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VISUAL ARTS

Paper - 11

marks. Attempt all the questions.

The sculpture titled “Horse” by
Raymond Duchamp Villon is made of
(A) Steel (B) Bronze

(C) Granite (D) Marble

The Lakulisha image on the lintel of
Parashurameshwara temple indicates
that it is associated with the sect of
(A) Lingayat (B) Pashupat
(C) Vaishnav (D) Shakta

Where was the first
constructed in India ?

(A) Qutb complex, Delhi
(B) Kodangallur, Kerala
(C) Panipat, Haryana
(D) Ajmer, Rajasthan

“Hunchback of the fishbone” is a
painting by Abanindranath Tagore
from his

(A) Kirishnaleela series

(B) Omar Khayyam series

(C) Shahjadpur landscapes series
(D) Arabian Nights series

Aguatint dust-box is used to spread
which of the following ?

(A) Lime powder

(B) French-chalk powder

(C) Pumice stone powder

(D) Resin dust

Who among the following is known
for lithographic posters ?

(A) Edvard Manet

(B) Toulouse Lautrec

(C) Edgar Degas

(D) Pierre Auguste Renoir

mosque

Bolting cloth is used in which
printing process ?

(A) Lithography

(B) Etching

(C) Wood cut

(D) Silk-screen printing

First mechanical printing in India
was brought by the
(A) British
(C) French

(B) Dutch
(D) Portuguese

Paper-I1

9.

10.

11.

12.

13.

14.

15.

Note : This paper contains fifty (50) objective type questions, each question carrying two (2)

What is the thematic basis of Pablo
Picasso’s “Guernica” ?

(A) Spanish Civil War

(B) World War |

(C) World War Il

(D) French Revolution

Who received the first prize at the
International Women’s Year
Exhibition (1976) organized by
Sahitya Kala Parishad ?

(A) Mohinder Kaur

(B) Arpana Kaur

(C) Amrita Sher Gil .

(D) Nalini Malani

Gula Mohammed Sheikh’s painting
“About waiting and wandering” is
executed in which medium ?

(A) watercolour on paper

(B) tempera on paper

(C) oil oncanvas

(D) acrylic on canvas

“Structures of meaning”, a 1998
installation at the Victoria Memorial,
Kolkata, was done by

(A) Nalini Malani

(B) Shibu Natesan

(C) Vivan Sundaram

(D) Sheela Gowda

Piloo Pochkhanawala worked in
which medium ?

(A) Wood

(B) Stone

(C) Paper pulp

(D) Aluminium and Stone

Ramesh Pateria studied at which art

college ?

(A) Delhi College of Art

(B) Visva Bharati, Santiniketan

(C) Benares Hindu University,
Varanasi

(D) M.S. University, Baroda

Which object did Subodh Gupta use
in his sculptural statements in a big

way ? .

(A) Stick (B) Utensils

(C) Bricks (D) Stove
J-79-13
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16.

17.

18.

19.

20.

21.

22.

Which artist was a signatory of the
declaration of independence and
designed the American flag ?

A) Francis Hopkinson

B) J. M. Flagg
C) Paul Rand
D) Saul Bass

Advertising built around “impulse”
purchase utilizing display at the place
where payment is made

(A) Point of purchase

(B) Magazine

(C) Out of home

(D) Web

Sir Peter Scott, who was not a
professional  designer, but a
naturalist, designed this logo of the
organization in 1961
EA? WWF EB% Shell
C) Kodak D) BMW

“Uncle Sam” poster, which came
into use during the war of 1812, is a

national  personification of the
overnment :

?A; UK 58% USA

C) USSR D) UAE

Which ad agency was proffered with
the “Grands Prix” in 2008 Cannes
Lions Int. Advertizing festival for
“Lead India” ?

(A) IJWT

(B) Mudra

EC% Contract

D) Gray Worldwide

Choose the correct chronological
sequence of the Sun Temples :
(A) Martand, Osian, Modhera, Konark

(B) Osian, Modhera, Konark,
Martand

gc; Modhera, Martand, Konark, Osian

D) Konark, Modhera, Osian,
Martand

Choose the correct chronological

sequence :

(A) Dhai-din-ka-jhopra, Quwatul

Islam, Tomb of Ghiyasuddin
Tughlag, Sultangarhi

(B) Sultangarhi, Quwatul Islam,
Tomb of Ghiyasuddin Tughlaq,
Dhai-din-ka-jhopra

(C) Tomb of Ghiyasuddin Tughlag,
Sultangarhi, Dhai-din-ka-
jhopra, Quwatul Islam

(D) OQuwatul Islam, Dhai-din-ka-
jhopra, Sultangarhi, Tomb of
Ghiyasuddin Tughlaq

Paper-I1

23.

24,

25.

26.

Place the following sculptors in

chronological order :

(A) Isamu Noguchi, Henry Moore,
Rodin, Bernini

(B) Henry Moore, Bernini, Isamu
Noguchi, Rodin

(C) Bernini, Rodin, Henry Moore,
Isamu Noguchi

(D) Rodin, Bernini, Henry Moore,
Isamu Noguchi

Place the following sculptures in

chronological sequence :

(A) Nadeswar, Mill Call, Triumph
of labour, Cock Fight

(B) Triumph of labour, Mill Call,
Cock Fight, Nadeswar

(C) Cock Fight, Nadeswar,
Triumph of labour, Mill Call,

(D) Mill Call, Cock Fight,
Nadeswar, Triumph of labour

Select the correct chronological
sequence for the following artists’
groups :

(A) Progressive Artists’  Group,
Delhi  Shilpi Chakra, Group
1890, Cholamandal

(B) Delhi Shilpi Chakra,
Progressive  Artists’  Group,
Cholamandal, Group 1890

(C) Group 1890, Progressive
Artists’ Group, Cholamandal,
Delhi Shilpi Chakra

(D) Cholamandal, Group 1890,
Delhi Shilpi Chakra,
Progressive Artists” Group

Select the correct chronological
sequence for the following artists :
(A) Nalini Malani, Shanti Dave,
Paritosh Sen, Paramjeet Singh,
(B) Shanti Dave, Paritosh Sen,
Nalini Malani, Paramjeet Singh
(C) Paritosh Sen, Shanti Dave,
Paramjeet Singh, Nalini Malani
(D) Paramjeet Singh, Paritosh Sen,
Shanti Dave, Nalini Malani
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16.

17.

18.

19.

20.

21.

22.
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23.

24,

25.

26.
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™

(A)  =am AnTeh, & o, Afe, afaf
(B) T X, AMM, THR AR, Afe
(C) aff, Wfew, & 7Y, | ARTe
(D) e, aff, & 7Y, amg ARTe
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3TFA | T
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AR, et Hiet

(D) TH&T T, FiF WL, ARYR, fT0h
3 e

frefafed FoerR ggEl w1 G

HICThITF ST T

(A) vintga snfeeg 7u, feoel foredt
=I5, T9 1890, TTHUSH

(B) feoett foredt =k, Miwifaa amfewed
U, FAreHveSH, J9 1890

(C) 74 1890, wuifga amfeed 7d,
TeTHvSH, oot 1o =5k

(D) =iemuse, J9 1890, fEoett fredt
=I5, ATTe S 19

ffafaa woert & @ W@

°b|(’1l'j)9h(|\‘-|°b hH ddrey

(A) et mer, Wi g9, o
T, WS 8
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217.

28.

29.

30.

Select the correct sequence of the

following, in order of evolving

technology :

(A) Block printing, Intaglio
printing, Lithograph-printing,
Silk Screen printing

(B) Silk Screen printing, Intaglio,

printing, Lithograph-printing,
Block printing
(C) Lithograph-printing, Silk

Screen printing, Block printing,
Intaglio printing

(D) Lithograph-printing, Intaglio
printing, Block printing, Silk
Screen printing

Arrange the following in the

evolution of sequence in using wood

as a material for prints :

(A) wood cut, wood engraving,
impression of natural texture of
wood, wood scratching

(B) impression of natural texture of
wood, wood scratching, wood
cut, wood engraving

(C) wood scratching, wood
engraving, wood cut, impression
of natural texture of wood

(D) wood engraving, impression of
natural texture of wood, wood
scratching, wood cut

Select the proper sequence of steps

for print-ad :

(A) final designing, post-press, pre-
press, layout

(B) pre-press, layout, final
designing, post-press

(C) layout, final designing, pre-
press, post-press

(D) post-press, pre-press, final
designing, layout

Choose the correct operational

sequence in an advertizing agency :

(A) Briefing, Media  planning,
Creative development,
Production/Trafficking

(B) Media planning, Briefing,
Creative development,

Production/Trafficking

(C) Production/Trafficking, Media
planning, Briefing, Creative
development

(D) Production/Trafficking,
Creative development, Media
planning, Briefing

Paper-I1

31.

32.

33.

34.

Assertion (A) : “Judith” is not a
painting by Raja Ravi Varma.
Reason (R) : Because Raja Ravi
Varma painted Indian themes
in the European Academic
Realist pictorial language.
Codes :

(A) (A) is correct but (R) is
Incorrect.

(B) (A) is incorrect but (R) is
correct.

(C) Both (A) & (R) are correct.
(D) Both (A) & (R) are incorrect.

Assertion (A) German
Expressionism, as in the Die
Brucke, was marked b
violence on form throug
exaggerated line and colour.

Reason (R) : Because Die Brucke
and the German Expressionists
intended to shift beyond the
purely  retinal  impression
towards intensity of expression
and subjective feelings.

Codes :

(A) (A) is correct but (R) is incorrect.

(B) (A)isincorrect but (R) is correct.

(C) Both (A) & (R) are incorrect.

(D) Both (A) & (R) are correct.

Assertion (A) Colour viscosity
prints can be reproduced using
metal plates.

Reason (R) : Because the colour
viscosity process can be easily

executed  without much
technical intricacy.
Codes :

(A) (A)iscorrect but (R) is incorrect.
(B) (A)isincorrect but (R) is correct.
(C) Both (A) & (R) are correct.

(D) Both are incorrect.

Assertion (A) : Jagmohan Chopra
achieved the desired effects
despite experimenting with
economical method of plate
making using cardboard and
mountboard.

Reason (R) : Because metal plates
were expensive and not easily
available.

Codes :

(A) (A)iscorrect but (R) is incorrect.

(B) (A) isincorrect but (R) is correct.

(C) Both (A) & (R) are correct.

(D) Both are incorrect.
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28.

29.
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31.

32.

33.

34.
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35.

36.

37.

38.

Assertion (A) : Coloured pencils are
more difficult to erase in
comparison to graphite pencils.

Reason (R) Because coloured
pencils are made of mixture of
clay and pigments bound
together with gum and soaked
in hard-pressed wax.

(A) (A) is correct but (R) is incorrect.

(B) (A)isincorrect but (R) is correct.

(C) Both (A) & (R) are correct.

(D) Both are incorrect.

Assertion (A) : In folk art, every
object of daily use is decorated
and beautified.

Reason (R) : Because in folk, life is
utter simple and in crude form;
so, the folk artist avoids the
monotony of such daily objects
and converts them into vivid
expressions.

(A) (A)is correct but (R) is incorrect.

(B) (A)isincorrect but (R) is correct.

(C) Both (A) & (R) are correct.

(D) Both are incorrect.

Assertion (A) : Alexander Calder
made mobile sculptures.

Reason (R) : It was the first time that
sculptures broke the myth that
sculptures are static only.

(A) (A)iscorrect but (R) is incorrect.

(B) (A) isincorrect but (R) is correct.

(C) Both (A) & (R) are correct.

(D) Both are incorrect.

Assertion (A) : Invention of drill
machine made much difference
to sculptors.

Reason (R) : It was easier and faster
to make holes; thus deeper
undercuts for curls and curves
were possible.

(A) (A)iscorrect but (R) is incorrect.

(B) (A) isincorrect but (R) is correct.

(C) Both (A) & (R) are correct.

(D) Both are incorrect.
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39.

40.

41.

42.

Assertion (A) : Paul Rand is best
known for his creation of
“Logos” for large corporate
entities like IBM and UPS.

Reason (R) : The era was one of huge
corporate growth after WW-II
was over. The notion of corporate
logo and branding was born.

(A) (A)is correct but (R) is incorrect.

(B) (A)isincorrect but (R) is correct

(C) Both (A) & (R) are correct.

(D) Both are incorrect.

Assertion (A) : In Art Nouveau,
nature was probably the major
inspiration for most artists and
designers.

Reason (R) Motifs from the,
natural world were not the
basis for most of their work
since Art Nouveau was a
response to industrial revolution.

(A) (A)iscorrect but (R) is incorrect.

(B) (A) isincorrect but (R) is correct.

(C) Both (A) & (R) are correct.

(D) Both are incorrect.

Match the following :

a. Paul Klee i. Suprematism
b. Clifford Still ii. Constructivism
c. Kasimir iii. Der Blaue
Malevich Reiter
d. Alexander iv. Colour-field
Rodchenko Abstraction
Codes :
a b c d
(A) iii iv i i
(B) i iii iv i
C) iv i i i
(D) i iv iii i

Match the following monuments to
their location :

a. Jahaj Mahal i. Fatehpur Sikri

b. Gol Gumbaz ii. Daultabad
¢. Buland ili. Mandu
Darwaza
d. Chand Minar iv. Bijapur
Codes :
a b c d
(A) i iv iii i
B) i ii iii iv
(C) il iv i ii
(D) i i iii iv
J-79-13



35.

36.

37.

38.

Afe (A) : UwEe ufgel S qor
T T ufaell & forg & faemn
WW@W% |

FRUT (R) : FifH TOF OF vi FA
fatt fagh) ik =7 @1 s
(i) & fagor @ == %ﬁ?ﬁ &
ST TiE & 91 T 99 Bld © 3K
TSRS I H WM B € |

(A) (A) T &R (R) T & |

(B) (A) 7o € o= (R) Tl € |

(C) (A) 3R (R) I eI € |

(D) (A) 3R (R) & Terd & |

AfWHY (A) : AHFRAT H, IHH ST
H TEE TR TP IR G
T ST ST E

FHROT (R) : Fifh olh Siae ¥, Sia
THEH TYT 3R 3TIREhd &7 | e

g o ol FABR TS <
FEIST T ARG B T A & 3T
3¢ GSig sTehl H Sge el & |

(A) (A) FEr g, T (R) T € |

(B) (A)Tod &, W] (R) Wl ¢ |

(C) (A) 3R (R) I eI € |

(D) (A) 3T (R) T TToid & |

At (A) : Tolseiel Floel A
HraTee RTeashaat a1 |

RO (R) : ¥F Teoll ax gam &%
Rreaiaat = 28 e o e
o 3711 TRTeaspioal S © |

(A) (A)F e, 7 (R) T0d & |

(B) (A)Tod &, W (R) Wl & |

(C) (A) 3T (R) - &I & |

(D) (A) 3R (R) g Tord € |

arfirpe (A) : fgor T9MF & TR &
TOTeehRT TR TRt TTE TS |

FHRUT (R) : BF HEAT AR AH q0
SR St ¥ HET G9g &l TR,
3R Tafcld FUSAl AT ohl &
forar e et arihere Sve ot |

(A) (A) & ¢, T (R) T € |

(B) (A) Tod &, W= (R) Wl & |

(C) (A) 3R (R)SHI W€ |

(D) (A) 3R (R) T 7Tora € |

=SS

39.

40.

41.

42.

AfmeE (A) : Ut TS, T8 BRURS
gear S fF emEeimH. SR
Fuug, % fod, emg s\ H %
ford gfoema & |

FROT (R) : T390~ & T e
% T, STCATH, HRUNE [T
T A1 | HRUNE AT ST FiveT
T YROT F ST foram o |

(A) (A)FEl g, R (R) Tod & |

(B) (A)Tod &, W] (R) Wel & |

(C) (A) 3R (R) IFT Wl € |

(D) (A) 3R (R) 4T Toid & |

AfuHAT (A) © AT TA H, IATEHET
FAHRT AR fese & o
TSI AT T WX ot |

FHRUT (R) : 3% AR W & o1,
TH{dF AT & Hilc® SR Tet
& Fifch S Jal i shif
St UTdTshaT ey ot |

(A) (A)FEl g, W (R) Tod & |

(B) (A)Toid &, W] (R) Wel ¢ |

(C) (A) 3R (R) I eI € |

(D) (A) 3R (R) g Tora € |

f=fetEa = faem =

a. et el i. Towatees fesor
b. feme fea ii. ToATE

C. HIRTHR FATF i 3T F AT

d. TSI ASTRl v, TT-81 ST
T

a b c d

A i v i i
(B) i i v
C) iv i i
) i v i i
frefeifaa @Rt & 39 STEreta &
qrer AT Y
a. STl Ted i, HAEq |
b. et TSt ii. SreTamens
C. A< LA iii. °a7g
d. =% #AR iv. ST
®
a b C d
(A) i \Y i i
B) i i Qi v
(C) iii \Y i i
O) i i Qi v
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43.

44,

45.

46.

Match the following paintings to
their respective artists :
a. “The Red Tree” 1.
b. “Reclining nude” ii. William Hogarth
iii. Amedeo

c. “The Shrimp

Girl”
d. “The Great
Bathers”
Codes :
a b c
(A) i i iv
(B) iii ii i

) iv Qi i
) i i i

Match the following :
a. Herbert Read i

b. Suzanne Langer ii.

c. Ernst Gombrich iii.
d. Leo Tolstoy iv.

Codes :

a b c d
(A) i i iv i
B) i i iii iv
(C) iii iv i i
(D) i i iv i
Match the following :
a. Sand i. Stone
b. Patina ii. Casting
c. Metal iii. Wheel
d. Pottery iv. Bronze
Codes :

a b c d
A i i i \Y
(B) i i iv iii
C) i iv i iii
(D) iv i i iii
Match the following :
a. Wood i. Grain
b. Sandstone ii. Layer
c. Marble iii. Fibre
d. Granite iv. Volcanic
Codes :

a b c d
(A) i i i iv
(B) i iii iv i
C) i i iii \Y

(D) i ii iv
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iv. Piet Mondrian

Paul Cezanne

Modigliani

d
iii
iv
i
iv

“Meaning of
Art”

“Feeling and
Form”

“Art & Illusion”
“What is art”

10

47.

48.

49.

50.

Match the following :

a. Jagmohan I. Lithography
Chopra
b. LaluPrasad ii. Foilography

Shaw
c. Bhusan Vagle

! iii.CoIogralgh)é_
d. Jayant Parikh iv. Colour Etching

Codes :
a b C d
A I v 1 Il
B) 1 i v !
C) iv i 1
D) iii i v i
Match the following :

a. Pinholes are clear i. Lithography

b. Close fibre il. Aquatint
necessary o
c. Ghost images are iii. Silkscreen
found N _
d. Control the biting iv. Wood
engraving
Codes :
a b ¢ d
A) i 1 v il
B) i i Iv
C) v i Il 1
D) iii \Y i i
Match the following :
a. Milton i. “llove NY”
Glaser _ Rebus
b. Shepard il. Obama “Hope”
Fairey __poster
c. Mayakovsky iii. Bolshevik
underground
oster
d. Peter Max iv. The Ed Sullivan
Show & Pop art
Codes :
a b ¢ d
A) ey I I
B) v i 1 1
C) 1 ii i v
D) 1 I v i

Match the following Ad Gurus with
their areas of specialization :

a. Walter i. Lyricist and poet
Gropius )

b. Prasoon ii. Corporate Identity
Joshi ___ designer

c. Saul Bass iii. “Vertigo” and

“Psycho” movie
osters

d. Paul Rand iv. Bauhaus architect

Codes :

a b ¢ d
A) ivoi il
B) 1 v il I
C) iv i i 1
D) 1 v i I
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43. FrefefEq fomi i S FerdRi & qY 47. TR T A Y

L :
h SO S B
b. “Reremefmm =" . foiferam zrmet b. ] TS ¥ i, W
c. “ffgmmet” iii. ofafem C. T T i, It
 Hifeferet d. stg= wi iv. e TFerT
d. “<t o g iv. O Hitgar 5T :
% a b ¢ d
a b C d A 1 iv il i
(A i i v i gBi eyl
(B) i i i v 8 v
) v i Qi D) it i v i
) i i i v 48. %ﬂﬁ?ﬁ:
44, =R T e o a GEITAEE | 0. fernm
a. 74 s ! e ait o b. SIS HIESR ii. TFaTteT
D AR i, e @ o. AT i fre
PR e |
c. ¥ . 3:néqug d. Fe = AT v, B SO
d. foran Sieem iV."Q'légG.fx’Fl'lé" ®e: a b c d
FT: A @i i v il
a b ¢ d B) i Qi i v
(A) il i iv i (C) iv iii i i
B) i i iii iv (D) iii iv i i
(C) i v i 49, Tq=tetEd =i frer =
) i i v a. freeT ey i, “amE o NY” dag
45, FrAfeAREd s e # b. TUIE WA i, ST “BIT” UL
a. el i, TR C. TIIREER i, Scsiass YT gReX
b. weT i, g d. X iv. ¥ 3% gfetas o
c. uq iii. =T T T hell
' i o T :
-i—gm Iv. T G a b ¢ g
b o d (A) i v
A i i i v B ool
® 00w oy i i v i
| v ] 11
O) v i i i 50. wﬁ“ i_”'fé“ f%‘l"@_aﬁ ST foRTe %
46.  Frrefetae o fiem #1 : a. e WY i, TR T Hia
a. HS i, & () b. WA SHen ii. RIS 3Tl
b. eI g i, W feste
c. U iii. T C. T a9 iii. “afem” uos
d. 3EE iv. SR “HTEHI” T TRX
: T d. o1 g iv. ST ARGHR
a b c d HT:
(A) i i1 v " a b ¢ d
CR TR
(D) i i ivo i ((E%) oo 0

(D) i iv il ii
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