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1. Write your roll number in the space provided on the top of
this page.

2. This paper consists of fifty multiple-choice type of
questions.

3. At the commencement of examination, the question booklet
will be given to you. In the first 5 minutes, you are requested
to open the booklet and compulsorily examine it as below :
(i) To have access to the Question Booklet, tear off

the paper seal / polythene bag on the  booklet. Do not
accept a booklet without sticker-seal / without
polythene bag and do not accept an open booklet.

(ii) Tally the number of pages and number of questions
in the booklet with the information printed on the
cover page. Faulty booklets due to pages/questions
missing or duplicate or not in serial order or any
other discrepancy should be got replaced immediately
by a correct booklet from the invigilator within the
period of 5 minutes. Afterwards, neither the
Question Booklet will be replaced nor any extra
time will be given.

(iii) After this verification is over, the OMR Sheet Number
should be entered on this Test Booklet.

4. Each item has four alternative responses marked (A), (B),
(C) and (D). You have to darken the circle as indicated below
on the correct response against each item.
Example :
where (C) is the correct response.

5. Your responses to the items are to be indicated in the OMR
Sheet given inside the Paper I Booklet only. If you mark
at any place other than in the circle in the OMR Sheet, it will
not be evaluated.

6. Read instructions given inside carefully.
7. Rough Work is to be done in the end of this booklet.
8. If you write your Name, Roll Number, Phone Number or

put any mark on any part of the OMR Sheet, except for the
space allotted for the relevant entries, which may disclose
your identity, or use abusive language or employ any other
unfair means, you will render yourself liable to
disqualification.

9. You have to return the original OMR Sheet to the invigilators
at the end of the examination compulsorily and must not
carry it with you outside the Examination Hall. You are
however, allowed to carry duplicate copy of OMR Sheet on
conclusion of examination.

10. Use only Blue/Black Ball point pen.
11. Use of any calculator or log table etc., is prohibited.
12. There is no negative marks for incorrect answers.
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Æïü … ¤üÖêÂÖ¯ÖæÞÖÔ ¯Öã×ÃŸÖÛúÖ ×•Ö®Ö´Öë ¯ÖéÂšü/¯ÖÏ¿®Ö Ûú´Ö ÆüÖë μÖÖ ¤ãü²ÖÖ ü̧Ö †Ö
ÝÖμÖê ÆüÖë μÖÖ ÃÖß×¸üμÖ»Ö ´Öë ®Ö ÆüÖë †£ÖÖÔŸÖË ×ÛúÃÖß ³Öß ¯ÖÏÛúÖ¸ü Ûúß
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ÝÖμÖê Æïü … †Ö¯ÖÛúÖê ÃÖÆüß ˆ¢Ö¸ü Ûêú ¾Öé¢Ö ÛúÖê ¯Öê®Ö ÃÖê ³Ö¸üÛú¸ü ÛúÖ»ÖÖ Ûú¸ü®ÖÖ Æîü
•ÖîÃÖÖ ×Ûú ®Öß“Öê ×¤üÜÖÖμÖÖ ÝÖμÖÖ Æîü …
ˆ¤üÖÆü¸üÞÖ : •Ö²Ö×Ûú (C) ÃÖÆüß ˆ¢Ö¸ü Æîü …

5. ¯ÖÏ¿®ÖÖë Ûêú ̂ ¢Ö¸ü Ûêú¾Ö»Ö ̄ ÖÏ¿®Ö ̄ Ö¡Ö I Ûêú †®¤ü¸ü ×¤üμÖê ÝÖμÖê OMR ̄ Ö¡ÖÛú ̄ Ö¸ü Æüß
†Ó×ÛúŸÖ Ûú¸ü®Öê Æïü … μÖ×¤ü †Ö¯Ö OMR ¯Ö¡ÖÛú ¯Ö¸ü ×¤üμÖê ÝÖμÖê ¾Öé¢Ö Ûêú †»ÖÖ¾ÖÖ
×ÛúÃÖß †®μÖ Ã£ÖÖ®Ö ¯Ö¸ü ˆ¢Ö¸ü ×“ÖÅ®ÖÖÓ×ÛúŸÖ Ûú¸üŸÖê Æïü, ŸÖÖê ˆÃÖÛúÖ ´Öæ»μÖÖÓÛú®Ö
®ÖÆüà ÆüÖêÝÖÖ …

6. †®¤ü¸ü ×¤üμÖê ÝÖμÖê ×®Ö¤ìü¿ÖÖë ÛúÖê ¬μÖÖ®Ö¯Öæ¾ÖÔÛú ¯ÖœÌëü …
7. Ûú““ÖÖ ÛúÖ´Ö (Rough Work) ‡ÃÖ ¯Öã×ÃŸÖÛúÖ Ûêú †×®ŸÖ´Ö ¯ÖéÂšü ¯Ö¸ü Ûú¸ëü …
8. μÖ×¤ü †Ö¯Ö OMR ¯Ö¡ÖÛú ¯Ö¸ü ×®ÖμÖŸÖ Ã£ÖÖ®Ö Ûêú †»ÖÖ¾ÖÖ †¯Ö®ÖÖ ®ÖÖ´Ö, ¸üÖê»Ö

®Ö´²Ö¸ü, ±úÖê®Ö ®Ö´²Ö¸ü μÖÖ ÛúÖê‡Ô ³Öß ‹êÃÖÖ ×“ÖÅ®Ö ×•ÖÃÖÃÖê †Ö¯ÖÛúß ¯ÖÆü“ÖÖ®Ö ÆüÖê
ÃÖÛêú, †Ó×ÛúŸÖ Ûú¸üŸÖê Æïü †£Ö¾ÖÖ †³Ö¦ü ³ÖÖÂÖÖ ÛúÖ ¯ÖÏμÖÖêÝÖ Ûú¸üŸÖê Æïü, μÖÖ ÛúÖê‡Ô
†®μÖ †®Öã×“ÖŸÖ ÃÖÖ¬Ö®Ö ÛúÖ ¯ÖÏμÖÖêÝÖ Ûú¸üŸÖê Æïü, ŸÖÖê ¯Ö¸üßõÖÖ Ûêú ×»ÖμÖê †μÖÖêÝμÖ
‘ÖÖê×ÂÖŸÖ ×ÛúμÖê •ÖÖ ÃÖÛúŸÖê Æïü …

9. †Ö¯ÖÛúÖê ¯Ö¸üßõÖÖ ÃÖ´ÖÖ¯ŸÖ ÆüÖê®Öê ¯Ö¸ü ´Öæ»Ö OMR ¯Ö¡ÖÛú ×®Ö¸üßõÖÛú ´ÖÆüÖê¤üμÖ ÛúÖê
»ÖÖî™üÖ®ÖÖ †Ö¾Ö¿μÖÛú Æîü †Öî¸ü ¯Ö¸üßõÖÖ ÃÖ´ÖÖ×¯ŸÖ Ûêú ²ÖÖ¤ü ˆÃÖê †¯Ö®Öê ÃÖÖ£Ö
¯Ö¸üßõÖÖ ³Ö¾Ö®Ö ÃÖê ²ÖÖÆü¸ü ®Ö »ÖêÛú¸ü •ÖÖμÖë … ÆüÖ»ÖÖÓ×Ûú †Ö¯Ö ¯Ö¸üßõÖÖ ÃÖ´ÖÖ×¯ŸÖ ¯Ö¸ü
OMR ¯Ö¡ÖÛú Ûúß ›ãü¯»ÖßÛêú™ü ¯ÖÏ×ŸÖ †¯Ö®Öê ÃÖÖ£Ö »Öê •ÖÖ ÃÖÛúŸÖê Æïü …

10. Ûêú¾Ö»Ö ®Öß»Öê/ÛúÖ»Öê ²ÖÖ»Ö ¯¾ÖÖ‡Õ™ü ¯Öê®Ö ÛúÖ Æüß ‡ÃŸÖế ÖÖ»Ö Ûú ȩ̈ü …
11. ×ÛúÃÖß ³Öß ¯ÖÏÛúÖ¸ü ÛúÖ ÃÖÓÝÖÞÖÛú (Ûîú»ÖÛãú»Öê™ü¸ü) μÖÖ »ÖÖÝÖ ™êü²Ö»Ö †Ö×¤ü ÛúÖ

¯ÖÏμÖÖêÝÖ ¾ÖÙ•ÖŸÖ Æîü …
12. ÝÖ»ÖŸÖ ˆ¢Ö¸üÖë Ûêú ×»Ö‹ ÛúÖê‡Ô †ÓÛú ÛúÖ™êü ®ÖÆüà •ÖÖ‹ÑÝÖê …
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1. The sculpture titled “Horse” by 

Raymond Duchamp Villon is made of  
 (A) Steel (B) Bronze 
 (C) Granite (D) Marble 
 

2. The Lakulisha image on the lintel of 
Parashurameshwara temple indicates 
that it is associated with the sect of  

 (A) Lingayat (B) Pashupat 
 (C) Vaishnav (D) Shakta 
 

3. Where was the first mosque 
constructed in India ? 

 (A) Qutb complex, Delhi 
 (B) Kodangallur, Kerala 
 (C) Panipat, Haryana 
 (D) Ajmer, Rajasthan 
 

4.  “Hunchback of the fishbone” is a 
painting by Abanindranath Tagore 
from his  

 (A) Krishnaleela series 
 (B) Omar Khayyam series 
 (C) Shahjadpur landscapes series 
 (D) Arabian Nights series 
 

5. Aquatint dust-box is used to spread 
which of the following ? 

 (A) Lime powder 
 (B) French-chalk powder 
 (C) Pumice stone powder 
 (D) Resin dust 
 

6. Who among the following is known 
for lithographic posters ? 

 (A) Edvard Manet 
 (B) Toulouse Lautrec 
 (C) Edgar Degas 
 (D) Pierre Auguste Renoir 
 

7. Bolting cloth is used in which 
printing process ? 

 (A) Lithography 
 (B) Etching 
 (C) Wood cut 
 (D) Silk-screen printing 
 
8. First mechanical printing in India 

was brought by the  
 (A) British (B) Dutch 
 (C) French (D) Portuguese 

 
 
 
 
 
 
9. What is the thematic basis of Pablo 

Picasso’s “Guernica” ? 
 (A) Spanish Civil War 
 (B) World War I 
 (C) World War II 
 (D) French Revolution 
 
10. Who received the first prize at the 

International Women’s Year 
Exhibition (1976) organized by 
Sahitya Kala Parishad ? 

 (A) Mohinder Kaur 
 (B) Arpana Kaur 
 (C) Amrita Sher Gil .  
 (D) Nalini Malani 
 
11. Gula Mohammed Sheikh’s painting 

“About waiting and wandering” is 
executed in which medium ? 

 (A) watercolour on paper 
 (B) tempera on paper 
 (C) oil on canvas 
 (D) acrylic on canvas 
 

12.  “Structures of meaning”, a 1998 
installation at the Victoria Memorial, 
Kolkata, was done by  

 (A) Nalini Malani 
 (B) Shibu Natesan 
 (C) Vivan Sundaram 
 (D) Sheela Gowda 
 

13. Piloo Pochkhanawala worked in 
which medium ? 

 (A) Wood 
 (B) Stone 
 (C) Paper pulp 
 (D) Aluminium and Stone 
 

14. Ramesh Pateria studied at which art 
college ? 

 (A) Delhi College of Art 
 (B) Visva Bharati, Santiniketan 
 (C) Benares Hindu University, 

Varanasi 
 (D) M.S. University, Baroda 
 

15. Which object did Subodh Gupta use 
in his sculptural statements in a big 
way ? 

 (A) Stick (B) Utensils 
 (C) Bricks (D)  Stove 

VISUAL ARTS 
Paper – II 

 

Note  : This paper contains fifty (50) objective type questions, each question carrying two (2) 
marks. Attempt all the questions. 
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1. ¸êü´ÖÞ›ü ›üµÖã¿ÖÖÑ ×¾Ö»ÖÖë Ûúß “ÆüÖêÃÖÔ” ¿ÖßÂÖÔÛú Ûúß ´ÖæÙŸÖ 

×ÛúÃÖÃÖê ²Ö®Öß Æîü ? 
 (A) Ã™üß»Ö (B) ÛúÖÓÃÖÖ 
 (C) ÝÖÏê®ÖÖ‡™ü (D) ´ÖÖ²ÖÔ»Ö 
 

2. ¯Ö¸ü¿Öã¸üÖ´Öê¿¾Ö¸ü ´Ö×®¤ü¸ü Ûêú »Öê×®™ü»Ö (×ÃÖ¸ü¤ü»Ö) ¯Ö¸ü 
»ÖÛãú»Öß¿Ö Ûúß ¯ÖÏ×ŸÖ´ÖÖ ˆÃÖê ×ÛúÃÖ ¯ÖÓ£Ö ÃÖê ÃÖ´²Ö×®¬ÖŸÖ 
ÃÖæ×“ÖŸÖ Ûú¸üŸÖß Æîü ? 

 (A) Ø»ÖÝÖÖµÖŸÖ (B) ¯ÖÖ¿Öã̄ ÖŸÖ 
 (C) ¾Öî¿ÞÖ¾Ö (D) ¿ÖÖŒŸÖ 
 

3. ³ÖÖ ü̧ŸÖ ´Öë ¯ÖÏ£Ö´Ö ´ÖÛú²Ö ü̧Ö ÛúÆüÖÑ ×®ÖÙ´ÖŸÖ ×ÛúµÖÖ ÝÖµÖÖ £ÖÖ ? 
 (A) ÛãúŸÖã²Ö ¯Ö×¸üÃÖ¸ü, ×¤ü»»Öß 
 (B) ÛúÖê›üÖÓÝÖÖ»Öã¸ü, Ûêú¸ü»Ö 
 (C) ¯ÖÖ®Öß¯ÖŸÖ, Æü×¸üµÖÖÞÖÖ 
 (D) †•Ö´Öê¸ü, ¸üÖ•ÖÃ£ÖÖ®Ö 
 

4.  “ÆÓü“Ö²ÖîÛú †Öò±ú ¤üß ×±ú¿Ö²ÖÖê®Ö” ×“Ö¡Ö †²ÖØ®Ö¦ü®ÖÖ£Ö 
™îüÝÖÖê¸ü Ûúß ×ÛúÃÖ ×“Ö¡Ö ÀÖéÓÜÖ»ÖÖ ÃÖê Æîü ? 

 (A) ÛéúÂÞÖ»Öß»ÖÖ ÀÖéÓÜÖ»ÖÖ 
 (B) †Öê´Ö¸ü ÜÖµµÖÖ´Ö ÀÖéÓÜÖ»ÖÖ 
 (C) ¿ÖÖÆü•ÖÖ¤ü¯Öã¸ü ³Öæ¥ü¿µÖ ÀÖéÓÜÖ»ÖÖ 
 (D) †¸êü×²ÖµÖ®Ö ®ÖÖ‡™ËüÃÖ ÀÖéÓÜÖ»ÖÖ 
 

5. ‹Œ¾ÖÖ×™ü®™ü ›üÃ™ü (²ÖãÛú®Öß) ²ÖÖòŒÃÖ ÛúÖ ˆ¯ÖµÖÖêÝÖ 
×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ŒµÖÖ ±îú»ÖÖ®Öê Ûêú ×»ÖµÖê ×ÛúµÖÖ 
•ÖÖŸÖÖ Æîü ? 

 (A) “Öæ®ÖÖ-¯ÖÖˆ›ü¸ü 
 (B) ±Ïëú“Ö-“ÖÖòÛú ¯ÖÖˆ›ü¸ü 
 (C) ¯µÖæ×´ÖÛú-Ã™üÖê®Ö ¯ÖÖˆ›ü¸ü 
 (D) ¸êü×•ÖÌ®Ö ¬Öæ»Ö 
 

6. ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ÛúÖî®Ö ×»Ö£ÖÖêÝÖÏÖ×±úÛú ¯ÖÖêÃ™ü¸üÖë Ûêú 
×»ÖµÖê ×¾ÖÜµÖÖŸÖ Æî ü? 

 (A) ‹›ü¾Ö›Ôü ´ÖÖ®Öê 
 (B) ™æü»ÖæÃÖ »ÖÖò™ÒêüÛú 
 (C) ‹›üÝÖ¸ü ¤êüÝÖÖ 
 (D) ×¯ÖµÖ¸êü †òÝÖãÃŸÖ ¸êü®ÖÖò†Ö 
 

7. ²ÖÖêØ»™üÝÖ Œ»ÖÖê£Ö ÛúÖ ˆ¯ÖµÖÖêÝÖ ×ÛúÃÖ Ø¯ÖÏØ™üÝÖ ¯ÖÏ×ÛÎúµÖÖ 
´Öë ×ÛúµÖÖ •ÖÖŸÖÖ Æîü ? 

 (A) ×»Ö£ÖÖêÝÖÏÖ±úß (×¿Ö»ÖÖ´Öã¦üÞÖ) 
 (B) †´»ÖÖÓÛú®Ö (‹Ø“ÖÝÖ) 
 (C) ¾Öã›ü Ûú™ü (ÛúÖÂšü ²»ÖÖòÛú / Ûãú®¤üÖ) 
 (D) ×ÃÖ»Ûú ÃÛÎúß®Ö ”û¯ÖÖ‡Ô 
 

8. ³ÖÖ¸üŸÖ ´Öë ¯ÖÏ£Ö´Ö µÖÖ×®¡ÖÛú ”û¯ÖÖ‡Ô ×ÛúÃÖÛêú «üÖ¸üÖ ¿Öãºþ 
Ûúß ÝÖ‡Ô £Öß ? 

 (A) ×²ÖÎ×™ü¿Ö (B) ›ü“Ö 
 (C) ±Ïëú“Ö (D) ¯ÖãŸÖÔÝÖÖ»Öß 

 
 
 
 
 
9. ¯ÖÖ²»ÖÖê ×¯ÖÛúÖÃÖÖê Ûúß ÝÖã‹¸ü×®ÖÛúÖ ÛúÖ ×¾ÖÂÖµÖ ¯ÖÏÃÖÓÝÖ 

ÃÖ´²Ö®¬Öß †Ö¬ÖÖ¸ü ŒµÖÖ Æîü ? 
 (A) Ã¯Öê×®Ö¿Ö ×ÃÖ×¾Ö»Ö µÖã̈ ü (B) ×¾Ö¿¾Ö µÖã¨ü - I 
 (C) ×¾Ö¿¾Ö µÖã¨ü - II (D) ±ÏúÖÓ×ÃÖÃÖß ÛÎúÖ×®ŸÖ 
 

10. ÃÖÖ×ÆüŸµÖ Ûú»ÖÖ ¯Ö×¸üÂÖ¤Ëü «üÖ ü̧Ö †ÖµÖÖê×•ÖŸÖ †ÓŸÖ¸üÖÔÂ™ÒüßµÖ 
´Ö×Æü»ÖÖ ¾ÖÂÖÔ ¯ÖÏ¤ü¿ÖÔ®Öß (1976) ´Öë ¯ÖÏ£Ö´Ö ¯Öã¸üÃÛúÖ¸ü 
×ÛúÃÖ®Öê ¯ÖÏÖ¯ŸÖ ×ÛúµÖÖ £ÖÖ ? 

 (A) ´ÖÖê×Æü®¤ü¸ü ÛúÖî¸ü (B) †¯ÖÔÞÖÖ ÛúÖî¸ü 
 (C) †´ÖéŸÖÖ ¿Öê¸ü×ÝÖ»Ö (D) ®Ö×»Ö®Öß ´ÖÖ»ÖÖ®Öß 
 

11. ÝÖã»Ö´ÖÖîÆü´´Ö¤ü ¿ÖîÜÖ ÛúÖ ×“Ö¡Ö “†²ÖÖˆ™ü ¾ÖêØ™üÝÖ ‹Þ›ü 
¾ÖÖÓ›üØ¸üÝÖ” ×ÛúÃÖ ´ÖÖ¬µÖ´Ö ÃÖê ²Ö®ÖÖ‡Ô ÝÖ‡Ô Æîü ? 

 (A) ÛúÖÝÖ•Ö ¯Ö¸ü •Ö»Ö ¸ÓüÝÖ 
 (B) ÛúÖÝÖ•Ö ¯Ö¸ü ™ëü¯Ö¸üÖ 
 (C) Ûêú®Ö¾ÖÖÃÖ ¯Ö¸ü ŸÖê»Ö 
 (D) Ûêú®Ö¾ÖÖÃÖ ¯Ö¸ü ‹×ÛÎú×»ÖÛú 
 

12. ÛúÖê»ÖÛúÖŸÖÖ ´Öë ×¾ÖŒ™üÖê×¸üµÖÖ Ã´ÖÖ¸üÛú ¯Ö¸ü 1998 ÛúÖ 
¯ÖÏÃ£ÖÖ¯Ö®Ö, “Ã™ÒüÛú“ÖÃÖÔ †Öò±ú ´ÖßØ®ÖÝÖ” ×ÛúÃÖ®Öê 
²Ö®ÖÖµÖÖ £ÖÖ  ? 

 (A) ®Ö×»Ö®Öß ´ÖÖ»ÖÖ®Öß (B) ×¿Ö²Öã ®Ö™êü¿Ö®Ö 
 (C) ×¾Ö¾ÖÖ®Ö ÃÖã®¤ü¸ü´Ö (D) ¿Öß»ÖÖ ÝÖÖˆ›ÌüÖ 
 

13. ¯Öß»Öæ ¯ÖÖê“ÖÜÖÖ®Ö¾ÖÖ»ÖÖ ×ÛúÃÖ ´ÖÖ¬µÖ´Ö Ûêú ÃÖÖ£Ö ÛúÖ´Ö 
Ûú¸üŸÖê £Öê ? 

 (A) ÛúÖÂšü 
 (B) ¯ÖŸ£Ö¸ü 
 (C) ÛúÖÝÖ•Ö »ÖãÝÖ¤üß 
 (D) ‹»µÖã´Öß×®ÖµÖ´Ö ‹¾ÖÓ ¯ÖŸ£Ö¸ü 
 

14. ¸ü´Öê¿Ö ¯Ö™êü×¸üµÖÖ ®Öê ×ÛúÃÖ Ûú»ÖÖ ÛúÖò»Öê•Ö ´Öë ¯ÖœÌüÖ‡Ô Ûúß 
£Öß ? 

 (A) ×¤ü»»Öß ÛúÖò»Öê•Ö †Öò±ú †Ö™Ôü 
 (B) ×¾Ö¿¾Ö ³ÖÖ¸üŸÖß, ¿ÖÖÓ×ŸÖ×®ÖÛêúŸÖ®Ö 
 (C) ²Ö®ÖÖ¸üÃÖ ×Æü®¤æü ×¾Ö¿¾Ö×¾ÖªÖ»ÖµÖ, ¾ÖÖ¸üÖÞÖÃÖß  
 (D) ‹´Ö.‹ÃÖ. ×¾Ö¿¾Ö×¾ÖªÖ»ÖµÖ, ²Ö¸üÖê›üÖ 
 

15. ÃÖã²ÖÖê¬Ö ÝÖã¯ŸÖÖ ®Öê †¯Ö®Öê ´ÖæÙŸÖÛú»ÖÖ-Ûú£Ö®ÖÖë ´Öë ×ÛúÃÖ 
¾ÖÃŸÖã ÛúÖ †ŸµÖ×¬ÖÛú ˆ¯ÖµÖÖêÝÖ ×ÛúµÖÖ Æîü ? 

 (A) ”û›Ìüß (B) ²ÖŸÖÔ®Ö 
 (C) ‡Õ™êü (D)  ¯ÖŸ£Ö¸ü 

¥ü¿µÖ Ûú»ÖÖ‹Ñ 
¯ÖÏ¿®Ö¯Ö¡Ö – II 

 

×®Ö¤ìü¿Ö : ‡ÃÖ ¯ÖÏ¿®Ö¯Ö¡Ö ´Öë ¯Ö“ÖÖÃÖ (50) ²ÖÆãü-×¾ÖÛú»¯ÖßµÖ ¯ÖÏ¿®Ö Æïü … ¯ÖÏŸµÖêÛú ¯ÖÏ¿®Ö Ûêú ¤üÖê (2) †ÓÛú Æïü … ÃÖ³Öß ¯ÖÏ¿®Ö †×®Ö¾ÖÖµÖÔ Æïü … 
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16. Which artist was a signatory of the 
declaration of independence and 
designed the American flag ? 

 (A) Francis Hopkinson 
 (B) J. M. Flagg 
 (C) Paul Rand 
 (D) Saul Bass 
 

17. Advertising built around “impulse” 
purchase utilizing display at the place 
where payment is made  

 (A) Point of purchase 
 (B) Magazine 
 (C) Out of home 
 (D) Web 
 

18. Sir Peter Scott, who was not a 
professional designer, but a 
naturalist, designed this logo of the 
organization in 1961  

 (A) WWF (B) Shell 
 (C) Kodak (D) BMW 
 

19.  “Uncle Sam” poster, which came 
into use during the war of 1812, is a 
national personification of the 
government : 

 (A) UK (B) USA 
 (C) USSR (D) UAE 
 

20. Which ad agency was proffered with 
the “Grands Prix” in 2008 Cannes 
Lions Int. Advertizing festival for 
“Lead India” ? 

 (A) JWT 
 (B) Mudra 
 (C) Contract 
 (D) Gray Worldwide 
 

21. Choose the correct chronological 
sequence of the Sun Temples : 

 (A) Martand, Osian, Modhera, Konark 
 (B) Osian, Modhera, Konark, 

Martand 
 (C) Modhera, Martand, Konark, Osian 
 (D) Konark, Modhera, Osian, 

Martand 
 

22. Choose the correct chronological 
sequence : 

 (A) Dhai-din-ka-jhopra, Quwatul 
Islam, Tomb of Ghiyasuddin 
Tughlaq, Sultangarhi 

 (B) Sultangarhi, Quwatul Islam, 
Tomb of Ghiyasuddin Tughlaq, 
Dhai-din-ka-jhopra 

 (C)  Tomb of Ghiyasuddin Tughlaq, 
Sultangarhi, Dhai-din-ka-
jhopra, Quwatul Islam 

 (D) Quwatul Islam, Dhai-din-ka-
jhopra, Sultangarhi, Tomb of 
Ghiyasuddin Tughlaq 

23. Place the following sculptors in 
chronological order : 

 (A)  Isamu Noguchi, Henry Moore, 
Rodin, Bernini 

 (B)  Henry Moore, Bernini, Isamu 
Noguchi, Rodin 

 (C)  Bernini, Rodin, Henry Moore, 
Isamu Noguchi 

 (D)  Rodin, Bernini, Henry Moore, 
Isamu Noguchi 

 

24. Place the following sculptures in 
chronological sequence : 

 (A)  Nadeswar, Mill Call, Triumph 
of labour, Cock Fight 

 (B)  Triumph of labour, Mill Call, 
Cock Fight, Nadeswar 

 (C)  Cock Fight, Nadeswar, 
Triumph of labour, Mill Call, 

 (D)  Mill Call, Cock Fight, 
Nadeswar, Triumph of labour 

 

25. Select the correct chronological 
sequence for the following artists’ 
groups : 

 (A)  Progressive Artists’ Group, 
Delhi Shilpi Chakra, Group 
1890, Cholamandal 

 (B)  Delhi Shilpi Chakra, 
Progressive Artists’ Group, 
Cholamandal, Group 1890 

 (C)  Group 1890, Progressive 
Artists’ Group, Cholamandal, 
Delhi Shilpi Chakra 

 (D)  Cholamandal, Group 1890, 
Delhi Shilpi Chakra, 
Progressive Artists’ Group 

 

26. Select the correct chronological 
sequence for the following artists : 

 (A)  Nalini Malani, Shanti Dave, 
Paritosh Sen, Paramjeet Singh, 

 (B)  Shanti Dave, Paritosh Sen, 
Nalini Malani, Paramjeet Singh 

 (C) Paritosh Sen, Shanti Dave, 
Paramjeet Singh, Nalini Malani 

 (D)  Paramjeet Singh, Paritosh Sen, 
Shanti Dave, Nalini Malani 



 J-79-13 5  Paper-II 

16. ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ÛúÖî®Ö ÃÖê Ûú»ÖÖÛúÖ¸ü, Ã¾ÖŸÖ®¡ÖŸÖÖ 
Ûúß ‘ÖÖêÂÖÞÖÖ Ûêú ÆüÃŸÖÖõÖ¸üÛúŸÖÖÔ £Öê †Öî¸ü ˆÃÖ®Öê 
†´Öê×¸üÛú®Ö ¬¾Ö•Ö ÛúÖ ×›ü•ÖÖ‡®Ö ²Ö®ÖÖµÖÖ ? 

 (A) ±ÏúÖÓ×ÃÖÃÖ ÆüÖò¯ÖØÛúÃÖ®Ö (B) •Öê.‹´Ö. °»ÖêÝÖ 
 (C) ¯ÖÖò»Ö ¸ïü›ü (D) ÃÖÖò»Ö ²ÖÖÃÖ 
 

17. ³ÖãÝÖŸÖÖ®Ö Ã£Ö»Ö ¯Ö¸ü ¯ÖÏ¤ü¿ÖÔ®Ö Ûêú ˆ¯ÖµÖÖêÝÖ ÃÖê ¯ÖÏê¸üÛú 
ÜÖ¸üß¤ü ¯Ö¸ü ²Ö®ÖÖ ×¾Ö–ÖÖ¯Ö®Ö  

 (A) ÛÎúµÖ ×²Ö®¤ãü (B) ´ÖîÝÖ•ÖÌß®Ö 
 (C) ‘Ö¸ü ÃÖê ²ÖÖÆü¸ü (D) ¾Öê²Ö 
 

18. ÃÖ¸ü ¯Öß™ü¸ü ÃÛúÖò™ü, •ÖÖê ¯Öê¿Öê¾Ö¸ü ×›ü•ÖÖ‡®Ö¸ü ®ÖÆüà £Öê, 
¯Ö¸ü®ŸÖã ¯ÖÏÛéú×ŸÖ ¾Öî–ÖÖ×®ÖÛú £Öê ×®Ö´®Ö×»Ö×ÜÖŸÖ ÃÖÓÝÖšü®Ö 
ÛúÖ »ÖÖòÝÖÖò 1961 ´Öë ×›ü•ÖÖ‡®Ö ×ÛúµÖÖ : 

 (A) ›ü²»µÖæ.›ü²»µÖæ. ‹±ú (B) ¿Öî»Ö 
 (C) ÛúÖê›üÛú (D) ²Öß.‹´Ö.›ü²»µÖæ 
 

19.  “†ÓÛú»Ö ÃÖî́ Ö” ¯ÖÖêÃ™ü̧ ü, •ÖÖê 1812 Ûêú µÖã̈ ü Ûêú ¤üÖî̧ üÖ®Ö 
ˆ¯ÖµÖÖêÝÖ ×ÛúµÖÖ •ÖÖ®Öê »ÖÝÖÖ, ×®Ö´®Ö×»Ö×ÜÖŸÖ ÃÖ ü̧ÛúÖ ü̧ ÛúÖ 
ü̧ÖÂ™ÒüßµÖ ¾µÖ×ŒŸÖ¢¾Ö ÛúÖ ¯ÖÏÃŸÖãŸÖßÛú ü̧ÞÖ Æîü : 

 (A) µÖæ.Ûêú. (B) µÖæ.‹ÃÖ.‹. 
 (C) µÖæ.‹ÃÖ.‹ÃÖ.†Ö¸ü. (D) µÖæ.‹.‡. 
 

20. ÛúÖî®Ö ÃÖß ×¾Ö–ÖÖ¯Ö®Ö ‹•Öê®ÃÖß ÛúÖê 2008 ´Öë ÛúÖ®Ö 
×»ÖµÖÖë †ÓŸÖ¸üÖÔÂ™ÒüßµÖ ×¾Ö–ÖÖ¯Ö®Ö ÃÖ´ÖÖ¸üÖêÆü ´Öë “»Öß›ü 
‡Ó×›üµÖÖ” Ûêú ×»ÖµÖê “ÝÖÏÖÓ ×¯ÖÏ” ÃÖê ÃÖ´´ÖÖ×®ÖŸÖ ×ÛúµÖÖ 
ÝÖµÖÖ £ÖÖ ? 

 (A) •Öê.›ü²»µÖæ.™üß (B) ´Öã¦üÖ 
 (C) ÛúÖò®™ÒîüŒ™ü (D) ÝÖÏê ¾Ö»›Ôü¾ÖÖ‡›ü 
 

21. ÃÖæµÖÔ ´Ö×®¤ü¸ü ÛúÖ ÃÖÆüß ÛúÖ»ÖÖ®ÖãÛÎú×´ÖÛú †®ÖãÛÎú´Ö 
²ÖŸÖÖ‡µÖê : 

 (A) ´ÖÖ™íü›ü, †Öê×ÃÖµÖÖ®Ö, ´ÖÖêœêü¸üÖ, ÛúÖêÞÖÖÛÔú 
 (B) †Öê×ÃÖµÖÖ®Ö, ´ÖÖêœêü¸üÖ, ÛúÖêÞÖÖÛÔú, ´ÖÖ™íü›ü 
 (C) ´ÖÖêœêü¸üÖ, ´ÖÖ™íü›ü, ÛúÖêÞÖÖÔÛú, †Öê×ÃÖµÖÖ®Ö 
 (D) ÛúÖêÞÖÖÛÔú, ´ÖÖêœêü¸üÖ, †Öê×ÃÖµÖÖ®Ö, ´ÖÖ™íü›ü 
 

22. ÃÖÆüß ÛúÖ»ÖÖ®ÖãÛÎú×´ÖÛú †®ÖãÛÎú´Ö ²ÖŸÖÖ‡µÖê : 
 (A) œÌüÖ‡Ô-×¤ü®Ö-ÛúÖ-—ÖÖê¯Ö¸üÖ, Ûãú¾ÖÖŸÖã»Ö ‡Ã»ÖÖ´Ö, 

×ÝÖµÖÖÃÖã§üß®Ö ŸÖãÝÖ»ÖÛú ÛúÖ ´ÖÛú²Ö¸üÖ, 
ÃÖã»ŸÖÖ®ÖÝÖœÌüß  

 (B) ÃÖã»ŸÖÖ®ÖÝÖœÌüß, Ûãú¾ÖÖŸÖã»Ö ‡Ã»ÖÖ´Ö, 
×ÝÖµÖÖÃÖã§üß®Ö ŸÖãÝÖ»ÖÛú ÛúÖ ´ÖÛú²Ö¸üÖ, œÌüÖ‡Ô-
×¤ü®Ö-ÛúÖ —ÖÖê¯Ö¸üÖ 

 (C) ×ÝÖµÖÖÃÖã§üß®Ö ŸÖãÝÖ»ÖÛú ÛúÖ ´ÖÛú²Ö¸üÖ, 
ÃÖã»ŸÖÖ®ÖÝÖœÌüß, œÌüÖ‡Ô-×¤ü®Ö-ÛúÖ —ÖÖê¯Ö¸üÖ, 
Ûãú¾ÖÖŸÖã»Ö ‡Ã»ÖÖ´Ö 

 (D) Ûãú¾ÖÖŸÖã»Ö ‡Ã»ÖÖ´Ö, œÌüÖ‡Ô-×¤ü®Ö-ÛúÖ —ÖÖê̄ Ö ü̧Ö, 
ÃÖã»ŸÖÖ®ÖÝÖœÌüß, ×ÝÖµÖÖÃÖã§üß®Ö ŸÖãÝÖ»ÖÛú ÛúÖ ´ÖÛú²Ö ü̧Ö 

23. ×®Ö´®Ö×»Ö×ÜÖŸÖ ´ÖæÙ¢ÖµÖÖë ÛúÖê ÛúÖ»ÖÖ®ÖãÛÎú×´ÖÛú ÛÎú´Ö ´Öë 
¸üÜÖë : 

 (A)  ‡ÃÖÖ´Öã ®ÖÖÝÖã“Öß, Æêü®Ö¸üß ´Öæ¸üß, ¸üÖê×›ü®Ö, ²ÖÙ®Ö×®Ö 
 (B)  Æêü®Ö¸üß ´Öæ¸ü, ²ÖÙ®Ö×®Ö, ‡ÃÖÖ´Öã ®ÖÖÝÖã“Öß, ¸üÖê×›ü®Ö 
 (C)  ²ÖÙ®Ö×®Ö, ¸üÖê×›ü®Ö, Æêü®Ö¸üß ´Öæ¸ü, ‡ÃÖÖ´Öã ®ÖÖÝÖã“Öß 
 (D)  ¸üÖê×›ü®Ö, ²ÖÙ®Ö×®Ö, Æêü®Ö¸üß ´Öæ¸ü, ‡ÃÖÖ´Öã ®ÖÖÝÖã“Öß 
 
24. ×®Ö´®Ö×»Ö×ÜÖŸÖ ×¿Ö»¯ÖÛéú×ŸÖµÖÖë ÛúÖê ÛúÖ»ÖÖ®ÖãÛÎú×´ÖÛú 

†®ÖãÛÎú´Ö ´Öë ¸üÜÖë : 
 (A)  ®ÖÖ¤êü¿¾Ö¸ü, ×´Ö»Ö ÛúÖò»Ö, ×™Òü´±ú †Öò±ú »Öê²Ö¸ü, 

ÛúÖòÛú ±úÖ‡™ü 
 (B)  ×™Òü´±ú †Öò±ú »Öê²Ö¸ü, ×´Ö»Ö ÛúÖò»Ö, ÛúÖòÛú 

±úÖ‡™ü, ®ÖÖ¤êü¿¾Ö¸ 
ü (C)  ÛúÖòÛú ±úÖ‡™ü, ®ÖÖ¤êü¿¾Ö¸ü, ×™Òü´±ú †Öò±ú 

»Öê²Ö¸ü, ×´Ö»Ö ÛúÖò»Ö  
 (D) ×´Ö»Ö ÛúÖò»Ö, ÛúÖòÛú ±úÖ‡™ü, ®ÖÖ¤êü¿¾Ö¸ü, ×™Òü´±ú 

†Öò±ú »Öê²Ö¸ü  
 
25. ×®Ö´®Ö×»Ö×ÜÖŸÖ Ûú»ÖÖÛúÖ¸ü ÃÖ´ÖæÆüÖë ÛúÖ ÃÖÆüß 

ÛúÖ»ÖÖ®ÖãÛÎú×´ÖÛú †®ÖãÛÎú´Ö “ÖµÖ®Ö Ûú¸ëü : 
 (A)  ¯ÖÏÖêÝÖÏê×ÃÖ¾Ö †ÖÙ™üÃ™ËüÃÖ ÝÖÏã¯Ö, ×¤ü»»Öß ×¿Ö»¯Öß 

“ÖÛÎú, ÝÖÏã¯Ö 1890, “ÖÖê»Ö´ÖÞ›ü»Ö 
 (B)  ×¤ü»»Öß ×¿Ö»¯Öß “ÖÛÎú, ¯ÖÏÖêÝÖÏê×ÃÖ¾Ö †ÖÙ™üÃ™ËüÃÖ 

ÝÖÏã¯Ö, “ÖÖê»Ö´ÖÞ›ü»Ö, ÝÖÏã¯Ö 1890 
 (C)  ÝÖÏã¯Ö 1890, ¯ÖÏÖêÝÖÏê×ÃÖ¾Ö †ÖÙ™üÃ™ËüÃÖ ÝÖÏã¯Ö, 

“ÖÖê»Ö´ÖÞ›ü»Ö, ×¤ü»»Öß ×¿Ö»¯Öß “ÖÛÎú 
 (D)  “ÖÖê»Ö´ÖÞ›ü»Ö, ÝÖÏã¯Ö 1890, ×¤ü»»Öß ×¿Ö»¯Öß 

“ÖÛÎú, ¯ÖÏÖêÝÖÏê×ÃÖ¾Ö †ÖÙ™üÃ™ËÃÖ ÝÖÏã¯Ö  
 
26. ×®Ö´®Ö×»Ö×ÜÖŸÖ Ûú»ÖÖÛúÖ¸üÖë Ûêú ×»ÖµÖê ÃÖÆüß 

ÛúÖ»ÖÖ®ÖãÛÎú×´ÖÛú ÛÎú´Ö ²ÖŸÖÖ‡µÖê : 
 (A)  ®Ö×»Ö®Öß ´ÖÖ»ÖÖ®Öß, ¿ÖÖ×®ŸÖ ¤ü¾Öê, ¯Ö×¸üŸÖÖêÂÖ 

ÃÖê®Ö, ¯Ö¸ü´Ö•ÖßŸÖ ØÃÖÆü 
 (B)  ¿ÖÖ×®ŸÖ ¤ü¾Öê, ¯Ö×¸üŸÖÖêÂÖ ÃÖê®Ö, ®Ö×»Ö®Öß 

´ÖÖ»ÖÖ®Öß, ¯Ö¸ü´Ö•ÖßŸÖ ØÃÖÆü 
 (C)  ¯Ö×¸üŸÖÖêÂÖ ÃÖê®Ö, ¿ÖÖ×®ŸÖ ¤ü¾Öê, ¯Ö¸ü´Ö•ÖßŸÖ ØÃÖÆü, 

®Ö×»Ö®Öß ´ÖÖ»ÖÖ®Öß  
 (D)  ¯Ö¸ü´Ö•ÖßŸÖ ØÃÖÆü, ¯Ö×¸üŸÖÖêÂÖ ÃÖê®Ö, ¿ÖÖ×®ŸÖ ¤ü¾Öê, 

®Ö×»Ö®Öß ´ÖÖ»ÖÖ®Öß 
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27. Select the correct sequence of the 
following, in order of evolving 
technology : 

 (A)  Block printing, Intaglio 
printing, Lithograph-printing, 
Silk Screen printing 

 (B)  Silk Screen printing, Intaglio, 
printing, Lithograph-printing, 
Block printing 

 (C)  Lithograph-printing, Silk 
Screen printing, Block printing, 
Intaglio printing 

 (D) Lithograph-printing, Intaglio 
printing, Block printing, Silk 
Screen printing 

 

28. Arrange the following in the 
evolution of sequence in using wood 
as a material for prints : 

 (A)  wood cut, wood engraving, 
impression of natural texture of 
wood, wood scratching 

 (B)  impression of natural texture of 
wood, wood scratching, wood 
cut, wood engraving 

 (C) wood scratching, wood 
engraving, wood cut, impression 
of natural texture of wood 

 (D)  wood engraving, impression of 
natural texture of wood, wood 
scratching, wood cut 

 

29. Select the proper sequence of steps 
for print-ad : 

 (A)  final designing, post-press, pre-
press, layout 

 (B)  pre-press, layout, final 
designing, post-press 

 (C)  layout, final designing, pre-
press, post-press 

 (D) post-press, pre-press, final 
designing, layout 

 

30. Choose the correct operational 
sequence in an advertizing agency : 

 (A) Briefing, Media planning, 
Creative development, 
Production/Trafficking 

 (B) Media planning, Briefing, 
Creative development, 
Production/Trafficking 

 (C) Production/Trafficking, Media 
planning, Briefing, Creative 
development 

 (D) Production/Trafficking, 
Creative development, Media 
planning, Briefing 

31. Assertion (A) : “Judith” is not a 
painting by Raja Ravi Varma. 

 Reason (R) : Because Raja Ravi 
Varma painted Indian themes 
in the European Academic 
Realist pictorial language. 

 Codes : 
 (A) (A) is correct but (R) is 

incorrect. 
 (B) (A) is incorrect but (R) is 

correct. 
 (C) Both (A) & (R) are correct. 
 (D) Both (A) & (R) are incorrect. 
 

32. Assertion (A) : German 
Expressionism, as in the Die 
Brucke, was marked by 
violence on form through 
exaggerated line and colour. 

 Reason (R) : Because Die Brucke 
and the German Expressionists 
intended to shift beyond the 
purely retinal impression 
towards intensity of expression 
and subjective feelings. 

 Codes : 
 (A) (A) is correct but (R) is incorrect. 
 (B) (A) is incorrect but (R) is correct. 
 (C) Both (A) & (R) are incorrect. 
 (D) Both (A) & (R) are correct. 
 

33. Assertion (A) : Colour viscosity 
prints can be reproduced using 
metal plates. 

 Reason (R) : Because the colour 
viscosity process can be easily 
executed without much 
technical intricacy. 

 Codes : 
 (A) (A) is correct but (R) is incorrect. 
 (B) (A) is incorrect but (R) is correct. 
 (C) Both (A) & (R) are correct. 
 (D) Both are incorrect. 
 

34. Assertion (A) : Jagmohan Chopra 
achieved the desired effects 
despite experimenting with 
economical method of plate 
making using cardboard and 
mountboard. 

 Reason (R) : Because metal plates 
were expensive and not easily 
available. 

 Codes : 
 (A) (A) is correct but (R) is incorrect. 
 (B) (A) is incorrect but (R) is correct. 
 (C) Both (A) & (R) are correct. 
 (D) Both are incorrect. 
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27. ¯ÖÏÖîªÖê×ÝÖÛúß Ûêú ˆ¤Ëü×¾ÖÛúÖÃÖ ÆüÖê®Öê Ûêú ÛÎú´Ö ´Öë 
×®Ö´®Ö×»Ö×ÜÖŸÖ ÛúÖ ÃÖÆüß †®ÖãÛÎú´Ö ²ÖŸÖÖ‡µÖê : 

 (A)  ²»ÖÖòÛú Ø¯ÖÏØ™üÝÖ, ‡®™îü×»ÖµÖÖê Ø¯ÖÏØ™üÝÖ, 
×»Ö£ÖÖêÝÖÏÖ±ú Ø¯ÖÏØ™üÝÖ, ×ÃÖ»Ûú ÃÛÎúß®Ö Ø¯ÖÏØ™üÝÖ 

 (B)  ×ÃÖ»Ûú ÃÛÎúß®Ö Ø¯ÖÏØ™üÝÖ, ‡®™îü×»ÖµÖÖê Ø¯ÖÏØ™üÝÖ, 
×»Ö£ÖÖêÝÖÏÖ±ú Ø¯ÖÏØ™üÝÖ, ²»ÖÖòÛú Ø¯ÖÏØ™üÝÖ  

 (C)  ×»Ö£ÖÖêÝÖÏÖ±ú Ø¯ÖÏØ™üÝÖ, ×ÃÖ»Ûú ÃÛÎúß®Ö Ø¯ÖÏØ™üÝÖ, 
²»ÖÖòÛú Ø¯ÖÏØ™üÝÖ, ‡®™îü×»ÖµÖÖê Ø¯ÖÏØ™üÝÖ 

 (D) ×»Ö£ÖÖêÝÖÏÖ±ú Ø¯ÖÏØ™üÝÖ, ‡®™îü×»ÖµÖÖê Ø¯ÖÏØ™üÝÖ, 
²»ÖÖòÛú Ø¯ÖÏØ™üÝÖ, ×ÃÖ»Ûú ÃÛÎúß®Ö Ø¯ÖÏØ™üÝÖ 

 

28. ”û¯ÖÖ‡Ô Ûúß ÃÖÖ´ÖÝÖÏß Ûêú ºþ¯Ö ´Öë, ÛúÖÂšü Ûêú ˆ¯ÖµÖÖêÝÖ 
´Öë, ˆ¤Ëü×¾ÖÛúÖÃÖ Ûúß ¯ÖÏ×ÛÎúµÖÖ ´Öë ×®Ö´®Ö×»Ö×ÜÖŸÖ ÛúÖê 
ÛÎú´Ö ´Öë ¸üÜÖê : 

 (A)  ÛúÖÂšü (Ûãú®¤üÖ) ²»ÖÖòÛú, ÛúÖÂšü ˆŸÛúßÞÖÔ®Ö, 
ÛúÖÂšü Ûêú ¯ÖÏÖÛéú×ŸÖÛú ™êüŒÃÖ“Ö¸ü Ûúß ”ûÖ¯Ö, 
ÛúÖÂšü ÜÖã¸ü“Ö®Ö  

 (B)  ÛúÖÂšü Ûêú ¯ÖÏÖÛéú×ŸÖÛú ™êüŒÃÖ“Ö¸ü Ûúß ”ûÖ¯Ö, 
ÛúÖÂšü ÜÖã¸ü“Ö®Ö, ÛúÖÂ™ü (Ûãú®¤üÖ) ²»ÖÖòÛú, 
ÛúÖÂšü ˆŸÛúßÞÖÔ®Ö 

 (C) ÛúÖÂšü ÜÖã¸ü“Ö®Ö, ÛúÖÂšü ˆŸÛúßÞÖÔ®Ö, ÛúÖÂšü 
(Ûãú®¤üÖ) ²»ÖÖòÛú, ÛúÖÂšü Ûêú ¯ÖÏÖÛéú×ŸÖÛú 
™êüŒÃÖ“Ö¸ü Ûúß ”ûÖ¯Ö 

 (D)  ÛúÖÂšü ˆŸÛúßÞÖÔ®Ö, ÛúÖÂšü Ûêú ¯ÖÏÖÛéú×ŸÖÛú 
™êüŒÃÖ“Ö¸ü Ûúß ”ûÖ¯Ö, ÛúÖÂšü ÜÖã¸ü“Ö®Ö, ÛúÖÂšü 
(Ûãú®¤üÖ) ²»ÖÖòÛú  

 

29. ´Öã×¦üŸÖ ×¾Ö–ÖÖ¯Ö®Ö Ûêú ×»ÖµÖê ÃÖÖê¯ÖÖ®ÖÖë Ûêú ÃÖÆüß ÛÎú´Ö ÛúÖ 
“ÖµÖ®Ö Ûú¸ëü : 

 (A)  †×®ŸÖ´Ö ×›ü•ÖÖ‡Ø®ÖÝÖ, ¯ÖÖêÃ™ü-¯ÖÏêÃÖ, ¯ÖÏß-¯ÖÏêÃÖ, 
»Öê-†Öˆ™ü 

 (B)  ¯ÖÏß-¯ÖÏêÃÖ, »Öê-†Öˆ™ü, †×®ŸÖ´Ö ×›ü•ÖÖ‡Ø®ÖÝÖ, 
¯ÖÖêÃ™ü-¯ÖÏêÃÖ 

 (C)  »Öê-†Öˆ™ü, †×®ŸÖ´Ö ×›ü•ÖÖ‡Ø®ÖÝÖ, ¯ÖÏß-¯ÖÏêÃÖ, 
¯ÖÖêÃ™ü-¯ÖÏêÃÖ 

 (D) ¯ÖÖêÃ™ü-¯ÖÏêÃÖ, ¯ÖÏß-¯ÖÏêÃÖ, †×®ŸÖ´Ö ×›ü•ÖÖ‡Ø®ÖÝÖ, 
»Öê-†Öˆ™ü 

 

30. ×¾Ö–ÖÖ¯Ö®Ö ‹•Öê®ÃÖß ´Öë, ÃÖÆüß ¯Ö×¸ü“ÖÖ»Ö®ÖÖŸ´ÖÛú 
†®ÖãÛÎú´Ö ÛúÖ “ÖµÖ®Ö Ûú¸ëü : 

 (A) ×¾Ö¾Ö¸üÞÖ, ´Öß×›üµÖÖ ×®ÖµÖÖê•Ö®Ö, ¸ü“Ö®ÖÖŸ´ÖÛú 
×¾ÖÛúÖÃÖ, ¯ÖÏÖê›üŒ¿Ö®Ö/™Òîü×±úØÛúÝÖ 

 (B) ´Öß×›üµÖÖ ×®ÖµÖÖê•Ö®Ö, ×¾Ö¾Ö¸üÞÖ (²ÖÎßØ±úÝÖ), 
¸ü“Ö®ÖÖŸ´ÖÛú ×¾ÖÛúÖÃÖ, ¯ÖÏÖê›üŒ¿Ö®Ö/™Òêü×±úØÛúÝÖ 

 (C) ¯ÖÏÖê›üŒ¿Ö®Ö/™Òîü×±úØÛúÝÖ, ´Öß×›üµÖÖ ×®ÖµÖÖê•Ö®Ö, 
×¾Ö¾Ö¸üÞÖ, ¸ü“Ö®ÖÖŸ´ÖÛú ×¾ÖÛúÖÃÖ  

 (D) ¯ÖÏÖê›üŒ¿Ö®Ö/™Òîü×±úØÛúÝÖ, ¸ü“Ö®ÖÖŸ´ÖÛú ×¾ÖÛúÖÃÖ, 
´Öß×›üµÖÖ ×®ÖµÖÖê•Ö®Ö, ×¾Ö¾Ö¸üÞÖ (²ÖÎßØ±úÝÖ) 

31. †×³ÖÛú£Ö®Ö (A) : “•µÖã×›ü£Ö” ¸üÖ•ÖÖ ¸ü×¾Ö ¾Ö´ÖÖÔ 
«üÖ¸üÖ ²Ö®ÖÖµÖÖ ÝÖµÖÖ ×“Ö¡Ö ®ÖÆüà Æîü … 

 ÛúÖ ü̧ÞÖ (R) : ŒµÖÖë×Ûú ü̧Ö•ÖÖ ü̧×¾Ö ¾Ö´ÖÖÔ ®Öê ³ÖÖ ü̧ŸÖßµÖ 
×¾ÖÂÖµÖ ¯ÖÏÃÖÓÝÖÖë ÛúÖê µÖæ̧ üÖê×¯ÖµÖ®Ö ²ÖÖî× ü̈Ûú 
µÖ£ÖÖ£ÖÔ¾ÖÖ¤üß ×“Ö¡ÖßµÖ ³ÖÖÂÖÖ ´Öë ×“Ö×¡ÖŸÖ Ûú ü̧ŸÖÖ Æîü … 

 Ûæú™ü : 
 (A) (A) ÃÖÆüß Æîü, ¯Ö¸ü®ŸÖã (R) ÝÖ»ÖŸÖ Æîü … 
 (B) (A) ÝÖ»ÖŸÖ Æîü, ¯Ö¸ü®ŸÖã (R) ÃÖÆüß Æîü … 
 (C) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü … 
 (D) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü … 
 

32. †×³ÖÛú£Ö®Ö (A) : •Ö´ÖÔ®Ö †×³Ö¾µÖÓ•Ö®ÖÖ¾ÖÖ¤ü, 
†×ŸÖ Ó̧ü×•ÖŸÖ ȩ̂üÜÖÖ ŸÖ£ÖÖ Ó̧üÝÖ Ûêú •Ö×¸üµÖê 
†ÖÛúÖ¸ü ¯Ö¸ü ŸÖßõÞÖŸÖÖ «üÖ¸üÖ ×“Ö×ÆËü®ÖŸÖ £ÖÖ 
•ÖîÃÖê ×Ûú ›üß ²ÖÎãÛú ´Öë … 

 ÛúÖ ü̧ÞÖ (R) : ŒµÖÖë×Ûú ›üß ²ÖÎãÛú †Öî̧ ü •Ö´ÖÔ®Ö 
†×³Ö¾µÖÓ•Ö®ÖÖ¾ÖÖ¤ü ¿Öã̈ ü ¥ü×Â™ǖ Ö™ü»Ö ”ûÖ¯Ö ÃÖê ¯Ö ȩ̂ü 
¾µÖÓ•ÖÛú †Öî̧ ü ¾µÖ×ŒŸÖ¯Ö ü̧Ûú ³ÖÖ¾Ö®ÖÖ†Öë Ûúß 
ÝÖÆü®ÖŸÖÖ Ûúß †Öȩ̂ ü •ÖÖ®Öê ÛúÖ †£ÖÔ ü̧ÜÖŸÖÖ £ÖÖ … 

 Ûæú™ü : 
 (A) (A) ÃÖÆüß Æîü, ¯Ö¸ü®ŸÖã (R) ÝÖ»ÖŸÖ Æîü … 
 (B) (A) ÝÖ»ÖŸÖ Æîü, ¯Ö¸ü®ŸÖã (R) ÃÖÆüß Æîü … 
 (C) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü … 
 (D) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü … 
 

33. †×³ÖÛú£Ö®Ö (A) : ¸ÓüÝÖ ×¾ÖÃÛúÖê×ÃÖ™üß ”ûÖ¯ÖÖ ÛúÖ, 
¬ÖÖŸÖã ¯»Öê™ü ÛúÖ ˆ¯ÖµÖÖêÝÖ Ûú¸üÛêú ¯Öã®Ö:ˆŸ¯ÖÖ¤ü®Ö 
×ÛúµÖÖ •ÖÖ ÃÖÛúŸÖÖ Æîü …  

 ÛúÖ ü̧ÞÖ (R) : ŒµÖÖë×Ûú Ó̧üÝÖ ×¾ÖÃÛúÖê×ÃÖ™üß (¿µÖÖ®ÖŸÖÖ) 
¯ÖÏ×ÛÎúµÖÖ ×²Ö®ÖÖ •µÖÖ¤üÖ ŸÖÛú®ÖßÛúß •Ö×™ü»ÖŸÖÖ Ûêú 
†ÖÃÖÖ®Öß ÃÖê ¯Öæ̧ üß •ÖÖ ÃÖÛúŸÖß Æîü …  

 Ûæú™ü : 
 (A) (A) ÃÖÆüß Æîü, ¯Ö¸ü®ŸÖã (R) ÝÖ»ÖŸÖ Æîü … 
 (B) (A) ÝÖ»ÖŸÖ Æîü, ¯Ö¸ü®ŸÖã (R) ÃÖÆüß Æîü … 
 (C) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü … 
 (D) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü … 
 

34. †×³ÖÛú£Ö®Ö (A) : •ÖÝÖ´ÖÖêÆü®Ö “ÖÖê¯Ö›ÌüÖ, ÛúÖ›Ôü²ÖÖê›Ôü 
†Öî¸ü ´ÖÖˆ®›ü²ÖÖê›Ôü Ûêú ˆ¯ÖµÖÖêÝÖ «üÖ¸üÖ ¯»Öê™ü 
²Ö®ÖÖ®Öê Ûúß ×´ÖŸÖ¾µÖµÖß ×¾Ö×¬Ö Ûêú ÃÖÖ£Ö ¯ÖÏµÖÖêÝÖ 
Ûú¸ü®Öê Ûêú ²ÖÖ¾Ö•Öæ¤ü, ¾ÖÖÓ×”ûŸÖ ¯ÖÏ³ÖÖ¾Ö ˆŸ¯Ö®®Ö 
Ûú¸ü ¯ÖÖ‹ …  

 ÛúÖ¸üÞÖ (R) : ŒµÖÖë×Ûú ¬ÖÖŸÖã ¯»Öê™ëü ´ÖÆÓüÝÖß £Öß †Öî¸ü 
†ÖÃÖÖ®Öß ÃÖê ˆ¯Ö»Ö²¬Ö ®ÖÆüà £Öß …  

 Ûæú™ü : 
 (A) (A) ÃÖÆüß Æîü, ¯Ö¸ü®ŸÖã (R) ÝÖ»ÖŸÖ Æîü … 
 (B) (A) ÝÖ»ÖŸÖ Æîü, ¯Ö¸ü®ŸÖã (R) ÃÖÆüß Æîü … 
 (C) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü … 
 (D) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü … 
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35. Assertion (A) : Coloured pencils are 
more difficult to erase in 
comparison to graphite pencils. 

 Reason (R) : Because coloured 
pencils are made of mixture of 
clay and pigments bound 
together with gum and soaked 
in hard-pressed wax. 

 (A) (A) is correct but (R) is incorrect. 
 (B) (A) is incorrect but (R) is correct. 
 (C) Both (A) & (R) are correct. 
 (D) Both are incorrect. 
 
36. Assertion (A) : In folk art, every 

object of daily use is decorated 
and beautified. 

 Reason (R) : Because in folk, life is 
utter simple and in crude form; 
so, the folk artist avoids the 
monotony of such daily objects 
and converts them into vivid 
expressions. 

 (A) (A) is correct but (R) is incorrect. 
 (B) (A) is incorrect but (R) is correct. 
 (C) Both (A) & (R) are correct. 
 (D) Both are incorrect. 
 
37. Assertion (A) : Alexander Calder 

made mobile sculptures. 
 Reason (R) : It was the first time that 

sculptures broke the myth that 
sculptures are static only. 

 (A) (A) is correct but (R) is incorrect. 
 (B) (A) is incorrect but (R) is correct. 
 (C) Both (A) & (R) are correct. 
 (D) Both are incorrect. 
 

38. Assertion (A) : Invention of drill 
machine made much difference 
to sculptors. 

 Reason (R) : It was easier and faster 
to make holes; thus deeper 
undercuts for curls and curves 
were possible. 

 (A) (A) is correct but (R) is incorrect. 
 (B) (A) is incorrect but (R) is correct. 
 (C) Both (A) & (R) are correct. 
 (D) Both are incorrect. 

39. Assertion (A) : Paul Rand is best 
known for his creation of 
“Logos” for large corporate 
entities like IBM and UPS. 

 Reason (R) : The era was one of huge 
corporate growth after WW-II 
was over. The notion of corporate 
logo and branding was born. 

 (A) (A) is correct but (R) is incorrect. 
 (B) (A) is incorrect but (R) is correct 
 (C) Both (A) & (R) are correct. 
 (D) Both are incorrect. 
 
40. Assertion (A) : In Art Nouveau, 

nature was probably the major 
inspiration for most artists and 
designers. 

 Reason (R) : Motifs from the, 
natural world were not the 
basis for most of their work 
since Art Nouveau was a 
response to industrial revolution. 

 (A) (A) is correct but (R) is incorrect. 
 (B) (A) is incorrect but (R) is correct. 
 (C) Both (A) & (R) are correct. 
 (D) Both are incorrect. 
 
41. Match the following : 

a. Paul Klee i. Suprematism 
b. Clifford Still ii. Constructivism 
c. Kasimir 

Malevich 
iii. Der Blaue 

Reiter 
d. Alexander 

Rodchenko 
iv. Colour-field 

Abstraction  
 Codes : 
  a b c d 
 (A) iii iv i ii 
 (B) ii iii iv i 
 (C) iv iii ii i 
 (D) i iv iii ii 
 

42. Match the following monuments to 
their location : 
a. Jahaj Mahal i. Fatehpur Sikri 
b. Gol Gumbaz ii. Daultabad 
c. Buland 

Darwaza 
iii. Mandu 

d. Chand Minar iv. Bijapur 
 Codes : 
  a b c d 
 (A) ii iv iii i 
 (B) i ii iii iv 
 (C) iii iv i ii 
 (D) ii i iii iv 
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35. †×³ÖÛú£Ö®Ö (A) : ÝÖÏî±ÌúÖ‡™ü ¯Öê×®ÃÖ»ÖÖë Ûúß ŸÖã»Ö®ÖÖ 
´Öë ¸ÓüÝÖß®Ö ¯Öê×®ÃÖ»ÖÖë Ûêú ×»ÖÜÖê ÛúÖê ×´Ö™üÖ®ÖÖ 
•µÖÖ¤üÖ Ûú×šü®Ö ÆüÖêŸÖÖ Æîü …  

 ÛúÖ¸üÞÖ (R) : ŒµÖÖë×Ûú ¸ÓüÝÖß®Ö ¯Öê×®ÃÖ»Öë Œ»Öê 
(×“ÖÛú®Öß ×´Ö¼üß) †Öî¸ü ˆ®Ö ¸ÓüÝÖ ¦ü¾µÖÖë 
(×¯Ö•Ö´Öë™ËüÃÖ) Ûêú ×´ÖÁÖÞÖ ÃÖê ²Ö®Öß ÆüÖêŸÖß Æïü 
•ÖÖê ÝÖÖë¤ü Ûêú ÃÖÖ£Ö ‡Ûú½êü ²ÖÓ¬Öê ÆüÖêŸÖê Æïü †Öî¸ü 
ÆüÖ›Ôü ¯ÖÏîÃ›ü ¾ÖîŒÃÖ ´Öë ³ÖßÝÖê ÆüÖêŸÖê Æïü … 

 (A) (A) ÃÖÆüß Æîü ¯Ö¸ü®ŸÖã (R) ÝÖ»ÖŸÖ Æîü … 
 (B) (A) ÝÖ»ÖŸÖ Æïü ¯Ö¸ü®ŸÖã (R) ÃÖÆüß Æîü … 
 (C) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü … 
 (D) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü … 
 

36. †×³ÖÛú£Ö®Ö (A) : »ÖÖêÛúÛú»ÖÖ ´Öë, ¤îü×®ÖÛú ˆ¯ÖµÖÖêÝÖ 
Ûúß ¯ÖÏŸµÖêÛú ¾ÖÃŸÖã †»ÖÓÛéúŸÖ †Öî¸ü ÃÖã®¤ü¸ü 
²Ö®ÖÖ ¤üß •ÖÖŸÖß Æîü …  

 ÛúÖ ü̧ÞÖ (R) : ŒµÖÖë×Ûú »ÖÖêÛú •Öß¾Ö®Ö ´Öë, •Öß¾Ö®Ö 
‹Ûú¤ǘ Ö ÃÖ ü̧»Ö †Öî̧ ü †¯Ö× ü̧ÂÛéúŸÖ ºþ¯Ö ´Öë ÆüÖêŸÖÖ 
Æîü, †ŸÖ: »ÖÖêÛú Ûú»ÖÖÛúÖ ü̧ ‹êÃÖß ¤îü×®ÖÛú 
¾ÖÃŸÖã†Öë Ûúß ®Öß ü̧ÃÖŸÖÖ ÛúÖê ¤æü̧ ü Ûú ü̧ŸÖÖ Æîü †Öî̧ ü 
ˆ®Æêü ÃÖ•Öß¾Ö ¾µÖÓ•ÖÛúÖë ´Öë ²Ö¤ü»Ö ¤êüŸÖÖ Æîü  … 

 (A) (A) ÃÖÆüß Æîü, ¯Ö¸ü®ŸÖã (R) ÝÖ»ÖŸÖ Æîü … 
 (B) (A) ÝÖ»ÖŸÖ Æîü, ¯Ö¸ü®ŸÖã (R) ÃÖÆüß Æîü … 
 (C) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü … 
 (D) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü … 
 

37. †×³ÖÛú£Ö®Ö (A) : ‹»ÖêŒ•Öë›ü¸ü ÛúÖ»›ü¸ü ®Öê 
´ÖÖê²ÖÖ‡»Ö ×¿Ö»¯ÖÛéú×ŸÖµÖÖÑ ²Ö®ÖÖ‡Ô … 

 ÛúÖ¸üÞÖ (R) : µÖÆü ¯ÖÆü»Öß ²ÖÖ ü̧ Æãü†Ö ×Ûú 
×¿Ö»¯ÖÛéú×ŸÖµÖÖë ®Öê ‡ÃÖ ×´Ö£ÖÛú ÛúÖê ³ÖÓÝÖ ×ÛúµÖÖ 
×Ûú †Ö•Ö ×¿Ö»¯ÖÛéú×ŸÖµÖÖÑ Ã£Öî×ŸÖÛú Æïü …  

 (A) (A) ÃÖÆüß Æîü, ¯Ö¸ü®ŸÖã (R) ÝÖ»ÖŸÖ Æîü … 
 (B) (A) ÝÖ»ÖŸÖ Æîü, ¯Ö¸ü®ŸÖã (R) ÃÖÆüß Æîü … 
 (C) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü … 
 (D) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü … 
 

38. †×³ÖÛú£Ö®Ö (A) : ×›Òü»Ö ´Ö¿Öß®Ö Ûêú †Ö×¾ÖÂÛúÖ¸ü ÃÖê 
×¿Ö»¯ÖÛúÖ¸üÖë ¯Ö¸ü ÛúÖ±úß ¯ÖÏ³ÖÖ¾Ö ¯Ö›ÌüÖ … 

 ÛúÖ¸üÞÖ (R) : ”êû¤ü Ûú¸ü®ÖÖ •µÖÖ¤üÖ †ÖÃÖÖ®Ö ŸÖ£ÖÖ 
•µÖÖ¤üÖ ŸÖê•Öß ÃÖê Ûú¸ü®ÖÖ ÃÖÓ³Ö¾Ö ÆüÖê ÝÖµÖÖ; 
†Öî¸ü ‡ÃÖ×»ÖµÖê ÛãúÞ›ü»ÖÖë ŸÖ£ÖÖ ¾ÖÛÎúÖë Ûêú 
×»ÖµÖê •µÖÖ¤üÖ ÝÖÆü¸üß †¬ÖÖêÛú™üÖ‡Ô ÃÖÓ³Ö¾Ö £Öß …   

 (A) (A) ÃÖÆüß Æîü, ¯Ö¸ü®ŸÖã (R) ÝÖ»ÖŸÖ Æîü … 
 (B) (A) ÝÖ»ÖŸÖ Æîü, ¯Ö¸ü®ŸÖã (R) ÃÖÆüß Æîü … 
 (C) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü … 
 (D) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü … 
 

39. †×³ÖÛú£Ö®Ö (A) : ¯ÖÖò»Ö ¸îüÞ›ü, ²Ö›Ìüß ÛúÖò¸ü¯ÖÖê¸êü™ü 
Æü×ÃŸÖµÖÖë •ÖîÃÖê ×Ûú †Ö‡.²Öß.‹´Ö. †Öî¸ü 
µÖæ.¯Öß.‹ÃÖ. Ûêú ×»ÖµÖê, »ÖÖòÝÖÖòÃÖ ²Ö®ÖÖ®Öê Ûêú 
×»ÖµÖê ÃÖã×¾ÖÜµÖÖŸÖ Æîü …  

 ÛúÖ¸üÞÖ (R) : ›ü²»µÖæ.›ü²Ö»µÖæ.-II Ûêú ÃÖ´ÖÖ¯ŸÖ ÆüÖê®Öê 
Ûêú ²ÖÖ¤ü, †ŸµÖ×¬ÖÛú, ÛúÖò¸ü¯ÖÖê¸êü™ü ×¾ÖÛúÖÃÖ ÛúÖ 
µÖãÝÖ £ÖÖ … ÛúÖò¸ü¯ÖÖê¸êü™ü »ÖÖòÝÖÖò †Öî¸ü ²ÖÎÖØÞ›üÝÖ 
Ûúß ¬ÖÖ¸üÞÖÖ ®Öê •Ö®´Ö ×»ÖµÖÖ £ÖÖ …  

 (A) (A) ÃÖÆüß Æîü, ¯Ö¸ü®ŸÖã (R) ÝÖ»ÖŸÖ Æîü … 
 (B) (A) ÝÖ»ÖŸÖ Æîü, ¯Ö¸ü®ŸÖã (R) ÃÖÆüß Æîü … 
 (C) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü … 
 (D) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü … 
 

40. †×³ÖÛú£Ö®Ö (A) : †Ö™Ôü ®Öæ¾ÖÖê ´Öë, †×¬ÖÛúÖÓ¿Ö 
Ûú»ÖÖÛúÖ¸üÖë †Öî¸ü ×›ü•ÖÖ‡®Ö¸üÖë Ûêú ×»ÖµÖê 
¯ÖÏÛéú×ŸÖ ÃÖÓ³Ö¾ÖŸÖµÖÖ ´ÖãÜµÖ ¯ÖÏê¸üÞÖÖ £Öß … 

 ÛúÖ¸üÞÖ (R) : ˆ®ÖÛêú †×¬ÖÛúÖÓ¿Ö ÛúÖ´Ö Ûêú ×»ÖµÖê, 
¯ÖÏÖÛéú×ŸÖÛú ¤ãü×®ÖµÖÖ ÃÖê ´ÖÖê×™ü±Ìú †Ö¬ÖÖ¸ü ®ÖÆüà 
£Öê ŒµÖÖë×Ûú †Ö™Ôü ®Öæ¾ÖÖê †ÖîªÖê×ÝÖÛú ÛÎúÖ×®ŸÖ 
Ûúß ¯ÖÏ×ŸÖ×ÛÎúµÖÖ Ã¾Öºþ¯Ö £Öß … 

 (A) (A) ÃÖÆüß Æîü, ¯Ö¸ü®ŸÖã (R) ÝÖ»ÖŸÖ Æîü … 
 (B) (A) ÝÖ»ÖŸÖ Æîü, ¯Ö¸ü®ŸÖã (R) ÃÖÆüß Æîü … 
 (C) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü … 
 (D) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü … 
 

41. ×®Ö´®Ö×»Ö×ÜÖŸÖ ÛúÖ ×´Ö»ÖÖ®Ö Ûú¸ëü : 
a. ¯ÖÖò»Ö Œ»Öß i. ×¾ÖÂÖµÖ×¾ÖÆüß®Ö ×“Ö¡ÖÞÖ 
b. ×Œ»Ö±úÖê›Ôü ×Ã™ü»Ö ii. ¸ü“Ö®ÖÖ¾ÖÖ¤ü 
c. ÛúÖ×ÃÖ´Öß¸ü ´Öê»Ö×¾ÖÛú iii. ¤ü¸ü ²Ö»Öæ ¸üß™ü¸ü 
d. ‹»ÖêŒ•Öë›ü¸ü ¸üÖê›ü“ÖëÛúÖê  iv. ¸ÓüÝÖ-õÖê¡Ö †´ÖæŸÖÔŸÖÖ 

 Ûæú™ü : 
  a b c d 
 (A) iii iv i ii 
 (B) ii iii iv i 
 (C) iv iii ii i 
 (D) i iv iii ii 
 

42. ×®Ö´®Ö×»Ö×ÜÖŸÖ Ã´ÖÖ¸üÛúÖë ÛúÖê ˆ®ÖÛúß †¾Ö×Ã£Ö×ŸÖ Ûêú 
ÃÖÖ£Ö ÃÖã´Öê×»ÖŸÖ Ûú¸ëü : 
a. •ÖÆüÖ•Ö ´ÖÆü»Ö  i. ±úŸÖÆü¯Öã¸ü ÃÖßÛú¸üß 
b. ÝÖÖê»Ö ÝÖã´²Ö•Ö ii. ¤üÖî»ÖŸÖÖ²ÖÖ¤ü 
c. ²Öã»Ö®¤ü ¤ü¸ü¾ÖÖ•ÖÖ iii. ́ ÖÖÓ›æü 
d. “ÖÖÓ¤ü ´Öß®ÖÖ¸ü iv. ²Öß•ÖÖ¯Öã¸ü 

 Ûæú™ü : 
  a b c d 
 (A) ii iv iii i 
 (B) i ii iii iv 
 (C) iii iv i ii 
 (D) ii i iii iv 
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43. Match the following paintings to 
their respective artists : 
a. “The Red Tree” i. Paul Cezanne 
b. “Reclining nude” ii. William Hogarth 
c. “The Shrimp 

Girl” 
iii. Amedeo 

Modigliani 
d. “The Great 

Bathers” 
iv. Piet Mondrian  

 Codes : 
  a b c d 
 (A) ii i iv iii 
 (B) iii ii i iv 
 (C) iv iii ii i 
 (D) ii i iii iv 
 
44. Match the following : 

a. Herbert Read i. “Meaning of 
Art” 

b. Suzanne Langer ii. “Feeling and 
Form” 

c. Ernst Gombrich iii. “Art & Illusion”
d. Leo Tolstoy iv. “What is art” 

 Codes : 
  a b c d 
 (A) iii i iv ii 
 (B) i ii iii iv 
 (C) iii iv ii i 
 (D) ii iii iv i 
 
45. Match the following : 

a. Sand i. Stone 
b. Patina ii. Casting 
c. Metal iii. Wheel 
d. Pottery iv. Bronze 

 Codes : 
  a b c d 
 (A) i iii ii iv 
 (B) ii i iv iii 
 (C) i iv ii iii 
 (D) iv i ii iii 
 

46. Match the following : 
a. Wood i. Grain 
b. Sandstone ii. Layer 
c. Marble iii. Fibre 
d. Granite iv. Volcanic 

 Codes : 
  a b c d 
 (A) iii ii i iv 
 (B) ii iii iv i 
 (C) ii i iii iv 
 (D) i ii iv iii 

47. Match the following : 
a. Jagmohan 

Chopra 
i. Lithography 

b. Lalu Prasad 
Shaw 

ii. Foilography 

c. Bhusan Vagle iii. Colography 
d. Jayant Parikh iv. Colour Etching 

 Codes : 
  a b c d 
 (A) i iv iii ii 
 (B) ii iii iv i 
 (C) iv iii ii i 
 (D) iii i iv ii 
 

48. Match the following : 
a. Pin holes are clear i. Lithography
b. Close fibre 

necessary 
ii. Aquatint 

c. Ghost images are 
found 

iii. Silkscreen 

d. Control the biting iv. Wood 
engraving 

 Codes : 
  a b c d 
 (A) ii i iv iii 
 (B) i ii iii iv 
 (C) iv iii ii i 
 (D) iii iv i ii 
 

49. Match the following : 
a. Milton 

Glaser 
i. “I love NY” 

Rebus 
b. Shepard 

Fairey 
ii. Obama “Hope” 

poster 
c. Mayakovsky iii. Bolshevik 

underground 
poster 

d. Peter Max iv. The Ed Sullivan 
Show & Pop art 

 Codes : 
  a b c d 
 (A) iii iv ii i 
 (B) iv iii ii i 
 (C) i ii iii iv 
 (D) ii i iv iii 
 

50. Match the following Ad Gurus with 
their areas of specialization : 
a. Walter 

Gropius 
i. Lyricist and poet 

b. Prasoon 
Joshi 

ii. Corporate Identity 
designer 

c. Saul Bass iii. “Vertigo” and 
“Psycho” movie 
posters 

d. Paul Rand iv. Bauhaus architect 
 Codes : 
  a b c d 
 (A) iv i iii ii 
 (B) ii iv iii i 
 (C) iv iii ii i 
 (D) i iv iii ii 
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43. ×®Ö´®Ö×»Ö×ÜÖŸÖ ×“Ö¡ÖÖë ÛúÖê ˆ®ÖÛêú Ûú»ÖÖÛúÖ¸üÖë Ûêú ÃÖÖ£Ö 
ÃÖã´Öê×»ÖŸÖ Ûú¸ëü : 
a. “¤üß ȩ̂ü›ü ™Òüß” i. ¯ÖÖò»Ö ÃÖê•ÖÌÖ®Ö  
b. “×¸üŒ»ÖÖ‡Ø®ÖÝÖ ®µÖæ›ü” ii. ×¾Ö×»ÖµÖ´Ö ÆüÖêÝÖÖ£ÖÔ 
c. “¤üß ×¿ÖÎ´¯Ö ÝÖ»ÖÔ” iii. ‹×´Ö×›üµÖÖê 

´ÖÖò×›ü×Ý»Ö†Ö®Öß 
d. “¤üß ÝÖÏê™ü ²ÖÖ£ÖÃÖÔ” iv. ¯Öß™ü ´ÖÖÓ×›ÒüµÖÖ®Ö 

 Ûæú™ü: 
  a b c d 
 (A) ii i iv iii 
 (B) iii ii i iv 
 (C) iv iii ii i 
 (D) ii i iii  iv 
 

44. ×®Ö´®Ö×»Ö×ÜÖŸÖ ÛúÖ ×´Ö»ÖÖ®Ö Ûú¸ëü : 
a. Æü²ÖÔ™Ôü ¸üß›ü i. “´ÖßØ®ÖÝÖ †Öò±ú †Ö™Ôü”
b. ÃÖã•ÖÌÖ®Ö »ÖïÝÖ¸ü ii. “±úßØ»ÖÝÖ ‹Þ›ü 

±úÖò´ÖÔ” 
c. †ÓÃ™Ôü ÝÖÏÖò×´²ÖÎ“Ö iii. “†Ö™Ôü ‹Þ›ü 

‡»µÖæ•ÖÌ®Ö” 
d. ×»ÖµÖÖê ™üÖò»ÃÖ™üÖòµÖ iv. “¾ÆüÖ™ü ‡•ÖÌ †Ö™Ôü” 

 Ûæú™ü : 
  a b c d 
 (A) iii i iv ii 
 (B) i ii iii iv 
 (C) iii iv ii i 
 (D) ii iii iv i 
 

45. ×®Ö´®Ö×»Ö×ÜÖŸÖ ÛúÖ ×´Ö»ÖÖ®Ö Ûú¸ëü : 
a. ²ÖÖ»Öæ i. ¯ÖŸ£Ö¸ü 
b. ¯ÖŸÖß®ÖÖ ii. œÌü»ÖÖ‡Ô 
c. ¬ÖÖŸÖã iii. “ÖÖÛú 
d. ´Öé¤ü´ÖÖÓ›ü iv. ÛúÖÓÃÖÖ 

 Ûæú™ü : 
  a b c d 
 (A) i iii ii iv 
 (B) ii i iv iii 
 (C) i iv ii iii 
 (D) iv i ii iii 
 

46. ×®Ö´®Ö×»Ö×ÜÖŸÖ ÛúÖ ×´Ö»ÖÖ®Ö Ûú¸ëü : 
a. ÛúÖÂšü i. ¤üÖ®ÖÖ (ÝÖÏê®Ö) 
b. ²Ö»Öã†Ö ¯ÖŸ£Ö¸ü ii. ¯Ö¸üŸÖ 
c. ´ÖÖ²ÖÔ»Ö iii. ̧ êü¿ÖÖ 
d. ÝÖÏê®ÖÖ‡™ü iv. •¾ÖÖ»ÖÖ´ÖãÜÖßµÖ 

 Ûæú™ü : 
  a b c d 
 (A) iii ii i iv 
 (B) ii iii iv i 
 (C) ii i iii iv 
 (D) i ii iv iii 
 

47. ×®Ö´®Ö×»Ö×ÜÖŸÖ ÛúÖ ×´Ö»ÖÖ®Ö Ûú¸ëü : 
a. •ÖÝÖ´ÖÖêÆü®Ö “ÖÖê¯Ö›ÌüÖ i. ×»Ö£ÖÖêÝÖÏÖ±úß    

(†¿´Ö ´Öã¦üÞÖ) 
b. »ÖÖ»Öã ¯ÖÏÃÖÖ¤ü ¿ÖÖò ii. ±úÖòµÖ»ÖÖêÝÖÏÖ±úß 
c. ³ÖæÂÖÞÖ ¾ÖÖÝÖ»Öê iii. ÛúÖê»ÖÖêÝÖÏÖ±úß 
d. •ÖµÖ®ŸÖ ¯ÖÖ×¸üÜÖ iv. Ûú»Ö¸ü ‹Ø“ÖÝÖ 

 Ûæú™ü : 
  a b c d 
 (A) i iv iii ii 
 (B) ii iii iv i 
 (C) iv iii ii i 
 (D) iii i iv ii 
 

48. ×®Ö´®Ö×»Ö×ÜÖŸÖ ÛúÖ ×´Ö»ÖÖ®Ö Ûú¸ëü : 
a. ÃÖæõ´Ö ”êû¤ü ÃÖÖ±ú Æïü … i. ×»Ö£ÖÖêÝÖÏÖ±úß 
b. Œ»ÖÖê•ÖÌ ±úÖ‡²Ö¸ü 

†Ö¾Ö¿µÖÛú  
ii. ‹Œ¾ÖÖØ™ü™ü 

c. ³ÖæŸÖ-¯ÖÏêŸÖ Ûúß ”ûÖµÖÖ ¯ÖÖ‡Ô 
•ÖÖŸÖß Æîü … 

iii. ×ÃÖ»Ûú ÃÛÎúß®Ö 

d. Ûú™üÖ®Ö ×®ÖµÖ×®¡ÖŸÖ Ûú¸ü®ÖÖ  iv. ÛúÖÂšü ˆŸÛúßÞÖÔ®Ö 
 Ûæú™ü : 
  a b c d 
 (A) ii i iv iii 
 (B) i ii iii iv 
 (C) iv iii ii i 
 (D) iii iv i ii 

 

49. ×®Ö´®Ö×»Ö×ÜÖŸÖ ÛúÖ ×´Ö»ÖÖ®Ö Ûú¸ëü : 
a. ×´Ö»™ü®Ö Ý»ÖêÃÖ¸ü i. “†Ö‡Ô »Ö¾Ö NY” ¸üß²ÖÃÖ 
b. ¿Öê¯ÖÖ›Ôü ±êúµÖ¸êü ii. †Öê²ÖÖ´ÖÖ “ÆüÖê̄ Ö” ¯ÖÖêÃ™ü¸ü 
c. ´ÖÖµÖÛúÖê¾ÖÃÛúß iii. ²ÖÖê»¿Ö×¾ÖÛú ³Öæ×́ ÖÝÖŸÖ ȪÖêÃ™ü̧ ü  
d. ¯Öß™ü¸ü ´ÖîŒÃÖ iv. ×¤ü ‡Ô¤ü ÃÖã×»Ö¾Ö®Ö ¿ÖÖê   

ŸÖ£ÖÖ ¯ÖÖê¯Ö Ûú»ÖÖ 
 Ûæú™ü : 
  a b c d 
 (A) iii iv ii i 
 (B) iv iii ii i 
 (C) i ii iii iv 
 (D) ii i iv iii 

 

50. ×®Ö´®Ö×»Ö×ÜÖŸÖ ‹›ü ÝÖãºþ ÛúÖê ˆ®ÖÛúß ×¾Ö¿ÖêÂÖŸÖÖ Ûêú 
ÃÖÖ£Ö ÃÖã´Öê×»ÖŸÖ Ûú¸ëü : 
a. ¾ÖÖ»™ü¸ü ÝÖÏÖò×¯Ö†ÃÖ i. ÝÖßŸÖÛúÖ¸ü ŸÖ£ÖÖ Ûú×¾Ö 
b. ¯ÖÏÃÖæ®Ö •ÖÖê¿Öß ii. ÛúÖò¸ü¯ÖÖê¸êü™ü †Ö‡›ëü×™ü™üß 

×›ü•ÖÖ‡®Ö¸ü 
c. ÃÖÖò»Ö ²ÖÖÃÖ iii. “¾ÖÙ™üÝÖÖê” ‹Þ›ü 

“ÃÖÖ‡ÛúÖê” ´Öæ¾Öß ¯ÖÖêÃ™ü¸ü 
d. ¯ÖÖò»Ö ¸ïü›ü iv. ²ÖÖòÆüÖòˆÃÖ ¾ÖÖÃŸÖãÛúÖ¸ü  

 Ûæú™ü : 
  a b c d 
 (A) iv i iii ii 
 (B) ii iv iii i 
 (C) iv iii ii i 
 (D) i iv iii ii 
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