print
(iv) Colography print

14

JA-079-17



45. HITHATER TEl A S =I5 Y :

1)
)
©)
(4)

. g =, FadmfT SR, Aferdr wee, AT 1|
S, T =, TS e, AT SR, Al wee
L. T TR, ARt e, FaamfT R, ATt ud

1. T e, T R, AT udd, AfdE wee

46. TfeRad s gafed o

(@)
(b)
(©)
(d)

T

(1)
2
(3)
(4)

fereret (i) FFX
TR (i) =fq

AT (iii) oo
PIEEEY (iv) e afs

@ () (¢ @)
(i) (i) (@) (v)
(i) () (iv) (i)
(i) (v) () (i)
(i) (v) (i) ()

47. TR I GHIAT Y

(a)
(b)
(©)
(d)

1)
()
3)
(4)

JA-079-17

fereret st (i) o e

AT S (i) =% et
ST daer (i) SR i
AT B (iv) e i

@ () (¢ @)
(i) (i) (i) (iv)
(i) () (iv) (i)
(i) (i) (@) (iv)
(v) () (i) (i)
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48.

49.

50.

Match the following :
(@ Krishna Reddy
(b) Jyoti Bhatt
(c) Kanwal Krishan
(d)  Anupam Sud
Codes :

@ (b)) () (d)
@ @ G (v) (ii)
(2 (@v) () (ii) (i)
() (i) (v) (i) (i)
@) (@) (i) (v) (i)

Match the following :
(@ Picasso
(b) Joan Miro
(c) Paul Klee
(d) Victor Vasarelly
Codes :

@ () () (d
@ (i) @v) (@) (ii)
(2 (i) @v) (@) (i)
@) (v) () (i) (i)
4) @) (i) (v) (i)

Match the following :
(@) Harendas

(b) Krishen Khanna
(c) Ram Kumar
(d) Vivan Sundaram
Codes :

@ () () (d)
Q) @) i) (iv)
(2 (iv) (i) (i) ()
@) (i) (v) (@0 (i)
4) (v) @) (i) (i)

Paper-I111

(i)
(iii)
(iv)

(i)

(D)
(i)
(iv)

(i)

(i)
(i)
(iv)

Tribute

Lama Melarepa
Maskhara
Heads

Lost in thought
Zebra

Dream

White lady

Bandwala

Ladakh Monastery

Death of an Acedian King
Sweet Home

16 JA-079-17



48. frAfafad s gaferd L

(@ FOTE (i) fe=2
(b) aEifq9g (ii) o SR
(c) et FHWT (iii) #EE
(d) ™I (iv) &<d

[ YA

(=N

@ () (© (@
@ O @) (@v) (i)
2 (@v) () (i) (i)
@3) (i) (iv) (i) (@)
@) (@) (i) @v) (i)

49. fAfafad @t gafed H

(a) foebra (i) fomme (e 37 i)
(b) T Ry (i) <=

(c) et wit (i) =

d) fawToEme  (iv) =EC R

%<

(=N

@ () (© (@)
Q) @) (v) @) (i)
(2 (i) (v) () (i)
@) (v) () (i) (i)
@) (@) @) (v) (i)

50. f=fefad = gAfed L -

(a) TR (i) Svaren

(b) FoT T (i) T A=

(c) YHFAR (iii) =¥ 3% TF U B
(d) foom g=m (iv) wieem

YA

(=N

@ () (© (@)

@ @) (@) (i) (iv)

) (iv) (i) (i) @)

@) (i) (v) (@) (i)

@) (v) () (i) (i)
JA-079-17 17 Paper-111



51. Match the following :

(@ Nolde Emil (i) Bauhaus

(b) Malevich Kasimir (i)  Expressionism
(c) Moholy Nagy (ili) Suprematism
(d) Larionov Mikhail (iv) Rayonism
Codes :

@ () (© (@
@ Gy (@) (i) (iv)
() (i) (iv) (i) (@)
@) () @iy @ (v)
@) (v) (i) (i) ()

52. Match the following :

(@ A.J. Hitchcock ()  Film Direction
(b) Paul Rand (i) Book Jacket
(c) Ivan Charmayeff (iii) Logo

(d) Cassandre (iv) Poster

Codes :

@ () (© (@
@ @ (@) (i) (iv)
2 (v) (i) (i) ()
@) (i) (@) (@(v) @)
@) (@) (i) (i) (iv)

53. Match the following :

(a) Dada (i)  Western Europe & USA
(b) Expressionism (if)  Britain

(c) Modernism (iii) Switzerland

(d) Art Nouveau (iv) Germany

Codes :

@ () (© (@

Q) @v) @) (i) @)

(2 @) @v) @) (i)

@) @ () (i) (iv)

@) () (i) (i) (@)
Paper-111 18 JA-079-17



51. FAfeiiEe st gafed &

(a)
(b)
(©)
(d)
HT
1)
(2)
©)
(4)

e ufHe (i) ==
Heree ST (i) TS
Arget T (iii) gwufesw
AMNFAE e (iv) s

@ ® (@© (@
i) () (i) (iv)
(i) (v) (i) (i)
(i) (i) @) (iv)
(iv) (i) (i) ()

52. FAfeiiE st gafed &

(@)
(b)
(©)
(d)
FE:
1)
@)
3)
(4)

TS fEmeew (i) ew e

ufet T (i) T b
W WERE  (iii) @
FATY (iv) Trex

@ () (© (@)
) (i) (i) (iv)
(iv) (i) (i) ()
@iy (@) (@(v) @)
(i) (i) (i) (iv)

53. f=fafad = gafed = -

(a)
(b)
(©)
(d)
FE :
1)
@
3)
(4)
JA-079-17

T (i) et 339 qen g wE T
TRAURTTST (i) fem

EICiE | (i) wesReis

e ot (iv) STt

@ () (© @
(iv) (i) (i) ()
(i) (v) () (i)
@) () (i) (v)
(iv) (iii) (i) ()
19
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54.

55.

56.

Match the followings pairs :

@ HMV
(b) Playboy
() WWF
(d) Lacoste
Codes :

@@ ) () ()
@ (av) @) (i) (i)
(2 (i) (i) (@) (iv)
@ (i) (@) (v) (i)
@ @ (i) (i) (iv)

Match the following :
(@ Mona Lisa
(b) Adina Masjid
(c) Hamza Nama
(d) Didar Ganj Yakshi
Codes :

@ () () (d
(1 @v) (i) @) (i)
2 (i) () (i) (iv)
@ (@) () (i) (iv)
4) @) @) (i) (iv)

Match the following :
(@ Constructivism
(b) Constantine Brancusi
(c) Edgar Degas
(d) Brooklyn Bridge
Codes :

@ ® (© (@
D @) (i) (i) (iv)
(2 (v) (i) (i) ()
@) (i) (v) () (i)
(4) (i) (1) (v) (i)

Paper-I111

(i)
(iii)
(iv)

(i)

(D)
(i)
(iv)

(i)

(1)
(i)
(iv)

Rabbit
Panda
Crocodile
Dog

Pandua

Victoria & Albert Museum
Louvre Museum

Patna Museum

Post Impressionism
John A Roebling
Alexander Radchenko
Bird in Space
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54, T=TaRad i gAfd 1 -

(a)
(b)
(©)
(d)
HT
1)
(2)
©)
(4)

g Ty &
g

S S Uh

AR

@ (b)
(iv) (i)
(i) (i)
(i) ()
Q) (iii)

(©)
(i)
(i)
(iv)
(i1)

(i)

(i)
(iii)
(iv)

(d)
(iii)
(iv)
(iii)
(iv)

55, FAfeiiEd st gafed &

(a)
(b)
(©)

(d) SRS A

FE:
1)
@)
3)
(4)

T

3T AR

ST

@ (b)
(iv) (i)
(i) (i)
(M (i)
(i) ()

(©)
(1)
(ii)
(i)
(i)

(i)

(i)
(iii)
(iv)

(d)
(i)
(iv)
(iv)
(iv)

56. TG  gafed &

(a)
(b)
(©)

FE :
1)
@
3)
(4)

JA-079-17

GEATEE

HIFE FHl

TSR

(d)  Ffer forst

@ (b)
(i) (i)
(iv) (iii)
(i) (iv)
(i) (i)

(©)
(iii)
(i)
()
(iv)

(1)

(i1)
(iii)
(iv)

(d)
(iv)
(i)
(i)
(i)

oz
qier
EACACER)

Ll

RIECH]
faeRifan Us 3feae |oeed
GCRSPRICR]

T URed

IR TS
S T e
ToAFSY TSl

TS 3T W9
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57.

58.

59.

Match the following :
(@ Dhiman
(b) Nagnajit
() Khapuri
(d) Khur
Codes :

@ (b)) () (d)
1) Gy @) (v) (i)
2 @) (i) (i) (v)
3 @) (v) (i) (i)
@) (v) (i) (i) ()

Match the following :
(@ Cere-Perdue
(b) Dokra
(c) The Bushhammer
(d) Pyrometric cones
Codes :

@ () () (d
@ @ G (v) (ii)
2 (@) (@v) (i) (i)
@) (i) () (i) (iv)
(4) @) (v) (i) (i)

Match the following :
(@ Jean Arp
(b) Louise Nevelson
(c) Marino Marini
(d) Giacomo Manzu
Codes :

@ ® (© (@
(1) @) (v) (i) (@)
(2 (i) (@) @@ (v)
@) (v) (i) (i) ()
4) @) (i) (i) (iv)

Paper-I111

(ii)
(iii)
(iv)

(i)

(i)
(i)
(iv)

(i)

(i)
(i)
(iv)

Chitrasutra
Jagati

Painting
Lingraj Temple

Indigenous Metal Casting
Metal Casting

Stone Carving

Terracotta

Girl in Chair, 1955
Horse and Rider

Madame Torso with Wavy Hat, 1916

Royal Tide V, 1960

22
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57.

58.

59.

frraferfiad =t e ¢
(@) femm ()
(b) ST (ii)
() @ (iii)
d (iv)
YA

(=N

@ () (© (@
@ (i) (@) (@v) (i)
2 @ (i) (i) (iv)
@) () (v) () (i)
@) (v) (@) (i) (@)

fefefaad = gafed #
(@) fav-wg ()
(b) =R (i)
() TR (iii)
(d) uEIEfEFH BT (iv)

TN

(=N

@ () (© (@)
@ O @) (@v) (i)
2 (@) @v) (i) (i)
@) () () (i) (iv)
@) (i) (v) (@) (i)

freferfad =t gaferd X
(@) i e ()
(b) o Ao (i)
(c) TR W (iii)
(d) P (iv)
&< .

@ () (¢ (@)
1) (i) @v) (i) (i)
(2) (i) (i) (@@ (v
(3 (iv) (i) (i) (i)
@ @ (@) (i) (iv)

JA-079-17

[EREES
ST
gfer
o Hfe

I 1 el fafyr

AT IchivH
T (XTI

Tl 39 93K, 1955

B Ug e

Ten R4t fay a4t 22, 1916
et 2rEe &, 1960
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60.

61.

62.

63.

Match the following :
(@) Dhan Raj Bhagat (i) Yaksha
(b) Prodosh Dasgupta (i) Nadeswar

(c) Ramkinkar Baij (iii) Shiva Dance
(d) Balbir Singh Katt (iv) In Bondage
Codes :

@ () (© (@
Q) @) (@) (@) (i)
(2 (i) (iv) (i) ()
@) (i) (v) () (i)
@) @) @) (i) (iv)

Assertion (A) : Screen printing process can be used for printing on any 2D and 3D
surface.

Reason (R) : Because the essential tools used for printing in all print making processes
are same.

(1) (A) and (R) both are correct.

(2) (A)is correct, but (R) is incorrect.
(3) (A)isincorrect, but (R) is correct.
(4) (A) and (R) both are incorrect.

Assertion (A) : “A la poupée’ is an intaglio print making technique for using different
colours of ink.

Reason (R) : Because the term a la poupée means ‘with a doll’, which refers to the wad of
fabric.

(1) (A) and (R) both are correct.

(2) (A)is correct, but (R) is incorrect.
(3) (A)isincorrect, but (R) is correct.
(4) (A) and (R) both are incorrect.

Assertion (A) : Print making is a process of obtaining printed image by using a surface.

Reason (R) : Because from the beginning of 17" century, lithographic stone were used
and paved the way for etching process.

(1) (A) and (R) both are correct.

(2) (A)is correct, but (R) is incorrect.
(3) (A)isincorrect, but (R) is correct.
(4) (A)and (R) both are incorrect.
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60.

61.

62.

63.

freferiad st gaferd X
(@) g7 9y (i =&
(b) TR TR (i) TRwR
(c) YmfhHT o (iii) T
(d) R fE®Hee  (iv) 39 e
H:

@ @0 ( (@
@ ) @ (>4v) (i)
2 (i) (v) (i) ()
@) (i) (v) (@) (i)
@ @ () (i) (v)

AR (A) 1 BB T vl Bt Tt off 22 den 31 Ide W WENT fohar ST W €
% (R) ;. {iter e A b gt Gae ufshareti § STHT 1 ST B Y |

E T

(1) (A)T (R) I I |

2)  (A) e (R) T € |

3)  (A) T, g (R) W& |

(4)  (A) T (R) IH T € |

afirpem (A) ;- Rfiferan fifen furor & srenmqy wepe U Ao € e fafier @ I w6
T ST € 1

T (R) ;ST STETECT T 37 € TfeAT S g o g Bl TSI AT § |

&<

(1) (AT (R) AT @& |

2) (AT, g (R) T & |

3  (A) e, b= (R) W & |

(4)  (A) T (R) IHT T € |

AfBe (A) ;DTS gF UihAT & Y S SUENT §RT ST U i ST ¢ |

% (R) ;T 178 TR o SR H Terdionhy-Teie o1 SuaiT foha e s utent whskar
TGS g3 |

E T

(1) (A) @ (R) I T E |

2)  (A) WL, fof (R) T € |

B)  (A) T, g (R) W & |

@) (AT (R) IH TeAd € |
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64.

65.

66.

67.

Assertion (A) : Raja Ravi Varma gave an Indian identity and acceptance to western oil
painting technique.

Reason (R) : He recognised the Indian values and cultural traditions and gave a new
vision to Indian art.

Codes :

(1) Both (A) & (R) are incorrect.
(2) (A)iscorrect & (R) is incorrect.
(3) Both (A) & (R) are correct.

(4) (A)isincorrect & (R) is correct.

Assertion (A) : There is no art tradition similar to the tradition of Ragamala painting in
the world.

Reason (R) : Because Abstract subject like music has been given a form in Ragamala
paintings.

Codes :

(1) Both (A) & (R) is correct.

(2) (A)iscorrect & (R) is incorrect.

(3) (A)isincorrect & (R) is correct.

(4) Both (A) & (R) are incorrect.

Assertion (A) : Drawing is basic component of the visual arts.
Reason (R) : Because without it form and image cannot be created.
Codes :

(1) Both (A) and (R) correct.

(2) (A)is correct and (R) is incorrect.

(3) (A)isincorrectand (R) is correct.

(4) Both (A) and (R) incorrect.

Assertion (A) : Bernini employed every sort of illusionism imaginable in his carvings.

Reason (R) : He wanted to transform his figures of hard and cold marble into warm flesh
and airy effect in fleeting moment.

Codes :

(1) (A) and (R) both are correct.

(2) (A) and (R) both are not correct.

(3) (A)is correct, but (R) is not correct.
(4) (A)isnot correct, but (R) is correct.
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64.

65.

66.

67.

ATHYA (A) T AT I T I9ETed ot (o7 WERT i 9RAE Jga 3K @i G |
& (R) ;IR TR Jodl 3R Sl WERT Sl Tga TR Hedl i T Ad g
TS il |

&<

(1) (A) 3R (R) I oA € |
(2) (A)Fel g 3 (R) Tord & |
(3) (A) 3 (R) I T & |
(4) (A) ToId § 3T (R) &l & |

e (A) ;- fava & IHIT Fosor RERT % WER I AR T8l @l |

T (R) ;I S ST {99 T A 9 IRTHTT T WRERT § & |9 & e |
ETE

(1) (A) 3T (R) 3T W&l & |

(2) (A)Te 2R (R) Tod € |

(3) (A) T & 3T (R) Wl & |

(4) (A) 3R (R) 31 ToAd € |

ANTFT (A) : TEIHT TAET TTAHETS BT SR b & |

T (R) ;T g o1 &9 3R BT H1 g9 G0 TR ¢ |
ETE

(1) (A) X (R) I & T T |

(2) (A) T g R (R) T ¢ |

(3) (A) Tord & 3R (R) WEr € |

(4) (A) 3 (R) I & Tord € |

AU (A) : TR T 30 SO H Gt T HToTHT 9 T STANT fHar & |

& (R) ;I8 T AP I HIAR TS S WERER o AT © Sdld g g¢ @Hd |
Sfeeh STieaar UST ST e o |

ETE

(1) (A) T (R)sHT &€ |

(2) (AT (R) S Terd € |

(3) (A) e, fovg (R) W&l eI & |

(4) (AT, fFg (R) T T |
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68.

69.

70.

71.

Assertion (A) : Andy Warhol is undisputed fine art master of mass media manipulation.
Reason (R) : Because he used images of popular celebrities of his time in his art.
Codes :

(1) (A) is correct but (R) is not correct.

(2) (A)is not correct, (R) is correct.

(3) (A) and (R) both are not correct.

(4) (A) and (R) both are correct.

Assertion (A) : Cognition is the intellectual process by which knowledge is gained about
perception and ideas.

Reason (R) : Cognition is dynamics of knowing.
Codes :

(1) (A)is correct but (R) is not correct.

(2) (A)iscorrect and (R) is near to correct.

(3) (A)is not correct, but (R) is correct.

(4) (A)isnot correct and (R) is also not correct.

Assertion (A) : Many awards and honours were bestowed on sculptor Sri Ram V. Sutar in
recognition of his phenomenal achievements.

Reason (R) : Ram has mastery over stone and marble sculpting, but he delights in casting
bronze and many of his most famous works are in bronze.

Codes :

(1) (A)isincorrect and (R) is correct.
(2) (A)and (R) both are correct.

(3 (A) and (R) both are incorrect.
(4) (A)is correct and (R) is incorrect.

Assertion (A) : “Monument to Balzac” is a sculpture by Auguste Rodin in memory of the
French novelist Balzac. According to Rodin, the sculpture aims to portray the
writer’s personality rather than a physical likeness.

Reason (R) : After coming under criticism the model was accepted by the society. The
Model was cast in bronze and immediately placed on the “Boulevard du
Montparnasse”.

Codes :

(1) (A)isincorrect and (R) is incorrect.
(2) (A)and (R) both are correct.

(3) (A)isincorrectand (R) is correct.
(4) (A) and (R) both are incorrect.
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68.

69.

70.

71.

JA-079-17

AfFeT (A) : TS IREIA AfIashell ATETH HT T FHellhR o e SHEaR qregdi 1

TER & 9 SUIT R |

THER) i S A BN § A W S o SR % A s

YA

1)
()
(3)
(4)

o |

(A) TEl g, g (R) W&t T&l ¢ |
(A) T&l & &, (R) T&t TR ¢ |
(A) T (R) 39T &l F&T & |
(A) T (R) 591 W&l & |

AWHAT (A) . TH-a1Y TF dilae UishaT & a0 Feaed-ary o faug § 9 0 g § |

T

1)
)
©)
(4)

(R) ;. UCIeT Sy ST Sl el & |
%< .

(A) TEl a1 (R) W&t &I ¢ |

(A) TEt & T (R) T & -9 |

(A) & 721 ¢, o5 (R) W&l & |

(A) Tel &t € 31X (R) Tt o oo § el ¢ |

AR (A) © off TH . AR Sl Giawell & &7 H 37 39 AMRHE o [T 3EH [EHR

qT T U T T E |

T (R) W P TR T TR fadeen W aaesdar w €, fhg Sisr a9 s

YA

(1)
(2)
(3)
(4)

TN ST FHATHTAT oAl S AT T HLl & |

(A) e @ (R) TeT e |
(A) T (R) SI9T W&l € |
(A) @ (R) H1 TTord € |
(A) & 1 (R) T & |

Ao (A) : “HigHe T Sose’ 3TRA AT 1 Gia-R1eT & S R TR et &

i & [ € | AT F SER 9 FHia § o Hi Hifdd TRET B T
g % AR fareTeear I & Q2 T € |

& (R) © 3CATT % U¥ETd SIS 51T 39 Higel Sl WihR Y {o7al T | I8 Hise st §

HT

¢ .

(1)
()
(3)
(4)

faff & 3T T8 T “TAaTS T HIURAE’ W Liud 3 far |

(A) T& T (R) T € |
(A) T (R) T Tl & |
(A) T 7T (R) TeT E |
(A) T1 (R) I Tt & |
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72,

73.

74.

75.

Assertion (A) : Nandagopal’s signature style is a blend of traditional and Contemporary
Art.

Reason (R) : Nandagopal’s sculptures often have a frontal aspect which is one of the
defining characteristics of Madras Art movement.

Codes :

(1) (A) and (R) both are correct.

(2) (A) and (R) both are incorrect.

(3) (A)is correct (R) is incorrect.

(4) (A)isincorrect (R) is correct.

Assertion (A) : Many of the world’s top famous logos use animals.

Reason (R) : Animal imageries are very effective method of describing core attributes of
a product or a company.

In the context of two statements, which one of the following is correct ?

Codes :

(1) (A)is true but (R) is false.

(2) Both (A) and (R) are true.

(3) Both (A) and (R) are false.

(4) (A)is false, but (R) is true.

Assertion (A) : The use of images with text is at the heart of the definition of graphic
design.

Reason (R) : This combination decreases graphic possibilities by many times of
magnitude.

Codes :

(1) (A)istrue, (R) is also true.

(2) (A)istrue, but (R) is false.

(3) Both (A) and (R) are false.

(4) Both (A) and (R) are true, but (R) is not the correct explanation of (A).

Assertion (A) : Most of the curriculum in design schools is concerned with how to make
things look good.

Reason (R) : Critical role of the graphic designers professionally play in the delivery of
information with accuracy, not the look.

In the context of two statements, which one of the following is correct ?

Codes :

(1) (A)istrue, but (R) is false.

(2) (A)is false, but (R) is true.

(3) Both (A) and (R) are correct.

(4) Both (A) and (R) are false.
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74.

75.

AU (A) : T T SRR St TR T TR Hedl Sl 071 & |

% (R) ;TSI I GiAehell QHI: T - TRUET 2t & ST AST heAl-STgier i
faferear & |

ETE

(1) (A) T (R) AT &€ |

(2) (A) @ (R) 3H Tord €1

(3) (A) %, (R) T € |

(4) (A) e, (R) @@ e |

AHUT (A) : AR & 3HH UGF A TR W AR € |

& (R) ;Y] St Tt AT AT IS i g [afTedret ®t 3 § Tt wure
TEAE |

SIS & MER W 0 & Tel 1 a9 Y

A

(=N
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Afirper (A) : AeRieT fesTes Tl % Treoshy § 39 1 W SR {591 ST ¢ foh < 3Test o
@ |

% (R) . Tithe (3TTeheteh) fesTemR &l fTehT &1 Hewal a7 & o 9/ gamsti s Fererar
AT FEHAT T T e A (o6 3T 3T TR L |

ST o STMUR W H=iaiad § d i °1 98t € 2

ETE
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