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VISUAL ARTS
Paper - 111

Note : This paper contains seventy five (75) objective type questions of two (2) marks each. All
questions are compulsory.

1.  In Indian art, the term medhi is related to which discipline from following :
(A) Painting (B) Sculpture
(C) Architecture (D) None of above

2.  Finial of the famous Brihadeswara Temple of Tanjavur represents the form of
(A) Dhvaja (B) Trishul
(C) Kalash (D) Stupika

3.  Kaknadbot was the ancient name of which one ancient sites given below :
(A) Sarnath (B) Sanchi
(C) Rajgriha (D) Kapilvastu

4.  In Buddhist Iconography who is depicted in bhumisparsh mudra (earth touching gesture) ?
(A) Akshobhya (B) Amitabh
(C) Ratnasambhav (D) Amoghsiddhi

5. Which museum of the following has best collection of Gandharan sculptures ?
(A) Archaeological Museum Sarnath
(B) Site Museum of Sanchi
(C) Bharat Kala Bhavan, BHU
(D) Government Museum and Art Gallery, Chandigarh

6.  From the following archaeologists whose birth centenary was celebrated in January 2014 ?
(A) Sir John Marshal (B) Sir Alexander Cunningham
(C) Sir Aurel Stein (D) Sir Mortimer Wheeler

7.  Where did Rocco art style blossom ?
(A) Greece (B) France
(C) Spain (D) TItaly
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10.

11.

12.

13.

14.

15.

Who painted the copy of Manet’s Olympia ?
(A) Paul Gauguin B)
(C) Andre Derain (D)

Who painted The Raft of Medusa’ ?
(A) Theodore Gericault B)
(C) Wassily Kandinsky (D)

Henri Matisse
Oskar Kokoschka

Piet Mondrian

Gustav Courbet

What is the medium of “Portrait and Township” done by F.N. Souza in 1957 ?

(A) Oil colour (B)
(C) Water colour (D)

Tempera

Pen and Ink

Which of the Rajasthani school is supposed to have largely produced paintings on Hunting

theme ?
(A) Jaipur B)
(C) Kota (D)

Who painted “The Calling of St. Mathew” ?
(A) Caravaggio B)
(C) Giuseppe Ribera (D)

Modern crucibles for molten metal are made of
(A) Porcelain (B)
(C) Graphite (D)

Kishangarh
Jodhpur

Zurbaran

Alfonso Abril

Iron

Stoneware

A sculptor who made works that hang rather than stand

(A) Eva Hess (B)
(C) Henry Moore (D)

Plaster of Paris is made by
(A) Dehydrating Silica B)
(C) Crushing White Marble (D)

Paper-111 4
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Dehydrating Quartz
Dehydrating Gypsum
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8. Tr=feifiad o @ forem A St STeIraT ol i Femor fohar 2
(A) e T (B) & HAlcH
(C) = sH (D) 3R HIHPTH

9. [T T R HATH HIAT A To=A0T R 2
(A) AT bt (B) fiue wifsa
(C) ot shigwent (D) TS Fe

10. 9 1957 B UH A, ST gRT SR T FO Ui TS TS9N S Wy o4 ¥ 0
(A) 3T FHeR (B) =T
(C) dmeX HoR (D) o N TN

11. oot S fhg TS Siel @ “RrepRe fave W) g w9 @ fost S ST 5= ST € 2
(A) SER (B) fweTE
(C) T (D) SHEY

12. T SHIferT 3 Y Heg” Ame oo fefofad o 9 e s & 9
(A) Ratsa (B) SR
(C) TEY R (D) 3TTRIAT TS

13. ot aq o fow smyfaes afgar (spiaeer) fvad st & € 2
(A) A= (B) T
(C) UwrEe (D) IR

14. ¥ I Giaer & fSaet $id gperdt & 7 6 Tl el & 2
(A) TIE ™ (B) TR YT
(C) TR (D) WA BERIS

15. TR 3 Ui o1 T fhad femar S € 2
(A) =] (FafeTehT) o FsTeteRtoTr 5T (B) ST & FASToliaRioT §RT
(C) TS TR i T (D) ST o FTeleReor §RT
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16. The Terracotta Army of the Han dynasty in China was buried for centuries because
(A) The sculptures were meant to be kept hidden from invaders
(B) They were part of funerary rituals and were meant to be buried
(C) They were accidentally covered during a sandstorm

(D) They were built over by subsequent dynasties

17. One of the earliest artists to harness television signals to make interactive sculpture was
(A) Nam Jun Paike (B) AtsukoTanaka
(C) Yoko Ono (D) Isamu Noguchi

18. Bodhisattava Avalokiteshvara in the Indian Museum Kolkata is made of
(A) Pink Sandstone (B) Bronze
(C) Schist (D) Granite

19. Name the tool in calligraphy.
(A) Totter Ball Pen (B) Reed Pen
(C) Technical Pen (D) Mapping Pen

20. ‘CC’ is a measuring unit in
(A) Indoor Advertising (B) Radio Advertising
(C) Outdoor Advertising (D) Newspaper Advertising

21. Which one of the following is not the name of font ?
(A) Garamond (B) Collins
(C) Bodoni (D) Caslon

22. Who said ‘Advertising is the greatest art form of the 20" century’ ?
(A) Marshall Mcluhan (B) David Ogilvi
(C) Jeremy Bullmore (D) Rosser Reeves

23. The term inverted landscape used in advertising refers to
(A) Wider advertisement (B) Vertical Advertisement

(C) Square advertisement (D) Normal Advertisement
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16.

17.

18.

19.

20.

21.

22,

23.

T T §F ST Bl SThIST SATHT FigdT 9 STH T ot T8t Fiieh

(A) T gIqai b ekl § Ot W@ & J=sT o |

(B) o 3ifqH TR T U &80T & 3R 3¢ SHATAT ST 3Tfiee o |
(C) o Ydredr it & guiaresT 3o T4 |

(D) @ WRad TSR FRT SR T o |

T B W UG T W SR & R A e s At g & e A 59
Zefifars famier & gatssa & fgar 2

(A) M S uTEH (B) ST T

(C) Pl AT (D) =9 AT

YRATT HIET SIcThIdT B Saed STacAlichdver i g fhad s+ & 2

(A) TCTS SIS e’ (B) i
(€) Fre (D) IR

FHAUTE! | ST foF ST FTeT STHIOT 1 19 T € 2
(A) e o (B) Hzu
(C) ZeFiheT U (D) Bt U

ot ' Frefofaa § | fraes o9 g § 9

(A) TSR fommo (B) et famm=
(C) 33K foramo (D) FHERT o
frefeiiad o @ 9 91 w919 T8l & 2

(A) TREFE (B) it

(C) et (D) FHGAH

oI 203 TSt HT TID TSt HAT BT TA & | — g S (reArad § J fhaehl & 2

(A) TR HebeleT (B) zfas anfiest

(C) ST goHR (D) TR Jem

fori & gads ey g TrEfad € 2

(A) TS TSHRITTHZ (B) dfeshet UgaeiesH=
(C) T USaesTH= (D) e TSaESTH
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24.

25.

26.

27.

28.

29.

30.

What is Glossary in printed book ?
(A) List of Illustrations (B) List of Technical words
(C) List of photographs (D) List of tables

In which year contemporary print making was introduced in India ?
(A) 1556 (B) 1570
(C) 1630 (D) 1910

Name the earliest surviving compilation printed in Goa.
(A) Lust for life (B) The Vinci code
(C) Bhagvatam (D) Compendio Spiritual de Vide

The Intaglio printing in India was introduced by
(A) Rabindra Nath Tagore (B) Somnath Hore
(C) Bartholomew (D) Crawford

Who is also print maker from the following ?
(A) Rembrandt (B) Michelangelo
(C) Raphael (D) Canova

Of the following which tool has mushroom shaped handle ?
(A) Burin (B) Burnisher
(C) Roulette (D) Mattoir

What is drypoint in engraving ?

(A) It’s aliner engraving on hard metal surface.
(B) Itis atechnique where no liquid is used.

(C) Itis process where powder is used for printing.

(D) None of above.

Paper-I11 8 D-79-14



24. Tisd e O IS T FHeaArd € 2
(A)  Teel ot it (B) T vt gt
(C) Bt (Pieh) g (D) Wl =t

25, {9 9 YRA § GUAMES ST 61 R 3R g3 2
(A) 1556 (B) 1570
(©) 1630 (D) 1910

26. AT U ® TE o G Hehord WA T AT F1 € 2
(A) T HR TR (B)  fo=dt @l
(C) wrmeTH (D) wHf-ear fai=ger g s

27. 9RA ¥ =i W &t yreera e & 2
(A) AR SR (B) WHAT ER
(C) smefiede] (D) FHE

28. frefofad 5 & =i fie Fafar i 2 2
(A) Wi (B) TTEheTafeTet
(C) THA (D) T

29. Tl B § fohd STHI0T T e (§50T) GHT (ITEH) ST Tl & 2

(A) oA (B) afeR
(C) T (D) W

30. ScHIUA (STUT) | ST WiEe T4 € 2
(A) I FeX 91 H TE W FEH T T |
(B) I UE! ehriieh & forH fohdli g o1 Su=iT Tl B |
(C) I Uk ulshar & e Wife & fote <ot (ur=sex) &1 SuahT e S & |
(D) SWF § § HIE T&l
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31. Choose the correct chronology of the artists.
(A) Cellini, Lorenzo Ghiberti, Donatello, Michelangelo
(B) Lorenzo Ghiberti, Cellini, Donatello, Michelangelo
(C) Donatello, Lorenzo Ghiberti, Cellini, Michelangelo
(D) Lorenzo Ghiberti, Donatello, Cellini, Michelangelo

32. Chose the correct chronology of the monuments.
(A) Hagia Sophia, Reims Cathedral, Medici palace, St. Peters Basilica
(B) Reims Cathedral, Hagia Sophia, Medici palace, St. Peters Basilica
(C) Hagia Sophia, Medici palace, Reims Cathedral, St. Peters Basilica
(D) Hagia Sophia, St. Peters Basilica, Reims Cathedral, Medici palace

33. Choose the correct chronological order of the monuments.
(A) Sultangarhi, Quwat Ul Islam, Tomb of Shershah Suri, Red Fort Delhi
(B) Quwat Ul Islam, Sultangarhi, Tomb of Shershah Suri, Red Fort Delhi
(C) Tomb of Shershah Suri, Quwat Ul Islam, Sultangarhi, Red Fort Delhi
(D) Quwat Ul Islam, Tomb of Shershah Suri, Sultangarhi, Red Fort Delhi

34. Choose the correct chronological order.
(A) Johannes Vermeer, Peter Paul Rubens, John Constable, Salvador Dali
(B) John Constable, Peter Paul Rubens, Johannes Vermeer, Salvador Dali
(C) Peter Paul Rubens, John Constable, Salvador Dali, Johannes Vermeer,

(D) Peter Paul Rubens, Johannes Vermeer, John Constable, Salvador Dali

35. Choose the correct sequence according to Samrangansutradhar.
(A) Rekhakarm, Bhumibandhan, Vartana Karm, Lekhanam
(B) Bhumibandhan, Rekhakarm, Vartana Karm, Lekhanam
(C) Bhumibandhan, Vartana Karm, Rekhakarm, Lekhanam
(D) Bhumibandhan, Lekhanam Rekhakarm, Vartana Karm
Paper-I11 10
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31. 19 FHeTHRI A1 Tl HoHT T :
(A) e, aRst fEfe, e, Aot
(B) s firelfe, |ferl, Simeet, Argsheraistett
(C) e, wst frafe, afe, Aresherdfste
(D) ot frefe, Smeen, afe, Aresherdfster

32. frAfefaa TRt &1 Frerhd & STER 9el hH g
(A) EIfSTaT TR, T Hereet, Biefq toid, de died sfafere
(B) T e, i Hifwar, wiefq dotw, Je Wed sfaferss
(C) T wiftrar, Afefy tore, T Ferete, de died sfafera
(D) @it Tiftha, e died Stafersh, 3 Hered, Hield oy

33, frfefaa TR #1 Frethd & AR Gel 9 I
(A) GATHIE, 3T 3eT TEAH, VTS G HT Hhaldl, AT ToheT Tt
(B) 3T 301 XCTH, ATITE!, TS T 3T FehaT, AT fehetl fqoed!
(C) IRETTE G T HehaRT, H3T ST SEATH, FordTe!, et fehetl feeett
(D) 3T ScT T, IR G T HehaR, FATTE!, AT Tl oot

34. W& HroHHY T

(A) ST TR, TeX Uiet Ta, S e, Heas R el

(B) S e, UieX Uiet &, S8 oY, ook STedl

(C) TieX Uit T, S ST, ToagR Slefl, S Ik

(D) YR Uiet &, S oI, S Hieae, HeaR R Sl

35, UTUHYAYR & SOR TEl Hershy T
(A) @R, e, I HH, e
(B) YfHeiem, [Ty, FeT FY, TEH
(C) e, JaT HH, TETHH, TE-H
(D) e, oy, T, g &H

D-79-14 11 Paper-I111



36. Choose the correct chronological order of the painters :

(A)
(B)
©
D)

Mir Saiyad Ali, Mansoor, Basawan, Maularam
Mir Saiyad Ali, Basawan, Maularam, Mansoor
Mir Saiyad Ali, Maularam, Basawan, Mansoor
Mir Saiyad Ali, Basawan, Mansoor, Maularam

37. Choose the correct reverse order of colour scheme.

(A)
(B)
©
D)

Primary, Secondary, Quaternary, Tertiary
Quaternary, Primary, Tertiary, Secondary
Tertiary, Quaternary, Secondary, Primary
Quaternary, Tertiary, Secondary, Primary

38. Choose the correct sequence of advertising design.

(A)

(B)

©

D)

Audience Identification, Concept Development, Comprehensive Design, Final
Design

Concept Development, Audience Identification, Comprehensive Design, Final
Design

Audience Identification, Comprehensive Design, Concept Development, Final
Design

Audience Identification, Comprehensive Design, Final Design, Concept
Development

39. Choose the correct chronology of printing invention.

(A)
(B)
©)
D)

Wood types, Dotmatrix, Metal types, Laser
Metal types, Wood types, Dotmatrix, Laser
Wood types, Metal types, Dotmatrix, Laser
Dotmatrix, Wood types, Metal types, Laser

40. Choose the correct chronological order from the following :

(A)
(B)
©
(D)

Serigraphy, Offset, Xerography, Laser Printing
Offset, Serigraphy, Xerography, Laser Printing
Serigraphy, Xerography, Offset, Laser Printing
Xerography, Serigraphy, Offset, Laser Printing

41. Choose the correct sequence of colour scheme in modern printing technology.

(A)
(B)
©
D)

Paper-I11

Magenta, Cyan, Yellow, Black
Black, Cyan, Magenta, Yellow
Cyan, Magenta, Black, Yellow
Cyan, Magenta, Yellow, Black

12 D-79-14



36. fAfcfad Rt #1 HTeihy & TR Tl HA T
(A) TR SI% e, TR, S, A
(B) R ¥ 37, S, WO, HgT
(C) TR IIT 37, HIARM, SHIEH, TG
(D) TR 4T% 37cH, THEH, TR, AR

37. T A Tl faRId $H g
(A) v, e, Iqw, JarEs
(B) =i, weifHe, e, fyeitaeh
(C) g, =, fciiass, WAt
(D) =dh, o, fgdiiads, WAt

38. fomTue fesed &1 Wel 3hH 9T
(A) <R TgaH, SAGURON foeh, AT fe=ire, ot feste
(B) TYRUN faehrd, I3k U&=, SIS Tesire, qul fesire
(C) 391 Ugd, AT esTTe, STaeRun foreh, qot festre
(D) 39T g, SIS fesTred, Ui fesiren, STaemom foshr

39. T @ISt 1 Wl FHeshd u
(A) € e, T Higad, Heel 8w, T
(B) Hew T, IS 2T, BIe HIgH, TR
(C) TS T, Heol 2lewW, Bie Hige, oIl
(D) e Hige, I TR, Heel TR, T

40. FAfREd & e FIATHTS HH H 97 HIT :
(A) TR, HTFHE, SR, oreT fifem
(B) 3iTwd, ST, SR, A ffe
(C) T, ST, Shae, oY HifeT
(D) SR, AU, 3fiwde, T ffem

41. YT TS0 WA § {1 ST 6 el SR ey
(A) Hsier, fasT, e, et
(B) e, T, Bster, et
(C) T3, BSieT, e, Tier
(D) TgeTm, Hster, e, et
D-79-14 13 Paper-III



42,

43.

44.

45.

46.

Paper-I11

Choose the correct sequence of techniques.

(A)
(B)
©
D)

Woodcut, Wood Engraving, Metal Engraving, Lithography
Wood Engraving, Woodcut, Metal Engraving, Lithography
Metal Engraving, Woodcut, Wood Engraving, Lithography
Lithography, Woodcut, Wood Engraving, Metal Engraving

In which order did humans develop their technical skills ?

(A)
(B)
©
D)

Clay Modelling, Stone Carving, Metal Casting, Wood Carving
Clay Modelling, Wood Carving, Stone Carving, Metal Casting
Metal Casting, Wood Carving, Stone Carving, Clay Modelling
Wood Carving, Clay Modelling, Metal Casting, Stone Carving

Select in order of chronology.

(A)
(B)
©
D)

Devi Prasad, Jyotsana Bhatt, P.R Daroz, Vinit Kakkar
Jyotsana Bhatt, Devi Prasad, Vinit Kakkar, P.R Daroz
P.R Daroz, Jyotsana Bhatt, Vinit Kakkar, Devi Prasad
Vinit Kakkar, P.R Daroz , Jyotsana Bhatt, Devi Prasad

Choose correct sequence for sand casting.

(A)

(B)

©

D)

Making of positive mould, Coat with Shellac and Talcum, Taking of impression,

Pouring of molten metal

Taking of impression, Making of positive mould, Coat with Shellac and Talcum,

Pouring of molten metal

Coat with Shellac and Talcum, Making of positive mould, Taking of impression,

Pouring of molten metal

Pouring of molten metal, Making of positive mould, Coat with Shellac and Talcum,

Taking of impression

Assertion (A) : As compare to marble sculptures very few monumental sculptures in

metal from ancient Greece have survived to our time.

Reason (R) : Because metal sculptures were usually melted by the subsequent regimes for

(A)
(B)
©
D)

reuse.
(A) is correct and (R) is not correct.
(A) 1s not correct but (R) is correct.
(A) and (R)both are incorrect.

(A) and (R) both are correct.

14
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42.

43.

44.

45.

46.

frfetfiad qeient o WEt SFIshH T TFH T ;

(A) I foe, IS IEHIUA, 4T SHIH, TeTeiomht
(B) I SThivH, TS T, 4T Shivi, fetefiom!
(C) 9T SThHIvH, TS Fa=, e Ieh{vH, fereiomat
(D) ToTIToTHY, I o, T SRV, o1 ShIv

TS = 3TUT Teh-h! HIeTer o 67 | farepiaa fowam 2
(A) A HISfoTT, WA AT, Heet HMeT, I AT
(B) ot HISTOWT, T ST, T HITAT, HeoT HITT
(C) Teet I, g HAT, WH HIA, Fot HieforT
(D) TS HIGT, Tl HISToTT, Heot HINST, T HifenT

fr=Taiad &1 HIAFHT § T5 DT ;

(A) 3o VIR, ST g, 137K, SR, o waee
(B) SOIcHAT Wg, el UATS, foid sherbg, W13, g0
(C) L3R, T, SHreq g, faia shaeg, St s
(D) T Seehs, U1.3TR. SIS, SAcdT Wg, Sa TR

T I & fIT TET 3F5FH 1 I DT
(A) TifSTes A (G TAR AT, Ieish 3 ST i T8 T, BT9 T, Taed 41 e

(B) BT &, Uifsifed Hieg (|ET) TaR T, $eteh 31T SoThd i 08 =g, TEed €1 ST
(C) Stk 3T SoThY i o8 T, Uitiied Hies (TeT) TaR ST, 19 &, feed 91q e
(D) Toaelt 4w ST, Tiisted Hies (HreT) TaR 6T, Sieish 3 SoThT Sl a8 @M, 819 o=

ATUHAT (A) : TTHRER JiAadr & goT § 91q ¥ o+ SRS Jiaat o= 19 J gAR 999 a6
TEa FHH S |

A% (R) : F(h ST SMEhT o FRT €1 T JIAaT 1 G STANT & W TIeeTman Sy o |

Elﬁ%‘:

(A) (A) TEIg, (R) W& T8I € | (B) (A) Wl g, (R) W€ |

(C) (A) 3 (R) I | (D) (A) 3T (R) IMHE |
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47.

48.

49.

50.

S1.

Assertion (A) : A ‘Sculpture Park’ is equivalent of a ‘White Cube’ gallery.
Reason (R) : Because both aspire to the condition of neutrality.

(A) (A) and (R) both are correct.

(B) (A)is correct and (R) is not correct.

(C©) (A)isnot correct and (R) is correct.

(D) (A) and (R) both are not correct.

Assertion (A) : Rodin sculptures are known for spontaneity.
Reason (R) : Because he was sculpting after live models.
(A) (A) and (R) both are correct.

(B) (A)is correct and (R) is not correct.

(C) (A)isnot correct and (R) is correct.

(D) (A) and (R) both are not correct.

Assertion (A) : Edvard Munch is a well known painter who also did some work in
woodcuts and lithography.

Reason (R) : Munch’s self portrait ‘with skeleton arm’ is done with an etching needle -
and ink method.

(A) (A) and (R) both are correct.

(B) (A)is correct and (R) is not correct.
(©) (A)isnot correct and (R) is correct.
(D) (A) and (R) both are not correct.

Assertion (A) : Etching prints can be made using wood or soft surface.
Reason (R) : Etching is easy and fast process.

(A) (A) and (R) both are correct.

(B) (A)is correct and (R) is not correct.

(C©) (A)isnot correct and (R) is correct.

(D) (A) and (R) both are not correct

Assertion (A) : Printmaking is methodology of visual communication and expression
through use of form, space and design.

Reason (R) : Sometimes the term ‘Graphic Art’ is used interchangeably due to
overlapping skills involved in the process.

(A) (A) and (R) both are correct.

(B) (A)is correct and (R) is not correct.
(©) (A)isnot correct and (R) is correct.
(D) (A) and (R) both are not correct.
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47.

48.

49.

50.

51.

ATUHUA (A) : “THeI ITH” AT T TS S TRl & THEE ¢ |

T (R) : HiTeh ST €1 qear i fefa & faw emehie o € |

BT

(A) (A) 3R (R) I @& & | (B) (A) W& & i (R) I = & |
(C) (A) W& ¢ 3R (R) W & | (D) (A) 3 (R) I el &1 € |

ATTHU (A) : TST B Giadr Festd & e fored & |

A% (R) : Fifh At Siifad Heell i S@HT it F=md & |

T#ﬁ%‘:

(A) (A) 3R (R) T Tl & | (B) (A) W&l & 31T (R) el el ¢ |
(C) (A) W& & & 3 (R) W T | (D) (A) 3R (R) AT &l & € |

ANUHAT (A) : I 49 U [T foasdr ot & 3% S=i o foshr qen fereimms! 9 off 3
e R g |

A% (R) : H9 & W (Fowh Uice), o8 Tholed 3 R TE T TRl Us1d o §RT SHET 7147
T

BT

(A) (A) 3R (R) I @&l & | (B) (A) T A (R) I =& |

(C) (A) W& & 3R (R) W & | (D) (A) 3T (R) I el &1 & |

ATHUT (A) ; T e e a1 Wit qofg T STANT Heeh ST ST The! © |

% (R) : T ST T o 91 St ufshar € |

T#ﬁ%‘:

(A) (A) 3R (R) T Tl & | (B) (A) W&l & 31T (R) W&l &l ¢ |
(C) (A) W& & & 3 (R) W T | (D) (A) 3R (R) T &l & € |

AMHAT (A) : BTTHR (TenfdT) T, STE (W) 3R e & SUanT §RT g9 TuivoT &
TS E |

% (R) : UchaT H, TWERATH HIvTedT o SIS € % HRUT HHI-FT “Uitheh 3N 1s5 T STATT
T SO & T W {6 v e |

EaEs

(A) (A) 3R (R) T Tl & | (B) (A) W&l & 31T (R) el &l ¢ |

(C) (A) W& ¢ 3R (R) W ¢ | (D) (A) 3 (R) I el &1 € |
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52. Assertion (A) : Tughlaq architecture stylistically shows preference for Massive and

Bartered wall.

Reason (R) : Because they add more strength to defense and durability.

(A)
(B)
©)
D)

(A) is correct and (R) is not correct.
(A) is not correct and (R) is correct.
(A) and (R) both are correct.

(A) and (R) both are not correct.

53. Assertion (A) : Plato in Republic has condemned art.
Reason (R) : Because arts are means of catharsis.

(A)
(B)
©)
D)

(A) is correct and (R) is not correct.
(A) is not correct and (R) is correct.
(A) and (R) both are correct.

(A) and (R) both are not correct.

54. Assertion (A) : From Gupta period onwards river goddesses were used to be carved on

door jambs of entrance of Brahmanical temples in Northern India.

Reason (R) : Because rivers were main life lines of culture, civilization and trade.

(A)
(B)
©
D)

(A) is correct and (R) is not correct.
(A) is not correct and (R) is correct.
(A) and (R) both are correct.

(A) and (R) both are not correct.

55. Assertion (A) : Sans serif type face has lines at the end of stems and arms of letters.

Reason (R) : Sans serif type face has a typical character of thin and thick strokes and the

(A)
(B)
©
D)

end of stems and arm.

(A) is correct and (R) is not correct.
(A) 1s not correct and (R) is correct.
(A) and (R) both are correct.

(A) and (R) both are not correct.

56. Assertion (A) : The sale of famous brand ‘Volks Wagon’ cars soared all over the world.

Reason (R) : Because of its famous campaign “At 60 miles an hour loudest noise in the

(A)
(B)
©
D)

Paper-I11

car comes from the electric clock”.
(A) is correct and (R) is not correct.
(A) is not correct and (R) is correct.
(A) and (R) both are correct.

(A) and (R) both are not correct.
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52.

53.

54.

5S.

6.

ARHAT (A) : AT AR TR eI Aol YR-TREHT AT 3= 1 3T el g ERT & foTg
STET Ve &
aqF (R) : I o T FAT TEHIGHI ol STET Gegol U Bl ¢ |

FE
(A) (A) TEE 3T (R) T &€ | (B) (A) W&l T&l & 3 (R) WEr € |
(C) (A) AT (R) ST T € | (D) (A) 3T (R) I W&t &I € |

ATUHAT (A) : I = O § Al b (=1l € |
T (R) : FifF et fo=r (a1 Feta) = qreay & |

FE
(A) (A) TEE 3T (R) T &€ | (B) (A) Tl T&l & 3 (R) WET € |
(C) (A) 3T (R) I W& & | (D) (A) 3T (R) 31 W&t T&i € |

ARHAT (A) : T T U9 ST IRA | S0 AS o YA o SR S R 31 it Ieehiot
i STt o |

aqF (R) : i TP, TN T IR Bl G ST TN (AT SYR) AfGar of |

BT

(A) (A) W g 3T (R) W R T | (B) (A) W&l &l & 3T (R) W& T |

(C) (A) 3R (R) T W&l & | (D) (A) 3R (R) AT &l & € |

AU (A) : T ARE 250 FF T BRI D Sfeat o fay To7 aI5] WX 3@ et € |
TH (R) : UA Ud O LIpd q41 Sfedi 3K o] § sifa fa¥ g9 &t 3 aR® 250 %F &t 33
forgtoan & |

HS:
(A) (A) TEE 3T (R) T &€ | (B) (A) Tl TEI & 3 (R) WET € |
(C) (A) 3T (R) I W& & | (D) (A) 3T (R) I1 W&t @i € |

AP (A) : o sve gt 9T HRI ) fae v & i ag e |
T (R) : Hith 3T foreamd Aam on fo “ufdeer 60 Hiet ot TRR W SR 4 Fais e
e TosTelt ol TEl | A & 17

FE
(A) (A) W ¢ AT (R) eI &I € | (B) (A) W TEI & 3 (R) WET € |
(C) (A) 3T (R) I W& & | (D) (A) 3T (R) I1 W&t T&i € |
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57. Assertion (A) : A typographer of an advertising agency’s creative department works in
close association with art director.

Reason (R) : Because he finds out or invents type face that meets the tone and mood of
an advertisement.

(A) (A)is correct and (R) is not correct.
(B) (A)is not correct and (R) is correct.
(©) (A) and (R) both are correct.

(D) (A) and (R) both are not correct.

58. Assertion (A) : Van Gogh was creating immense texture on painted surface by paint
itself.

Reason (R) : Because he was using glaze.
(A) (A)is correct and (R) is not correct.
(B) (A)is not correct and (R) is correct.
(©) (A) and (R) both are correct.

(D) (A) and (R) both are not correct.

59. Assertion (A) : In the frescoes of Michelangelo one can see very distinct lines of relief.
Reason (R) : Because he was basically a sculptor defining his form with utmost clarity.
(A) (A)is correct and (R) is not correct.
(B) (A)is not correct and (R) is correct.
(©) (A) and (R) both are correct.
(D) (A) and (R) both are not correct.

60. Assertion (A) : Impressionist painters were not after emotional or intellectual contents.
Reason (R) : Because they were faithful to paint changing optical reality in environment.
(A) (A)is correct and (R) is also correct.
(B) (A)is not correct and (R) is correct.
(C) (A)is correct and (R) is not correct.

(D) (A) and (R) both are not correct.
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57.

58.

59.

60.

At (A) : fortom foum & wFeRs faum & SRaTw B &9 9 el fewe & 91y

fieTehy 9 o & |
% (R) : i o ST T HF T I AT & AT SYHT STEHR BT & ST {o=aT & T AT
TSt 1 T T ¥ |

FE
(A) (A) TEE 3T (R) T &€ | (B) (A) Tl T&l & 3 (R) W € |
(C) (A) AT (R) ST T € | (D) (A) 3T (R) I W&t &I € |

A (A) : 97 7T At Tde W 9 U2 §RT & 9RT SA1ae 1 o {ohaT ST o |
T (R) : T o ToisT ol SIS fohaT e o |

FE
(A) (A) TEE 3T (R) T &€ | (B) (A) Tel T&l & 3 (R) WEr € |
(C) (A) AT (R) ST T € | (D) (A) 3T (R) I W&t &I € |

ATUHT (A) : HTZHAUNTAT & T To=l | Tg STeTT-STRT {3t i Tzl & S T ST Gohell ¢ |
& (R) : FiTh a1 9T €9 ¥ GFAFR & 3T SHA B Falltes Tear & 2 Fwifwd w2 & |
HE :

(A) (A) W& 3R (R) T & ¥ | (B) (A) e T8l € R (R) W T |

(C©) (A) 3R (R) T TN | (D) (A) 3 (R) Tl Wl &I € |

ATHUA (A) : TEEET Feseh R ATa-TcS 2 difge fauaegen & 0 & & & |

& (R) : FiP o 39 a2F & Uid AR & o6 1 (92) Taieror # Uil o SHROT ardiashal
IEAAT A & |

FE
(A) (A) TEE AT (R) T E | (B) (A) Tl TEI & 3 (R) Wer & |
(C) (A) WEIE 3R (R) W TRIE | (D) (A) 3T (R) T W&t &I € |
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61. Match the following :

a.  Planography
b.  Stencil
c.  Collography
d. Woodcut
Codes :

a b c d
(A) i iv il i
B) iv i il i
©) ii i iv il
D) i i il iv

62. Match the following :

a.  Lithography
b.  Etching
C. Screen
d.  Digital
Codes :

a b c d
(A v i il i
B) iv 1 i i
©) i i v il
D) i i il iv

63. Match the following :

a.  RajaRavi Varma
b.  Rabindranath Tagore
c.  Jamini Roy
d.  Nandalal Bose
Codes :

a b c d
(A) 1 v o1 i
B) iv i il i
(©) it iv i il
D) i i il v

Paper-I11

1l.

1il.

1v.

1l.

iii.

1v.

iii.

1v.

Matrix retains its original surface
Colour is processed through separation
Texture obtained by pasting

Block printing

CMYK
Mesh
NH,

Gum

Mother and Child
Dandi March
The Maharashtrian Lady

Dancing Woman

22
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a. TOAITR
b. wfwa
c. THICHHTH
d. e =T (8 &)
HiE:

a b c
(A) 1 iv il
B) iv 1 il
O 1 1 v
D) i 1i 1ii

62. AR S G BT -

a. foremmer
b. TERT (3TFAT)
c. BB
d. fefea
FE:

a b c
(A) iv 11 1
B) iv i i
(©) ii i v
D) i i i

63. fAfaRad @ gafed ST

a. ST A S|

b. TEEA™ TR

c. ST I

d. A=ee a9

HI:

a b c

(A) 1 iv il

B) v 11 1

© i v i

D) i i il
D-79-14

i

v

ii.

iii.

ii.

1il.

iv.

1.

iii.

iv.

AT T o Fag aAIT T&l & |

T T gAHAT & FRT ARV FHaT ST & |
AT T U §RT T Tl ST & |
AT BUTE

CMYK

NH,

At 31X s
HERIE

TS HfEe

T AT AfgeT

23
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64. Match the following :

a.  Hindola Mahal
b.  Gol Gumbaj
c.  Vijay Stambh
d.  Sarkhej
Codes :

a b c
(A) i il i
B) v oai il
©) ii i iv
D) i i il

65. Match the following :

a.  Sleeping Muse
b.  Franz Halls
c.  Victor Cousin
d.  Roger Fry
Codes :

a b c
(A 1 i i1
B) iv i il
©) i i iv
D) i i il

66. Match the following :

a. Hans (Swan)
b.  Peacock
c.  Mongoose
d. Garuda
Codes :

a b c
(A) i iv il
B) v i i
©) i i i
D) i i il

Paper-I11

iv

11

iv

iv

il

v

iv

iv

1l.

1il.

1v.

il.

iii.

1v.

1l.

iii.

1v.

Chittorgarh
Bijapur
Mandu
Ahmedabad

Art for Art’s sake
Brancusi
Jolly Jester

Formalism

Kuber (Jambhala)
Brahma

Kartikeya
Vishnu

24

D-79-14



a. fesien meet
b. TS Tast
c. oo @y
d. W@«
HiE:

a b
(A) iii il
B) iv i
©) i i
D) i it

65. AR i G HIT -

a. T et
b. I Eed
c. TawxHm
d. TSTwE
FE:

a b
(A) i i
(B) iv  iii
©) i i
D) i i

66. TR I G BT -

a. Y
b. AR

c. Haem
d. T8

(A) i
(B) iv
©) ii
D) i

D-79-14

iv
iii

1

i

il

il

11

i1

11

v

iii

v

iv

iii

v

iv

iv

ii.

iii.

iv.

ii.

1il.

iv.

T (STeTe)

25
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67. Match the following :

a. Haniwa 1. Jaipur
b.  Celedon ii.  Korea
c.  Porcelain iii.  Japan
d.  Blue pottery iv.  China
Codes :
a b c d
(A i iv i i
B) iv i i i
© 1 i iv il
(D) i i v i
68. Match the following :
a.  Rape of Sabine Woman 1. Bologna
b.  Gate of Paradise ii. Bernini
c.  Ecstasy of Teresa iii. Rodin
d.  The Kiss iv. Lorenzo Ghiberti
Codes :
a b c d
(A i iv i i
B) i iv i il
©) i i iv i
(D) i i i v
69. Match the following :
a.  Pointing i.  Externally applied plastering that can be molded or carved
b.  Stucco ii. A metallic carving instrument
c. Glaze iii. A mechanical technique of copying from a three dimensional
model
d.  Chisel iv. A vitreous surface coating
Codes :
a b c d
(A) i i iv il
B) i iv i il
© i i iv il
(D) i i i v

Paper-I11
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67. Frefetas 5t qafe R

a. e
b. HoAEH
c. TR
d. =gued
S

a b
(A) 1 v
B) iv il
<O 1 i
(D) iii ii

68. TFATRET i G HITT -

a. YT 3 Yared i
b. T 3T RIS
c. USHIHr 3k 334
d. TfeE
FHE

a b c
(A) i v il
B) i v ii
©) i i iv
D) i ii iii

69. AR I G BT -

a. TR
b. R
c. T
d. fase
FE:
a b
(A) ii i
B) i iv
(©) ii i
(D) i ii
D-79-14

11

i1

iv

11

iii
iii

v

ii
iii
iii

v

ii.

1il.

iv.

iii.

iv.

1.

1il.

iv.

GUSIRTEC

TqEI: X T S 58 Arer stean St
SERIUT o ST He |
TS STV STHIOT
fopalt Tremmart Hieet W iUl S o AlAD THAh
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70. Match the following :

a.  Brand Name
b.  Brand Image
c.  Brand Equity
d.  Brand Stretching
Codes :

a b c
(A) i iv i
B 1 i i
©) i i v
D) i i il

71. Match the following :

a. Brown colour
b.  Orange colour
c.  Blue colour
d.  Purple colour
Codes :

a b c
(A) il i iv
B) i iv il
©) i i iv
D) i i il

72. Match the following :

v
iii

iv

il
iii
il

iv

il.

1il.

1v.

a.  Account Review
b.  Account Planning
c.  Account management
d.  Account Group
Codes :

a b c d
(A) i iv i i
B) i iv il il
© i i iv il
(D) i iv il i

Paper-I11

1l.

iii.

1v.

1l.

iii.

1v.

A set of assets linked to brand association
A symbol put on product by the manufacturer
Leading personality used for product promotion

A major of individual brand ability

Knowledge and Warmth
Passion and Love
Quietness and Sorrow

Truth and distance

Team of specialists in the Ad agency
Acting link between client and Ad agency
Maintaining quality of services for clients

Process of devising advertising strategy

28
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70. AR S FHRAT BT -

a. oY
b. o ufdfea
c. o Rt
d. Sewfm
FE:

a b
(A) il v
B) 1 i
(©) ii i
D) i i

71. AR S G BT -

a. U
b. AT T
c. Hrema
d. o &
HiE:

a b
(A) iii i
B) i iv
©) i i
D) i it

72. AR S GHRAT BT -

a. oI guHieT
b. T AT
c. ol U
d. @9y
FE:

a b
(A) il v
B) i v
(©) ii i
(D) iii v

D-79-14

v
ii
v

il

iii
ii
v

i

i
iii
iii

v

iii

iii

ii.

1il.

iv.

1.

iii.

iv.

1.

1il.

iv.

ST THIGUYH ¥ S[El Sl o 4
FTaT 3R SeE W) Uit fee St
IS I TgT 4 % e ot mem
TEAT T ST HEAT

T SATHT SIS &TAT

I T TSI

SR T @R
AT q 3@
T qa Ao

Tor=Ta Tt H oot 51

ek T T USTat & o Teqeh 3T 1 AT

TTEeht ! JaT3Tl i TOTeT S TG
famo gferT forepfaa et st wfshar
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73. Match the following :

a.  Three Graces
b.  Sleeping Venus
c.  Tribute Money
d.  LastJudgment
Codes :

a b c
(A v il il
B) i iv il
©) ii i iv
D) i i il

74. Match the following :

a.  Impasto
b.  Water colour
c.  Oil Pastel
d.  Acrylic
Codes :

a b c
(A) i iv il
B) v i il
<O i i iv
D) i i il

75. Match the following :

a. Encaustic
b.  Tesserae
c.  Collage
d.  Morphing
Codes :

a b c
(A) i iv il
B) i v il
©) iv i i
D) i i il

Paper-I11

11
11

v

il

v

il
il

iv

1l.

1il.

1v.

1l.

1il.

1v.

ii.

iii.

1v.

Michelangelo
Masaccio

Titian

Peter Paul Rubens

Transparent and Opaque
Opaque
Transparent

Thick and Opaque

Waste material
Computer
Mosaic

Wax
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73. FfarEd s gafer i

a. o uES

b. AT G
c. feoe ot
d. e SeH<
S :

(A) iv i i
@) i iv i
©) i i iv
D) i i il

74. AR T GAAT BT -

a.ng{Z)r

b. T HeT
c. I U=
d. uishlcrs

FE:

(A) i iv il
B) iv i i
©) i i iv
M) i i i

75. AR S G HIT -

a

b. @R
c. et
d. wfET
S :

(A) i iv il
@) i iv i
©) iv i i
M) i i i

D-79-14

iii
iii

v

ii.

1il.

iv.

ii.

iii.

iv.

ii.

iii.

1v.

TieT UieT ®aF

TREY T SIS

HieT T STARESI

AT IR
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