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Instructions for the Candidates

Write your roll number in the space provided on the top of
this page.

This paper consists of seventy five multiple-choice type of
questions.

At the commencement of examination, the question booklet
will be given to you. In the first 5 minutes, you are requested
to open the booklet and compulsorily examine it as below :
(i) To have access to the Question Booklet, tear off the
paper seal on the edge of this cover page. Do not accept
a booklet without sticker-seal and do not accept an open
booklet.

Tally the number of pages and number of questions in
the booklet with the information printed on the cover
page. Faulty booklets due to pages/questions missing
or duplicate or not in serial order or any other
discrepancy should be got replaced immediately by a
correct booklet from the invigilator within the period
of 5 minutes. Afterwards, neither the Question Booklet
will be replaced nor any extra time will be given.
After this verification is over, the Test Booklet Number
should be entered on the OMR Sheet and the OMR Sheet
Number should be entered on this Test Booklet.

Each item has four alternative responses marked (1), (2), (3)
and (4). You have to darken the circle as indicated below on
the correct response against each item.

Example: M) @ @ (@ where (3)is the correctresponse.

Your responses to the items are to be indicated in the OMR
Sheet given inside the Booklet only. If you mark your
response at any place other than in the circle in the OMR
Sheet, it will not be evaluated.

Read instructions given inside carefully.

Rough Work is to be done in the end of this booklet.

If you write your Name, Roll Number, Phone Number or
put any mark on any part of the OMR Sheet, except for the
space allotted for the relevant entries, which may disclose
your identity, or use abusive language or employ any other
unfair means, such as change of response by scratching or
using white fluid, you will render yourself liable to
disqualification.

You have to return the original OMR Sheet to the invigilators
at the end of the examination compulsorily and must not
carry it with you outside the Examination Hall. You are
however, allowed to carry original question booklet and
duplicate copy of OMR Sheet on conclusion of examination.
Use only Blue/Black Ball point pen.

Use of any calculator or log table etc., is prohibited.

There are no negative marks for incorrect answers.

In case of any discrepancy in the English and Hindi versions,
English version will be taken as final.
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VISUAL ARTS
PAPER - III

Note : This paper contains seventy five (75) objective type questions of two (2) marks each. All
questions are compulsory.

1. In which year Ramendranath Chakrabarty made, “Boats on the Padma” a water colour
woodcut ?
(1) 1938 AD (2) 1945 AD (3) 1980 AD (4) 1936 AD
2. Wood engraving is done on :
(1) Side grain of the wooden plank
(2) End grain of the wooden plank
(3) Lower grain of the wooden plank
(4) Upper grain of the wooden plank

3.  Who introduced intaglio printing in India ?
(1) Rabindranath Tagore (2) Crawford
(3) Somenath Hore (4) Bartholomew

4.  Which of the following is not graphic artist ?

(1) Gagnendra Nath Tagore (2) Mukul Chand De
(3) Mahendra Pandya (4) Chanchal Banerjee
5.  Printing is done from Sunken Area in the process of :
(1) Woodcut (2) Intaglio (3) Lithograph (4) Offset printing

6. Who is not a print maker ?
(1)  Anupam Sud (2) Somenath Hore
(3) Raja Ravi Verma (4) Laxma Gaud

7. Which Renaissance painter invented, “VITRUVIUS FORM” ?

(1) Raphael (2) Masaccio
(3) Boticelli (4) Leonardo - da - Vinci
8.  The ‘Chaura Panchasika’ illustrated manuscript is in :
(1) Early Mewar style (2) A Mature Kangra style
Late Mughal style (4) Popular Marwar style
T z Fapeca




99 HATL
go-u+A - 111

fdor: 39 Y9-19 H UeEsR (75) dg-fase i U ¥ 1 IS U & qF (2) SiF T W YA Afard

g
1. o od WA Tshadl § T a1l ol Jehe hid el A1  UgH ' 1 g fRan ?
(1) 1938 3. (2) 1945 %. (3) 1980 3. (4) 1936 .
2. &S Skl foRd W e S &2
(1) =T Hah & IRe B RV
(2) IS AR & AfH B W
(3) TS Helh o o T W
(4) S HAR & ST W W
3. fordd 9Rad H gefiaan o fosmn sey fohan ?
(1) sy &R 2) FEE
(3) WA ER (4) e
4. freAfafed & § $9 T Miks HeHR & © 2
(1) TS 1Y SR 2 AT
(3) &= igd (4) <¥d FAsl
5. 9 gu e H s fem fha ufshan & i St § 2
(1) gsHe (2) sfern (3) faumms (4) sTfwge fufen
6. M U DIIHR TEl § ?
(1) 1% g2 (2) HETEER
(3) T A i 4) e
7. WWW%‘WW’WWW o ?
(1) ha (2) wmEfset
(3) it (4) fordmml-g-fa=h
8. ‘IR dyuntgem’ fafa uigfafy forg St # 82
1) Td HaTe Wt (2) URusa wiTe Wl
(3) S e el (4) IHYT gRATS St
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9.  Art and craft movement was headed by :
(1) William Johns (2) Rossetti (3) William Blake (4) William Morries

10. The Famous Women Renaissance artist :
(1) Kathe Kollwitz (2) Paul Becker

(3) Constanza Buonorelli (4) Artenisia Gentilleschi

11. Painter who initiated Indigenous trend in the south :
(1) K.CS. Pannikar (2) J. Swaminathan
(3) K.G. Subramanyam (4) A. Ramchandran

12. Painter famous for paper - cuts :
(1) Renoir (2) Monet (3) Cezanne (4) Matisse

13. Who was the main architect for the Dome of Florence Cathedral ?
(1) Flippo Brunelleschi (2) Leon Battista Alberti
(3) Andrea Palladio (4) Donatello

14. Name the medieval Orissan Sanskrit text on temple architecture.
(1) Shilparatna (2) Shilpa Prakash
(3) Kashyapa Shilpa (4) Samarangan Sutradhar

15. Mirak Mirza Ghiyath was the chief architect of which building ?
(1) Qutb Minar (2) Taj Mahal
(3) Humayun’s Tomb (4) Jama Masjid, Delhi

16. Who is the author of the Book “The Development of Hindu Iconography” ?
(1) Alice Getty (2) T. Gopinath Rao
(3)  J.N. Banerjee (4) Stella Kramrish

17. Where is situated the famous Gupta temple Bhim ki Chauri ?
(1) Dara Mukundara, Kota (2) Bairat, Jaipur
(3)  Sanchi (4) Bhitargaon, Kanpur

18. Where is located “Maniyar Math” ?
(1) Sanchi (2) Rajgir (3) Patna (4) Gaya
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9. 3R TS HIR I i Aqd T foham a1?
1) fafaem st (2) AEH @) fafoem =i (4) fafeam w@ifE
10. TS Afa JISITRUTREHT HARR off :
(1) &Y Hifaterst (2) e aH
(3) IS AR (4) s Sfeerent
11. fRg faaer 3 <o 9 <o ygfa oy o6t off ?
1) *.H.TE TR (2) . @A
(3) .. gomvEw (4) T HEEA
12. TR-%e & fou yfag feaear &b €2
1) R (2) HMe (3) E9M (4) wfa|
13. TIRH FAZTA F T[os H &I IRGHR HF o1 ?
(1) focTodt srerept (2) forim arfewr vt
(3) R erfe (4) SR
14. T IR W AEAhIH (AT &R T 1 AW IqBT :
(1) ferewe () Tered b
(3) ey foey (4)  HHERITO GEER
15. Tous fo=ii feoma g 3ARG & &7 IRgHR © 2
(1)  FIIETR (2) S wEd
(3) T H T (4) < AfESTE, foeed
16. ‘T STAIHTE AT feg SRR T & A@H B ¢ 2
(1) Tfag g (2) 3. Y T
(3) ST S 4) e Far
17. ‘o 1 IR S TR A €, we srateed ¥ 2
(1) =T EF=W, (2) S, S
(3) Hr=t (4) ofiawTE, AR
18. ‘TiER w3’ el W aTafeed ¥ 2
(1) == 2) TR (3) T (4) T
oo || NIIEANS :
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19. Who designed the famous poster ‘Moulin Rouge’ ?
(1) Toulouse Loutrec (2)  Jules Cheret
(3) Salvador Dali (4) Pablo Picasso

20. Who developed full ‘Roman’ type face for the first time ?
(1) Nicholas Jenson (2) Claude Garamond
(3) Francois Didot (4) Giambatista Bodoni

21.  Which one is known as ‘Tag line” ?
(1)  Thin line (2) Punch line (3) Fix line (4) Jaw line

22.  Which is the important objective of an advertisement ?
(1) The promise it makes (2) Its professionalism

(3) Its ability to appeal (4) Its originality

23. How the image is reproduced in offset printing ?
(1) Reduced (2) Upside down (3) Reverse (4) Exactly same

24. What is the most important element of an advertisement copy ?

(1) The headline (2) The message
(3)  The competitive edge (4) The buyer benefit

25.  Who is the sculptor of Rondanini Pieta ?
(1) Rodin (2) Donatello (3) Mailol (4) Michelangelo

26. Famous sculpture made in marble “Rape of Sabine Woman” was sculpted by :
(1) Michelangelo (2) Giam Bologna (3) Ghiberti (4) Lorenzo Bernini

27. Famous sculpture “Ecstasy of St. Theresa” belongs to which style ?
(1) Renaissance (2) Mannerism

(3) Baroque (4) Neoclassicism

28.  Which substance is applied for cleaning aluminium during melting ?

(1)  Ammonium chloride (2) Common Salt (Sodium Chloride)
(3) Sugar (4) Borax
o [ I ; papern




19. W foqma ‘e W' i fre wurefa’ fean ?

(1) <IqE digsh 2) IO AE
(3) HAER et (4) dfea Ty
20. TR 999 R o fau qof ‘T’ 2fsg w9 i fowfaa fea?
(1) TThlerE S 2) FIRSS W
(3) ey feer (4) fFamafesr areM

21. HA-H1 T ST’ F T H T ST ?
(1) o @A (2) U= A (3) e wmeA (4) ST A

22. HIA-H1 T ‘oo’ w1 HEequl R €2
(1) ufas, S I8 *a e (2) THH! HIGIHR
(3) ST THYS T I Al (4) T Hifcrhd

23. Ry fHfin & e F9 figgy &t €2

1) =T 2) oTE-=T (@) fauda (4) e &
24, & fommaa yfafats &1 waifae Tgaqol Y@ SN =1 ¢ 7

(1) @eard () (2) e

(3) faeagicTs (4) UEH Y

25. ettt freer & gidan §
(1) fes (2) EfFERar (3) waE (4) TERACSAl

26. SR ¥ ffHd faema qfd g tE afes g’ a9 T
(1) vE&Hadsd g (2) A FJAFIER  (3)  fSedl g/ (4) ARSI A R

27. foem gfd ¢ wagedt oifw de S’ frg St | eifa §2
(1) AR () 2) WA afa=a (AAfeH)
(3) =* (4)  TETEET]

28. Toerei & SRA STegfafTom &1 W% 34 & forw fr wered 1w fapan S 82
(1) sEfEE wNEe (2) HHERY TH% (T FINES)
(4) i

(3) =t
o-rsns [T ,




29. Ceramic Haniwa belongs to which country ?
(1) China (2) Japan (3) Korea 4)
30. What is the favourite medium of sculptor Subodh Gupta ?
(1) Marble (2) Mix Media (3) Wood 4)
31. Select the correct sequence :
(1) Trial proof, Proof, Artists proof, Edition
(2)  Artists proof, Trial proof, Proof, Edition
(3) Edition, Artists proof, Proof, Trial proof
(4) Proof, Trial proof, Artists proof, Edition
32. Select the correct sequence of process :
(1) Grinding, Inking, Gluing, Drawing
(2) Inking, Gluing, Drawing, Grinding
(3)  Gluing, Drawing, Grinding, Inking
(4) Grinding, Drawing, Gluing, Inking
33. Which of the following set of materials is correct ?
(1) Fible glass, Printing table, Levigator, Camera
(2) Levigator, Gum Arabic, Washout solution, Tusche
(3)  Exposing table, Pastel, Geletine, Sand
(4) Squeeze, Exposing table, Camera, Lost wax process
34. Select the correct sequence in chronological order :
(1) J. Swaminathan, N.S. Bandre, M.F. Hussain, K.G. Subramanyam
(2) K.G. Subramanyam, ]J. Swaminathan, N.S. Bandre, M.F. Hussain
(3) N.S. Bandre, M.F. Hussain, K.G. Subramanyam, J. Swaminathan
(4) MF. Hussain, N.S. Bandre, K.G. Subramanyam, J. Swaminathan
35. Arrange according to chronological order :
(1) J. Louis David, Paul Klee, David Hockney, Van Gogh
(2) Van Gogh, David Hockney, Paul Klee, J. Louis David
(3) J. Louis David, Van Gogh, Paul Klee, David Hockney
(4) Paul Klee, Van Gogh, J. Louis David, David Hockney
o-s [ HIMOALR AR ;
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29, Ui g fhyg <9 9 Heifed g 2
1) = (2) SME (3) @it (4) SIS

30. HfdwR oy T 1 T are ©
(1) HITHE (2) Theg Hifea (3) w3 (4) 9rq

31. W& 3TIhH 1 T X ¢
(1) & g%, I%, fw g%, e
(2) iR YF, TEA YF, YF, A
(3) Tfewm, wnféw 4w, I, TEA T
(4) 9%, TEA I, A= I, TfevH

32. fHAT 1 WEr STIHH HT FFT DI :
(1) o, SR A, SE T, oS g
(2) TS T, W A, Fo S, 9
(3) O I, Fos o, e, SRl @
(4) HIET, o S, S S, S e

33. fr=fafed o sH-w aegel &1 998 9 © 7
(1) wEed o, i Tea, aeie, F
(2) eI, T e, AT HIeRH, Il
(3) THUINT Tod, UNed, TeierEd, s
)

(4) TS, TEHRAUITSIT o, hEl, TR 9o Tid

34. HITHA h STTIR W& FHH A :
(1) . WHHAE, TL.OE. 9is, T1.O%. g4, .51, gaToam

(2) .S GIHUIE, 3. WHARH, T.U4. 9, TI.0%. gi
(3) TA.UH. ¥ig, TH.UW. g9, .51, GoHUIH, S, WA
(4) TA.UE. gHF, TL.UE. 918, .51, Gooad, S @Eee

35. HICTRA o STTIR Wél A T :
(1) <. T4 Sfae, ofa i, Sfae g, a7 1
(2) a7 T, Sfere g, 9 A, A qE9 S
(B) <. qEu efae, o7 v, ufa kA, Sfae g
(4) A A, A9 M, A, R Sfae, Sfae gt
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Select the correct sequence of the Government Art School in India chronologically :

Madras, Calcutta, Bombay, Jaipur
Calcutta, Jaipur, Bombay, Madras
Bombay, Madras, Calcutta, Jaipur
Jaipur, Bombay, Madras, Calcutta

Choose correct chronological sequence of Indian texts :

Kadambari, Abhinav Bharati, Abhigyan Shakuntalam, Kamasutra
Kamasutra, Abhigyan Shakuntalam, Kadambari, Abhinav Bharati
Kamasutra, Kadambari, Abhigyan Shakuntalam, Abhinav Bharati
Abhinav Bharati, Kadambari, Abhigyan Shakuntalam, Kamasutra

Choose correct chronological order of the works by Rodin :

The Age of Bronze, The Gates of Hell, The Burghers of Calais, Monument to Balzac
Monument to Balzac, The Gates of Hell, The Burghers of Calais, The Age of Bronze
The Age of Bronze, Monument to Balzac, The Burghers of Calais, The Gates of Hell
The Gates of Hell, Monument to Balzac, The Age of Bronze, The Burghers of Calais

Choose correct chronological order of the temples at Khajuraho :

Chausanth Yogini, Lakshaman, Kandariya Mahadev, Parsvanath
Chausanth Yogini, Parsvanath, Lakshaman, Kandariya Mahadev
Parsvanath, Chausanth Yogini, Lakshaman, Kandariya Mahadev
Parsvanath, Lakshaman, Chausanth Yogini, Kandariya Mahadev

Select correct sequence of the four ‘P’ of marketing :

Product, Price, Place, Promotion (2) Place, Price, Product, Promotion

Price, Place, Promotion, Product (4) Product, Promotion, Price, Place

Select the correct sequence of factors affecting the client - agency relationship :

36.
(1)
2)
(3)
(4)
37.
(1)
2)
()
4)
38.
1)
2)
()
4)
39.
1)
2)
(3)
4)
40.
1)
(3)
41.
(1)
2)
<3>

b1 IHIIHIW

Conduct, Changes, Communication, Chemistry
Chemistry, Communication, Conduct, Changes
Changes, Conduct, Chemistry, Communication

Communication, Changes, Conduct, Chemistry
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36.

37.

38.

39.

40.

41.

o [ NI 1

AT o STTAR YRd | TSTehid hell Toenmerd 1 96t e =iy

(1) ¥<H™, Sasd, de3, ST

(2) wAH, AR, g9, AGH
(3) e, HEM, FHetehdl, SR
4)

S, dds, HETH, Heihd]

frefafaa YRda Ui & T&t FTeTshy &1 II7 HIT :

(1) e, stfaTe vrdl, I Wi, g
(2) HEYH, ATUFH W=, g, AHTI ARt
(3)  HTHY, FHISF, ATUIM IMf=ded, STfHTa Wl
(4) AT T, higFR], AU MG<aerd, HH

el 1 Frefafaa wfaal 1 98 Faswa § FEu

(1) et it o, fe Trew o1 2, fe ot ot e, AigHe g amests
(2) HTgHE T sTes, TS ed 31w &, T O &1 e, fS T &t o
() f& TS & s, AigHe 2 e, T wtd stfw %, 5 e o1 e
(4) T 7cg 1w &, AigHe 2 aTese, f§ TS 31f® o1, i e 1w ot

TRl o Fefafad Gicl w1 W@ wesd | da
(1) <ige AR, A&H, HelF Heed, eey
(2) wigs AT, qreeTY, deHv, Hedd HERd
(3) ureEe, =ige AN, a0, el HeRd
(4) TYETY, FeHO, HiHg WA, Held HeRd
TR ‘U1’ AT AIh{T % T hH HT FAF DI :

(1) 3R, hiAd, TIM, JIN (2) ®IM, IHd, IR, IR
(3) W, TIM, T9R, 3R (4) 3R, AN, HiAd, T

YA Hel Fagi ! GHIfad i dlel SReI o Fel STIhH i a7 HIfaT :
(1) dfe, SQad, FEY, FHIH
(2) IR, FEIYY, JdiE, S
(3) TR, FdiE, THHT, FEH
(4) TEUYO], IS, SIS, FHIHI
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42. Select the correct sequence of 3D animation steps :
(1) Rigging, Rendering, Modelling, Texture
(2) Rendering, Texture, Rigging, Modelling
(3)  Modelling, Texture, Rigging, Rendering
(4) Texture, Rigging, Rendering, Modelling
43. Select the correct chronological sequence of the sculptors :
(1) K. Kulkarni, A.M. Davierwala, Bipin Bihari Goswami, Biman B. Das
(2) A.M. Davierwala, Bipin Bihari Goswami, Biman B. Das, K.S. Kulkarni
(3) Bipin Bihari Goswami, Biman B. Das, K.S. Kulkarni, A.M. Davierwala
(4) Biman B. Das, K.S. Kulkarni, A.M. Davierwala, Bipin Bihari Goswami
44. Select the correct chronological sequence of sculptures :
(1) The Bull, Mukhabhyas, Sringar, Toilet
(2) The Bull, Toilet, Mukhabhyas, Sringar
(3) Sringar, Toilet, The Bull, Mukhabhyas
(4) Mukhabhyas, Sringar, Toilet, The Bull
45. Select the correct chronological order of monuments :
(1) Sultangarhi, Quwat Ul Islam, Tomb of Shershah Suri, Red Fort
(2) Tomb of Shershah Suri, Quwat Ul Islam, Sultangarhi, Red Fort
(3) Quwat Ul Islam, Sultangarhi, Tomb of Shershah Suri, Red Fort
(4) Red Fort, Tomb of Shershah Suri, Sultangarhi, Quwat Ul Islam
46. Assertion (A) : Print - making is considered as the medium of expression of visual arts.
Reason (R) : Because the Print- Maker is involved at every stage of print making process.
Codes :
(1) (A) is correct and (R) is not correct
(2) (A) is not correct and (R) is correct
(3) (A) and (R) both are correct
(4) (A) and (R) both are not correct
| i paperan




42.

43.

44.

45.

46.

3 S TAHYRT A9l %k W@ SATRA Fad B
(1) fifirm, i, Aref, TR
(2) Tefm, TR, R, wiefa
(3) wrefan, TR, R, it
(4) FE=R, R, e, wrefan

HfiehRl o W&l hIcTshH 1 = Y

(1) H.TH. Fa®v, TR, Sfoeraren, foftm fogr e, fomm =t s
) T Sfouram, faftm foert e, foum o <9, %08, Fason
(@) faftm forr i, fomm <. <9, .79, Faenv, TUF. Sfoeramm
(4) foum . <9, F.09. Fawol, TTA. Sfoaaren, fafm faer dream

Afdehall % Tel FHIcTshH 1 =7 HY
(1) 3 9d, g8, TR, TEce
(2) T 9o, TEAL, FEIAH, TR
(3) TR, TS, T g, GEIAE
(4) HENAWE, R, TEAL, T I

TR o FE&l HITshH T T99 HY ¢
1

e, Fadel ST, YRIE YA 1 Tehol, AT fohel

TS G4 AT Teholl, Folqel 35, e Te!, arel fohet

3
(4

Faqal TEAM, Gearel, IRTME A T Hehalll, AT Tohetl

)
)
)
) T TR, SRR X T ek, GETIE!, Foqal 5™

aferee (A) :  THe-afsm, gyawen =t ifveafaa & wreom & ®9 § 990 ST §
qeh (R) : Fiifer fe-Aa, fie-afsn ufran & ys == § i Sar 2
< :
(1) (A) 9@ T (R) ¥l T B
2) (A)E& TRl & WY (R) LI 2|
(3) (A) 3R (R) S ¥ €|

(A) 3R (R) SHI e T |

s HIH\IHH\||H||\|||M||\|H|\|||||H|!|HII\HH\I\HII\ 1
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47. Assertion (A) : Paul Gauguin did both Woodcut and Etching.
Reason (R) : But Paul Gauguin was a painter and also practised print making.
Codes :
(1) (A) is correct and (R) is not correct
(2)  (A) is not correct and (R) is correct
(3) (A) and (R) both are correct
(4) (A) and (R) both are not correct
48. Assertion (A) : Printing is a process for reproducing text and images using only a master
plate.
Reason (R) : Because many variation can be seen in Printing process
Codes :
(1) (A) is correct and (R) is not correct
(2) (A) is not correct and (R) is correct
(3) (A) and (R) both are correct
(4) (A) and (R) both are not correct
49. Assertion (A) : Colour are more durable in Fresco Buono compared to Fresco Secco.
Reason (R) : Because Fresco Buono is a dry process, while Fresco Secco is painted directly
into wet plaster.
Codes :
(1) (A) and (R) both are correct
(2)  (A) is correct and (R) is wrong
(3)  (A) and (R) both are wrong
(4) (A) is wrong and (R) is correct
50. Assertion (A) : Expressionism is an art style, which allows to depict distortion of forms.
Reason (R) : Because its gives freedom to artists to express subjective emotions rather
than objective reality.
Codes :
(1) (A) is correct and (R) is wrong
(2) (A) and (R) both are correct
(3)  (A) is wrong and (R) is correct
(4) (A) and (R) both are wrong
os [ HHNAANI 1 Faper




47.

48.

49.

50.

AfeReT (A) : U T 3 gE-he AR 3fem AT faman

e (R) : Afera diet T FasreRR & 3iR e Afd o ereamg oft fRd
%< :

1) (A) ¥ B (R) 91 T 2|

2) (A)¥& Tl € W (R) T 2|

(3) (A) 3R (R) T T

4) (A) 3R (R) TE T )

e (A) . fifén o &R fodll & qAeie &t had I @i & JA & & HihaT 2|
e (R) : Hiifer i uferan & sga fuwmamd <gt < Tkt €1

%< :

(1) (A) W& 2 (R) W T 2

(2) (A) W&l T € W (R) e B

(3) (A) 3R (R) T F&T €|

(4) (A) 3R (R) TE T )

JMURYT (A) : &I Tkl 1 o1 | &bl A1 H 11 Afereh feahres e B

T (R) : Fiifeh &Rl I Toh Yk UfehAT B, Safeh Theah! Weh! Y 3T @ik # U2 fapan
SR |

(1) (A) T (R) ST &l 1

2)  (A) W&l 991 (R) Terd 2|
3)  (A) TN (R) I Terd €|
)

(A) TTETd € T (R) TR
AU (A) :  AfYSAETR St T Sreft § Fad yredt 1 fasqo 2an 1
e (R) : Fiifeh 3 AR H THRE JAd F IS AHRE AATE HFd HA i
TSI B
< :

(1) (A) T € a0 (R) TeTd |

(2)  (A) AT (R) T T R

(3) (A) T4 & a1 (R) 9L 1
(A) T (R) ST Terd €|
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51. Assertion (A) : Perspective emerged as an important visual element of three dimension in
Renaissance Period.
Reason (R) : Artists of Renaissance made use of perspective to create three dimension in
the picture space.
Codes :
(1) (A) and (R) both are wrong
(2)  (A) is correct and (R) is wrong
(3) (A) and (R) both are correct
(4) (A) is wrong and (R) is correct
52. Assertion (A) : It is widely accepted that Bhava and Rasa are conjoined.
Reason (R) : Because all the arts target ultimately at creating the images of emotions in
order to reach the goal of Rasa-Nishpatti.
Codes :
(1) (A) and (R) both are correct
(2)  (A) is correct and (R) is not correct
(3) (A) is not correct and (R) is correct
(4) (A) and (R) both are not correct
53. Assertion (A) : Henry Moore preferred to create monumental sculptures.
Reason (R) : He simply wanted them to be seen by mass.
Codes :
(1) (A) and (R) both are correct
(2)  (A) is correct and (R) is not correct
(3) (A) is not correct and (R) is correct
(4) (A) and (R) both are not correct
54. Assertion (A) : Gandharan sculpture in Central Asia were invariably created in stucco.
Reason (R) : Because stucco being most malleable in nature provided more freedom to
artists to bringout the details.
Codes :
(1) (A) and (R) both are correct
(2)  (A) is correct and (R) is not correct
(3) (A) is not correct and (R) is correct
(4) (A) and (R) both are not correct
o-s [ HHMOHLRNAIE y —




51.

52.

53.

54.

AUFRYT (A) : ISR il H IRYET Tk Hegeaqul - 99 9 o €9 § 3w |
e (R) : TSR] e o el A fosor stasmer § -1t go & & foag ufide
1 94T fohar o)

%<

(1)  (A) 3 (R) ST Tord |
(2) (A) W& T A (R) T4 B |
(3) (A) 1 (R) ST Tl 1
(4) (A)7TEd § 941 (R) 9L R

AURYT (A) :  IE TIA € fF wa IR T oW 995 ¥
e (R) : i TaE wHernell &1 ded W-Froufa & yaem & fau sta: vya-fas &1 e
FIA R

e :

(1) (A) 3R (R) A1 =&t 1
2) (A) ¥ § T (R) Tod B |
(3) (A) A € WY (R) Tl
4) (A) 3 (R) T TTera T

URAT (A) : &0 T A WIRE gfaaned o Fmtor i e <
e (R) : I8 hae gt =medl o fF faqe SHae 3= < |
< :

(1) (A) 3R (R) A1 w&t €1

2) (A) T § T (R) Ted B |

(3) (A)TEd § WY (R) F&T |

(4) (A) 3R (R) I Terd ¥

ARTRAT (A) 1 TEA TR T MURTA Fiaame fFfdere w9 & Mo el § o7 T T
e (R) : Fiifeh TERRI et Falfusw Aerdasd gHfd 1 T F FRO THH FHATHRI Hl
faaol 1 SgEnfed w3 i 2ifere TSEe Bt 7
%<
1) (A) IR (R) A TE
2) (A) ¥ § T (R) Tod T |
(3) (A) TEd © W (R) TR R
(A) 3R (R) ST TTera € |

s HHHIHII\IIHII\|||M||\|HH|||||H||H||\||\|\|\||||\ 1



55. Assertion (A) : Everybody is exposed to outdoor advertising inspite of their likes or dislikes.
Reason (R) : Because it has ‘Captured Audience’.
Codes :
(1) (A) and (R) both are correct
(2)  (A) is correct and (R) is incorrect
(3)  (A) is incorrect and (R) is correct
(4) (A) and (R) both are incorrect
56. Assertion (A) : Colour offers an quick method of conveying meaning and message without
words.
Reason (R) : Because colour and psychology are linked.
Codes :
(1) (A) and (R) both are correct
(2)  (A) is correct and (R) is incorrect
(3) (A) is incorrect and (R) is correct
(4) (A) and (R) both are incorrect
57. Assertion (A) : Tertiary colours are formed by mixing primary and secondary colour.
Reason (R) : Hence they are called by two-word name such as Blue-Green.
Codes :
(1) (A) and (R) both are correct
(2)  (A) is correct and (R) is incorrect
(3) (A) is incorrect and (R) is correct
(4) (A) and (R) both are incorrect
58. Assertion (A) : Raku is made of coarse grained clay containing lots of grog and sand
particles.
Reason (R) : Because it gives desirable texture, finish and strength.
Codes :
(1) (A) is correct but (R) is not correct
(2) (A) is not correct but (R) is correct
(3) (A) and (R) both are correct
(4) (A) and (R) both are not correct
o5 [T s —




55. USRI (A): TS A dred faama & faw Suet To= stean T98< % dresE I ¢ |
e (R) : Fiifer T8 FidT/ IS ] Foifeard T 2|
%<
1) (A) 3R (R) T W&t 2|
(2) (A) Wl ? SR (R) Terd & |
(3) (A)Td § 3R (R) W&t B |
4) (A) 3R (R) ST Terd ¥

56. APWRAT (A) : 1 for vIsdi o A IR W9 F YW TGA WM T B
T (R) : Hiifen T SR AT T SHL § Heifya |

) (A) 3R (R) S T ¥ |
2)  (A) W& ¥ 3R (R) Ted B

) (A) T € R (R) T R

) (A) 3R (R) THT TTera B

57. Uk (A): qargs T, yrafaw iR fgdias TN & fago @ o= §)
qeh (R) : THHR Y F 'sq-T' S < vs6) AW Y TH A R

1) (A) 3R (R) S T )
2) (A) ¥ R (R) o€ B |
(3) (A) Ted § iR (R) TR €|
(4) (A) 3R (R) I Terd F

58. STFURYT (A): U ! AT TH 9G] F U ohi I A TS HIH I A F ST A€ 7 |
T (R) : Hiifeh 3T difod sAmEe, TRYvid Td Ared! ol ¢ |
%<
1) (A) & g T (R) T ¢
(2) (A)7TEd € WY (R) T R
(3) (A) 3R (R) T 2T & |
(A) 3R (R) IHI Terd 2
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59. Assertion (A) : Stone ware is fired in low temperature.

Reason (R) : Because it is stronger than earthen ware.
Codes :

(1)  (A) is correct but (R) is not correct

(2) (A) is not correct (R) is correct

(3) (A) and (R) both are correct

(4) (A) and (R) both are not correct

60. Assertion (A) : Porcelain is found in white and gray only.

Reason (R) : Because it is extremely fine soft clay.
Codes :

(1)  (A) is correct but (R) is not correct

(2) (A) is not correct and (R) is correct

(3) (A) and (R) both are correct

(4) (A) and (R) both are not correct

61. Match the following statements :

(a) John Guttenberg (i)  First colour printing was experimented
(b) S. W. Hayter (ii) Discovered lithography process

(c) Senefelder (iii) Discovered Viscosity impression process
(d) Hercules Seghers (iv) Movable Types

Codes :

@@ () (o (d)

1 @ @) @ (@)
2) @(v) @) @ ()
(3 @ @) @) 0
@) () @) @@ @
o5 [ VAN 2




59.

60.

61.

w)
N
O
—_
6] ]

AURIT (A) : R 9 1 A8 TR TR Sl i
T (R) : Fifeh 78 I IR | ST T9d Bl T
FE :

1) (A) W& T Y (R) T T 2

(2) (A) & T E (R) e B

(3) (A) 3R (R) T FET €|

4) (A) IR (R) I T2 & 2 |
AMIRAT (A) :  TrEe Hhg AR X T 1 7 S 2
e (R) : i Tg T W TR Tl § |
HE :

(1) (A) W & T (R) T B
(2) (A) W T € AR (R) W 2|
(3) (A) 3R (R) A1 =&t 1

) (A) 3R (R) T T T B

(4

frefafaa s 1 gafea #{
(a) T Tt

(b) TE.T=Y, 3IX

() THR

(d) THEE "

@@ (b) (9 (d)
) () () @O @)
2)  (iv) (i) @{1) (i)
) () @) () (@)
)

(iv

) () @) ()
AHILITRA 2
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. Match the following :

(a) Gum solution

(b) Rocker
(c) PVA
(d) Brayer
Codes :

(@ (b) (o) (d)
® @ @ @G ()
(2) i) @v) @O 3
G) @) @ G )
(4) (@) @) @) @)

. Match the following :

(a) Planography
(b)  Stencil

(c) Collography
(d) Woodcut

Codes :

@ () () (d
1 G @ 3G Gv)
(2  Gv) (@) @ (i)
@) Gv) (@) @ (i)
4 @ (v @) (i)

. Match the following :

s

(a) Celebration

(b) Karbala

() Time Image

(d) The Hesitate touch
Codes :

(@ (b) (9 (d)

® © G G G)
) (v) @) @ @)
(3) (i) (111) (1") (1)
4) (@) @{v) i

Screen Printing

iii) Lithograph

Textured material is adhered to the printing matrix
i) Ink is pressed through a screen
ii) Method of block printing

Matrix retain its original surface

Arpana Kaur

ii) ML.F. Hussain
Tayab Mehta

N



62.

63.

frefafaa =1 gafad =i :

@@ (b) (9 (d)
@ G (D) (@)
(i)
(iv)
(i)

frefafea =1 gafad =i :
(a) AR

(b) T

(c) THIATITHI

@@ (b) (9 (d)
) ) @ (D) @)
) (v) @) @ ()
) (v) @) @ (i)
) ©)  (v) () (i)

64. o oo

¢
\'l
O
—_
6] ]

(a) Wfceed
(b) hefem

() <A TS
(d) TSz

a) (b) (o) (d)
i 11) (iii) (iv)
iii) (i)  (ii)
1) (IV) (%)

(
(i
(i
(1

)
v)
1)

Thia fufen

S e
feemms

TAEE! T BUE i HT ST FIA T |
IR BhiA % §RI qamEl S

TUE U HI TG

qi= o791 Hifelsh ¥dqe i 1@ od § |

ardun iR
ST <

TH.TF. g
CRERCESI]
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65. Match the following :
(a) Bauhaus
(b) National Museum
(c) Cobra Group

(d) PAG
Codes :

(@ () () (d
1) @) @@ @) @
2 Gv) @) @) (i)
@) @) @@ @) (v
“4) @ (@) (v) (i)

66. Match the following :
(a) Libido
(b) Bauhaus
(c) Formalism
(d) Readymade art

Codes :

@ () () (d
M Gv) @ @) (i)
(2) @) @Gv) @) ()
@) O (@) @v) (i)
(4) @) @) (v) (i)

1954

i) 1919
iii) 1948

1947

Walter Gropius

i) M. Duchmap
ii) Sigmund Freud

Clive Bell

67. Match the following manifestos of art movements with their writers :

(a) Realist

(b) Dada

() Cubist

(d) Supermatism
Codes :

@@ (b) (9 (d)
L @ @ 3§) (@)
(2) @) @@ @ ()
() @) (@) (IV) (11)
(4) (@) (i)

s

Hugo Bala and Tristan Tzara
i Kasimir Malevich
ii) Gustav Courbet

Albert Gleizes and Jean Metzinger
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65. Tr=fafad = gafaa = .

(a) R
(b) U B
(c) ST
d T
Eclg_d':

(@ () (o (d)
(1) @) @ @Gv) @)
(2) (@Gv) (@) (D) (i)
) @G) @ (@) (iv)
4) @ @) (@Gv) (i)

66. Tre=rfafad = gafaa #
(a) forferet

(b) R
(c) TRIHfeSH
(d) feas s
< :

(@ () (o (d)
1) Gv) (@) (@) (D)
(2) (D) (@v) 1) @)
@) @ (@ (@v) (i)
(4) @) (@) (@v) (i)

67. TrAfafEd we ARG & =NT0TTS i 3Tk @l o 919 FHfAd FiT

(a) TaEfa=
(b) <1

(0 Ffae
(d) gothfeH
< :

(@ () (9 (d)
® @ @) G (Gv)
(2) @) (@) @ G
@) @) @) o (v) (i)
4) () (@) @) (i)

Y
o MR

1954

ii 1919
iii) 1948

1947

et MTag

i) W guHy

FARE oA

M Sl AR foeem S
i) HYHR Al
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68. Match the artists with their respective paintings :

(a) Klimt
(b) Rousseau
(c) Chagal
(d) Dali
Codes :

@@ (b)) (9 (d)
1 G Gv) @O @)
2)  (v) (D) @) ()
() @) @) @) @)
4) @) @) @ @)

69. Match the following scholars to their relevant theories :

(a) Tolstoy
(b) Callingwood

() Croce

(d) Hegel
Codes :

@ () ()
1 Gv) (@) @ ()
(2 G (@v) @) ()
@) (v) (@) @ (i)
“4) @ (@) @) ()

70. Match the following :
(a) NewsPaper
(b) Double Spread Ad.
(c) Packaging
(d) Sandwich Board
Codes :

(@ (b) (o) (d)

1 @ G (v) (i)
2 (v) @ @) ()
G) @ (Gv) @) (i)
4) @) (Gv) () (i)

(i) @v) (@)
o5 [ VAN

I and the village

Soft Construction with Boiled Beans

The Kiss
Sleeping Gypsy

Classification of Art

Theory of Expression

Theory of Imagination

(@)

(i)
(i)
(iv)

i) Theory of Communication

Brand Name
Gutter Space
Out Door

Magazine
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68.

69.

70.

frefafad wameeRi ol 3Tkt UfeT & q1er gafad ¥ :

(a) T (i) oM e g fais
(b) I (i) W FULRM a9 AEes a4
(c) <mme (i) T T
(d) ot (iv) wef foee
< :
(@ (b) (o) (d)
1) @) Gv) @ (i)
(2)  (v) (@) G ()
@) @) (@) (@v) ()
4) @) (@) @ o (@0v)

ffafad § 9 @l & 919 3T f9gm=ii ! gafaa &1 :

(a) <ETRME () FARNTRHRYH F T

(b) HIfATIS (i) AR R FHTRIE
(c) (i) 2R 3TH THIIRH
d) T (iv) < i gHfSAeE
< :

(@ () (o (d)
1) @Gv) @) @@ (@)
(2) (@@ (@v) @) @)
) (@Gv) @) (@) (i)
4 @ (@@ @) (v)

() STTH ) s
(b) T T TE. (if) X T
() TRfSm (ili) 3T R
d) Hvefom arE (iv) HA
< :
@@ () (o) (d)

1 @ @) (v) (i)
2) Gv) (@) @) (i)
G) @ Gv) @) (i)
4) (@@ (@v) @ (i)

o-srs [ AN z
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71.

72.

73.

s

Match the following :

(a) Maximum Point Size (i) Cypher
(b) Enlarged Interlace Initial (i) 72 Point
(¢)  Unit of Resolution (iii) Pictogram
(d) Pictorial/Illustrated Text  (iv) DPI
Codes :

@@ () (o (d)
1) @ G (@Gv) (@)
(2) (@v) @) @ ()
() @@ @ @v) (i)
4) @) @) @ (@iv)

Match the slogan with their creator :

(a) ‘At 60 miles an hour the loudest noice in this Rolls
Royce comes from the electric clock’

(b)  “Think small campaign for vodafone beetle’

(c) ‘There is an inherent drama in every product’

(d) “Buy this product and you will get this specific benefit’

Codes :

® @ @) G ()
(2) @) (v) @) ()
G Gv) @) @ ()
@) @) (@Gv) @) @)

Match the following :

Rosser Reeves

David Ogilvy
Leo Burnett
William Bernbach

(a) Ramkinkar Baij (i) Rock Garden
(b) Nek Chand (i) Horse (in wood)
(c) Dhanraj Bhagat (iii) Santhal Family
(d) Sankho Chaudhury (iv) Mahatma Gandhi (in Bronze)
Codes :
@@ (b)) (o (d)
1) @) @ @@ @v)
2) @ @) @) (iv)
() @@ @ @v) (i)
4)  (@v) @) @G @

)
I
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71. Tr=fafed = gafaa 1

(a) IfYrehaH @lse TS (

(b) TR TURH FATRE (

(c) TEicgEd #i 3o (iti) o™
(d) e/ =reEtad 116 (i

R

a) (b) (o) (d)
(i) (iv) (i)
(i) i
(i)
(i)

)
iv)
ii)

i

1

i

~— — N ~—
-~ aa

1
2
3
4

N N S /N

72. IRH %l 3% giawdl & g GAfed H
(a) 60 ATETH UM He ¥ I R Al STE Sl saifoeeh () ISR o |

oS A Uom a9 | St 7|
(b) TIETHN sted & fau foiw e sifvem (i) <fae sififafa
(c) TI® IR H Trfed ek Bl ¢ | (iii) for=n ate
(d) 39 3OR H GG AR A 39 faftrs o 1 @ w (iv) | fafeem e
HE :
(@ (b) (o) (d)
1 @ @) G (i)
2) @) (@v) (D) ()
G) @Gv) @) @ (i)
(4) () (@v) @) (@)
73. = =1 gafea =¥
(a) YHfHHRT 9 (i) Tk A
(b) % =g (i) =€ (T IL)
(c) &Sl Wi (i) HUre IER
) dEr e (iv) e M (Hieg H)
e :
@@ (b) (o) (d)
1) @) @ G (i)
2 @ @@ 3§D (i)
(3) (11) (i) (iv) (111)

(iii) (ii)

D-7915 29
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74. Match the following :

(a) Sand Stone (i)  The Thinker
(b) Granite (i) Apollo and Daphne
(c) Marble (iii) Ganga-avataram
(d) Bronze (iv) Sarnath Lion Capital
Codes :

@@ (b)) (o (d)
1 @ @) 3§ (@iv)
(2) (@) @) @ (v)
() (@v) @) G @
4) @ @) @) 0

75. Match the following :

(a) Ceremonial conical headdress (i)  Tripura
(b) Perforated stone screen (ii) Ao tribe, Nagaland
(c) Bronze Nataraj (iii) Sidi Sayed Mosque, Ahmedabad
(d) Unakoti Shiva Shrine (iv) Chola Dynasty
Codes :

@@ (b)) (o (d)
M (v) (@) @ 0
@ () (v 0 G
@) () @) @) 0
@ O @ @)

-o0o-
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(a) SIS e () T T
(b) UM (i) STdE TE SH
(c) HITHH (i)  THTISTerAul
(d) (iv) gy fog o
e :

(@ () (9 (d
@ @ @) D) (Gv)
(2) @) @) @ @0
®) (v) () @) ()
4) @) () (@v) ()

75. frefafes =1 gafaa wife
(a) TR H T8 ard vigerwr Gfa et foramd () Trgu
(b) BT TR & T (i) TSN TR, AT
Gi
(

(c) HIEA I TS GfH iii) HI<l HIg AfESE, EHTER

(d) SRRl @ g iv) = a9
< :

@@ (b) (9 (d)
1) (v) @) G @)
() @) (@) @O @)
(6) @) (i) @) @
@ @O @ @) ()

-o00o0-
o | [ AU .
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